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Bach B minor Mass, The Bach Choir, Royal Festival Hall (February 2020) 

 

There are many high points, including  -accompanie    

                - Michael Church, Independent 

 

They may have less to do, but James Oxley and Peter Harvey made their parts count: and both impressively so with Orchestra.

              - Kevin Rogers, Classical Source 

 

Britten Curlew River (Madwoman), Opéra de Dijon, Grand Théâtre Dijon (April 2016) 

 

upper register, his voice allows him to play 

fully on the gender ambiguity.  The dialogue between the Madwoman and the flute  with whom he is doubled  provides a high 

 

 Jean-Marc Piriou, bachtrack.com 

 

man boasts a staggering expressiveness.  Stoic during the account of the death of her son and with a look 

of loss, his interpretation makes him seem less of a mother who is insane, but rather one who is simply desperate and exhausted 

by a fruitless search  Damien Dutilleul, Olyrix 

  

portrays his character in troubled form, bald and in a beautiful 

long dress.  The singing is bare, pure, one of rare truth.  The voice, clear and as colourful as could be hoped for, is easy in all 

registers and in all its emission, with the strength and smoothness which is required by the text.  Whether it is the expressive 

chanting  Yvan Beuvard, Forum Opera 

 

In the role of the Madwoman, James Oxley  dressed in a blue evening gown  is imposing in his sobriety and 

 
 Olivier Mabille, Res Musica  

  
e central role of the Madwoman is assigned to James Oxley, an extraordinary tenor with a sonorous voice who really 

performs the considerable technical challenges of the score.  From the recto tono chanting to the contorted singing in the upper 

register, everything seems easy.  He gives an amazing vividness to his character, despite his appearance: bald and wearing a 

 Musicologie.org 

 

 

Bach St Matthew Passion, Three Choirs Festival, Hereford Cathedral (July 2015) 

 

and a stellar cast of soloists it was always going to be a special evening, but few could have been 

prepared for the dramatic intensity of evangelist ithout a 

copy, freighting each utterance, first with urgency and then resigned solemnity as his narrative slid towards the inevitability of 

Golgatha.  Stephen Prichard, The Observer 

 

 St Matthew Passion, led by a staggeringly fluent Evangelis  Roderic Dunnett, bachtrack.com 

 

 Spencer Allman, Hereford Times 
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Britten War Requiem, Three Choirs Festival, Worcester Cathedral (July 2014) 

 

 the Owen poem in the Agnus Dei movement, not least the beautifully fashioned final rising 

  

        John Quinn, Seen and Heard International 

 

ey filled the role with wonderful presence and the power of storytelling that brought a unique sense to each 

 Holly Harrison, bachtrack.com 

 

 

Bach St Matthew Passion, Royal Northern Sinfonia / Zehetmair, The Sage Gateshead (April 2014) 

 

The two principal actors in the stor -

voiced Evangelist was never a detached story-teller; this was a fiercely characterful narrator, who made his opinions clear, 

particularly his disdain for those s   

     Jane Shuttleworth, bachtrack.com 

 

mes Oxley, who as 

Evangelist drove t   Gavin Engelbrecht, The Northern Echo 

 

 

 

 

au chorale-setting was delivered wit   

- Michael Church, The Independent  

 

Wie Schön Leuchtet Der Morgenstern   

attention to textual nuance, most notably in the case of the solo tenor James Oxley.  Hannah Nepil, Financial Times 

 

 

Handel Solomon (Zadok), Wiener Akademie, Theater an der Wien (March 2013) 

 

 Renate Wagner, Der neue Merker 

 

 Marion Eigl, Kurier 

 

 

Bach B Minor Mass, Auckland Philharmonia Orchestra, Auckland Town Hall (October 2012) 

 

English tenor James Oxley gave us a clear, strong Benedictus, singing from memory, floating over the lovely sounds of flautist 

Catherine Bowie and Eliah Sakakushev von Bismarck's cello.  William Dart, The New Zealand Herald 

 

Best of all the soloists was tenor James Oxley. Despite the punishingly high tessitura, he delivered a Benedictus both 

attractively plangent and effortlessly accurate. He joined Macliver for a most beautiful rendition of the Domine Deus duet, pure 

voices blending exquisitely.   Simon Holden, bachtrack.com 
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Evangelist (St John Passion), The Three Choirs Festival, Hereford Cathedral (July 2012) 

