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Radamisto (Title Role), Opera Lafayette, Washington and New York (February 2019)

“"Australian mezzo-soprano Caitlin Hulcup made an outstanding American debut in the title role. Hulcup applied a sweet,
honeyed legato to the gorgeous “Cara sposa, amato bene," adorned with elaborate embellishments in the da capo repeat. Her
melismas were exceptionally clear and balanced across a wide ambitus, as in “Ferite, Uccidete," in Act |. The cadenza to this aria,
as well as others, featured some high-flying excursions into her upper range as well, a sort of virile sound matched by her
convincing male stage characterization." Chris T. Downey, Washington Classical Review

“Tall and slim, she made an astonishingly convincing male and ably embodied her character's joy and anguish. Her trim coppery
mezzo rang out with bold confidence ... particularly fine was her sneering “Vanne sorella ingrata,” and she ended strongly with
her wrenchingly done “Qual nave smaritta,” the opera'’s final aria." Christopher Corwin, Parterre Box

“In the title role, the soprano Caitlin Hulcup managed to give her voice a masculine cast, looking and sounding more like a
countertenor, with the round, slightly falsetto-based vocal production, than a female singer."
Anne Midgette, The Washington Post

“| was especially touched by the beauty of [Caitlin's] voice and the emotion it carried in an early act Il aria bemoaning Zenobia's
apparent suicide." OperaGene

"With regal bearing Ms. Hulcup projected one of the more impressive male personas I've ever encountered in a trouser role. Her
vocalism was assured throughout, from the clarion tone and soft legato phrasing in the rhapsodic lament "Ombra cara" to often
elaborate fioratura in her arias as well as frequent highflying cadenzas." Richard B. Beams, Opera Con Brio

“Radamisto has a lot to be upset about in this opera. But in Caitlin Hulcup's performance, the exiled prince was all heroic
centering and surface calm. This set up his one emotional outburst in the second act: the aria "Ombra cara mia sposa", in which
Radamisto believes his wife to be dead. Ms. Hulcup penetrated the depths of grief and Loss over a slow, pulsing orchestra, using
her chest voice to memorable effect. Appropriately heroic joy was found in the Act Il finale, as Radamisto was reunited with
Zenobia." Paul J. Pelkonen, Superconductor

Purcell Dido and Aeneas (Dido), Academy of Ancient Music (October 2018)

"[Hulcup's] assumption of Dido was movingly spontaneous and sincere - a tragic everywoman rather than a tragedy queen."
Yehuda Shapiro, Opera Magazine

“It wasn't easy for the singers. At the same time as delivering Purcell, they had to clutch a white mask, plus a trailing cloth, and
adopt emotive gestures. Caitlin Hulcup and Ashley Riches, both vigorously expressive, went farther still, doubling as co-
puppeteers, skilfully guiding their Dido and Aeneas masks towards crumpling with sorrow, attempting a kiss or dying to

Purcell's best-known tune. Both performed extraordinarily well." Geoff Brown, The Times ****
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“Caitlin Hulcup replaced the indisposed mezzo Christine Rice, but to absolutely no detriment. Her voice is organ-Llike, round and
resonant, with gorgeous overtones, and a sense of Line that made the recitatives hold taut the dramatic string pinched by Egarr's
continuo section at the other end. Her big number, Dido's Lament, was quick, perhaps detrimentally so. The bass-line was
launched by Egarr with cruel, spare inexorability, contrasting with the pathos of Hulcup's performance, first dreamlike, then
pleading. It hurt in all the right places, a deeply moving performance enriched by a carefully controlled vibrato and tasteful
ornamentation in keeping with the production's restraint: what a pity it's only getting the one performance.”

Benjamin Poore, Bachtrack ****
“Caitlin Hulcup did well to deliver such an expressive Dido's lament while guiding her puppet to a dignified end."

Richard Fairman, Financial Times ****

“The singers included ... best of all, Caitlin Hulcup, mellow and then anguished as Dido."
Erica Jeal, The Guardian ****

“Australian mezzo Hulcup gamely made her puppet double live, move, and suffer, while she sang with unerring control and an
emotional fluency in no way impeded by her additional job." Boyd Tonkin, The Arts Desk ****

“Caitlin Hulcup, managed not only to give a creditable account of the role but also managed to project her emotions via her
voice and the puppet. ... Hulcup's assumption of the role was direct and eloquent, a strategy that climaxed in a tremendously
powerful ‘Thy hand, Belinda' that leads to her final, great, moment." Colin Clarke, Seen and Heard International

Bellini I Capuleti e i Montecchi (Romeo), Victorian Opera (September 2018)

“The cast physically boosted the drama by often engaging with each other and moving to different music stands — even
abandoning them altogether as Caitlin Hulcup regularly did, most notably for Romeo's final, heartbreaking aria. Qutstanding in
this trouser role, which she took literally in black slacks topped with a different jacket for each act, Hulcup moved with a slightly
masculine demeanour, energetically bit her thumb at Romeo's rival, and heightened her death scene by producing an invisible
bottle of poison. Her powerful, radiant voice was also rich with meaning and emotion."

