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Aldeburgh Music Festival, September 2011 
 
“the world’s premier period-instrument quartet ” - The Independent 
 
 
Haydn String Quartet in Bflat, Op.76 No.4 ‘Sunrise’, Mozart String Quartet in D K575, Beethoven String 
Quartet in F Op.18 No.1,  Wigmore Hall April 2011 
 
“a wonderfully uplifting chamber concert.” - Seen and Heard International 
 
“what distinguishes their performance is the combination of warm and sonorous tone of gut strings and 
elegantly shaped and articulated phrasing.” - BachTrack.com 
 
 
Bath Mozartfest, November 2008 
 
“I can think of few more enjoyable experiences than listening to the Quatuor Mosaïques plying Haydn, 
Mozart and Beethoven string Quartets.” - Hugh Canning, The Independent 
 
 
Beethoven’s Opus 132 String Quartet 
 
“[the] interpretation was notable for its soulful intimacy. The earthy, warm timbre of the instruments’ gut 
strings gave the four voices in the chorale an unusual resonance. The quartet’s powerful performance of 
Opus 132 as a whole, the highlight of the evening, was remarkably expressive and nuanced.”  

- The New York Times 
 

Beethoven’s String Quartets Opus 18 Nos. 1 & 4, NAÏVE E8899 
 
“the greatest quartet ensemble of our time performing on authentic instruments. [...]this quartet are in 
perfect phase to interpret the new world explored by the young Beethoven in these Op. 18 quartets. 
[...]Mosaïques play with humour and playfulness, yet maintaining a suitable sense of restraint. […] 
Mosaïques on period instruments are peerless in these works and in any case have few similarly equipped 
competitors. […]Quatuor Mosaïques are an astonishing ensemble who deserve the utmost praise for these 
magnificently performed scores.” – MuisicWeb-International.com 
 
 
"Simply close one's eyes and the musical vitality is instantly apparent." - The Independent 
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Mozart's Quartet No. 3, Frick's music room New York 
 
"Mozart's melodic lines were delivered with rich sound and spacious lyricism." - The New York Times 
 
 
"Ideally balanced, the group commands attention by spiking poise with bursts of passion. Predictably, the 
short Intermezzo, here played with more than a touch of mystery, emerges as a highlight."  

- The New York Times 
 
"Most immediately striking is the ensemble's richly sonorous, full-bodied sound" - Classics Today.com 
 
"The full house for Quatuor Mosaïques was richly rewarded with a programme of sublime music." 

- Contemporary Review 
 
 
"The Mosaïques' readings of the slow movements in the so-called Joke and Bird Quartets are again 
outstanding in their grave tenderness, their sensitivity to harmonic flux and the improvisatory freedom 
Erich Höbarth brings to his ornamental figuration. The Bird, in particular, receives as searching a 
performance as I've ever heard: in the first movement the Mosaïques steal in almost imperceptibly, 
respond vividly to the music's richness and wit, and bring a spectral pianissimo to the mysterious lull in the 
development. The Slavonic finale, one of several movements to benefit from the lighter, more flexible 
period bows, goes with terrific fire and panache." - Gramophone Magazine 
 
"For sheer poise, the first quartet of Haydn's Opus 54 couldn't have been bettered. A slow movement that 
was mindful of the composer's Allegretto direction was particularly appreciated; its two pivotal climaxes, 
the second of which slipped into some minor intonation problems, were gripping."  

- The New Zealand Herald 
 
"The Quatuor began to interact with that ardent volatility, that almost improvisatory immediacy that 
always characterises the most vital string-quartet playing." - The Independent  
 
"[The Quartet] played with finesse, dramatic intent, grace, intelligence, and beautiful sonority." - Le Monde 
  