Patricia Maunder, Limelight Magazine ****

“Caitlin Hulcup certainly proved a worthy counterpart [for Jessica Pratt]. ... Caitlin Hulcup's portrayal of the young Montague
was faultless. Romeo's Act | cavatina requires power at both ends of the mezzo range; the bottom can often result in a murky,
unsupported sound and the top a dull screech. It is truly difficult singing and Hulcup was impressive, scaling the demanding
terrain with elegance and strength.” Bridget Davies, Sydney Morning Herald
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Handel Samson (Micah), Dunedin Consort (April 2018)

“The most impressive solo vocal performance of the night however was given by Australian mezzo Caitlin Hulcup, who sang the
role of Samson's friend Micah with a deep velvetiness and dark, dusky hues." Miranda Heggie, ArtsDesk

“[The choir's] enunciation was as clear as that of the soloists, where mezzo Caitlin Hulcup, in the role of Micah, Samson's friend
and - it sometimes seems - Jiminy Cricket-like conscience, was also worthy of special mention."
Keith Bruce, The Herald ****
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Mozart Idomeneo (ldamante), Teatro Nacional de Sao Carlos, Lisbon (March 2018)

“Fortunately, an excellent cast carried the performance, thanks to great female singers such as ... the excellent [mezzo] Caitlin
Hulcup, who was an Idamante of high vocal quality..." Pedro Boléo, Publico

Monteverdi The Return of Ulysses (Penelope), The Royal Opera (January 2018)

“There was indeed a huge amount to be impressed by. From her first appearance in floor-length white crépe, Hulcup's Penelope
was poised, careful, often almost static, amid a sea of characters that writhed around her in black and muted greens and greys.
... Whether or not Hulcup's stage presence accorded with the movement director Maxine Braham's original plans for the role,
she slotted seamlessly into place, her gestures unforced, her desolation painfully believable. And whether or not Hulcup really
had ‘learnt the role from scratch' (as Williams marvelled in his announcement), her vocal delivery was all big picture: long lines
and subtle phrasing, prioritizing forward momentum over minute details—precisely what is needed, in fact, for this most
stubbornly inert of roles. But perhaps above all it was the hard edge of her cool, steely mezzo that clinched it. In the opera's
earlier stages, her Penelope sounded as tough and single-minded as we might expect; at the end, however, as Monteverdi's
musical fabric finally relaxes, warming lyrically into the reunion with Ulysses, Hulcup still sounded shockingly cold. And small
wonder, as Hyemi Shin's rotating grey ring-doughnut stage carried Ulysses slowly away from her once more in the opera’s final
moments this was a deeply ambivalent take on the story, and one that was all the more emotionally powerful for it."

Flora Willson, Opera Magazine

“a compelling and beautifully sung portrait of Penelope." Hugh Canning, The Sunday Times

"The Australian mezzo Caitlin Hulcup sang for her — with a sepulchral beauty of tone - from the pit."
Michael Church, The Independent *****

"... her music sung with admirable intensity from the pit by the splendid Caitlin Hulcup."
Rupert Christiansen, Telegraph ****

"Caitlin Hulcup sang strongly from the pit." Richard Fairman, Financial Times ***

“The cast is splendid, too: eloquent voices, well-matched to character ... Caitlin Hulcup sang the part with lovely shaded

expression.” Richard Bratby, The Spectator

"Caitlin Hulcup made a good fist of singing from the pit — remarkably so, given the announcement that she had learned the role
over the weekend." David Karlin, Bachtrack

“Caitlin Hulcup, with a very interesting timbre and total command." Tom Sutcliffe, Opera Now

“poised, her gestures unforced, her desolation painfully believable. ... her vocal delivery was all big picture: long lines and subtle
phrasing ... precisely what is needed” Flora Willson, Opera Magazine

"With the great mezzo Christine Rice voiceless for at least a night, and rising star Caitlin Hulcup singing for her from the midst of
the instruments in the pit right at the centre of the Roundhouse, how could faithful Penelope's final acceptance of her long-lost
husband Ulysses (Roderick Williams) achieve transcendence? Yet it was moving to tears, thanks to the exquisite sensitivities of
three very special performers and Christian Curnyn's Early Opera Company. ... The release of the final duet still spread its balm
as Hulcup, often with her back to Williams owing to the revolves, blended perfectly. Hers is a very different mezzo from Rice's, ...

but she is already the "real” Penelope's equal in musicality and engagement.” David Nice, ArtsDesk ****
Rayfield Allied Member of the International Artist
Southbank House, Managers' Association
Black Prince Road,
London sSel 7sJ, uk Rayfield Allied acts as agent only and can
www.rayfieldallied.com accept no responsibility as principal

E-mail info@rayfieldallied.com
Telephone +44 (0) 203 176 5500
Facsimile +44 (0) 700 602 4143


http://www.rayfieldallied.com/

22 Rayfield Allied

Caitlin Hulcup

Selected Reviews

"She was voiced, and very beautifully, from the pit by the fast-learning Australian mezzo Caitlin Hulcup."
Claudia Pritchard, CultureWhisperer ****

"... all was down to three magnificent singers: Roderick Williams..., Christine Rice, who acted bravely and with total commitment
as his despairing wife despite being rendered voiceless by a throat infection, and her fellow mezzo Caitlin Hulcup, who sat with
the orchestra and sang a keening Penelope pitstop. (This exceptional Australian mezzo should be a star by now. With Luck this
showing will give the powers-that-be a prod.)" Mark Valencia, Whats On Stage ****

Martin Le vin herbé (Iseult), Welsh National Opera (Februrary 2017)

“Caitlin Hulcup was a radiantly gilded Iseult, moving about the stage with grace yet also impulsiveness, quickening as she
abandoned herself credibly to the potion-induced Love. With the texture of her mezzo so evenly sustained throughout her range,
and flecked with distinctive timbre, she measured the emotional weight of every phrase with instinctive musicality”

Rian Evans, Opera Magazine

“Caittin Hu ]
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