 

As the Evangelist, James Oxley  standing in at the last minute for John Mark Ainsley  had clarity and authority, and gave a 

piercing quality to the key words  Rian Evans, The Guardian 

 

nce may have felt at not hearing Mr Ainsley melted away within a few minutes of 

James Oxley beginning his narrative. He was a superb Evangelist. Though he may have been called into the performance at 

short notice there was no sign of this at all. Often singing with minimal reliance on the copy, the amount of eye contact with the 

audience was a notable feature of his delivery. This, together with his imaginative and committed delivery of the text made his 

narration absolutely compelling. His German sounded impeccable to me and he identified with the story 

wonderfully communicative way. As for his singing, that was quite wonderful. He produced the notes, even the highest ones, with 

evident ease and the ringing, clear tone was a consistent delight as was the range of vocal colours that he employed. His entire 

wie er 

ihn loslieβ at it made me catch my breath.

            John Quinn, Seen and Heard International  

 

Evangelist (St John Passion), Northern Sinfonia, The Sage Gateshead (April 2011) 

 

xley was a delightful Evangelist, engaging the audience with a real sense of story-telling and clearly relishing the 

  Jane Shuttleworth, Bachtrack 

 

 

Evangelist (St John Passion), Dunedin Consort, St Mary's Metropolitan Cathedral, Edinburgh (April 2011) 

 

  Kate Molleson, The Guardian 

 

 

Bath Philharmonia: An English Christmas Prior Park Chapel, Bath, (December 2010) 

 

It was quite beautifully sung by tenor James Oxley, who found all the reflective intensity which gives the piece its emotional 

power. This was a memorable musical experience which provided a quite different insight into the Christmas story that was 

profoundly moving.   Peter Lloyd Williams, The Bath Chronicle 
 

 

Acis (Acis und Galatea), Reinsberg Festival / Martin Haselböck, (July 2010) 

 

) is musically flawless, confident in style, and displays   

 Oliver A. Láng, Kultur 
 

Orpheus (Orpheus Projekt), Theater Dortmund, (June 2010) 

 

"James Oxley mastered the tenor part outstandingly, word perfect and highly expressive with his charmingly beautiful and 

flexible voice. (...) Oxley performs impressively throughout, with a never-tiring voice and the demanding physical stamina which 

the role requires." - Westfälische Rundschau 

 

 - Julia Gaß, Ruhr Nachrichten 
 

 

RSNO Messiah, Glasgow Royal Concert Hall, (Jan 2010) 
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s Oxley sung the unaccompanied bars of the opening recitative presaged the beauty of his 

 Carla Whalen, The Scotsman 

 

 Michael Tumelty, Herald Scotland 

 

 

The Lighthouse, (Maxwell Davies), Buxton Festival, (July 2009) 

 

 

 Geoff Brown, The Times  

 

Pickaquoy Centre, Kirkwall 

 

-eyed portrayal of innoc  

 Rowena Smith, The Guardian 

 

Manchester, (March 2009) 

 

 Paul Driver, The Times 

 

 

Cantatas Volume 20 (Bach) Monteverdi Choir / Gardiner, (April 2009) 

 

 Stephen Pettitt, The Times 

 

 (May 2009) Marina Romani,musicalcriticism.com 

 

 

Gerontius, (Elgar) Gloucester Choral Society, Rochester Cathedral (April 2006)  

 

"Inevitably any performance of Gerontius stands or falls chiefly by the quality of the soloists. Fortunately the soloists for this 

performance had been chosen with great care and all were on top form. The Gerontius, James Oxley, has, happily, become 

something of a regular at concerts in this part of the world but on this occasion he surpassed all the previous excellent 

ands on his tenor soloist in writing the role of Gerontius. On 

the one hand the 

inger needs to be able to sing many extended passages, 

especially in Part Two, with the sensitivity and intimacy of a lieder singer. I thought Oxley met both challenges superbly. His is a 

h

consistently easy 

ery large building there was never the slightest suspicion of forced 

tone and ye

intelligence and understanding to the music. He made every wor

 should be, a highpoint. Here Oxley combined manly strength with the requisite amount of vulnerability. The 

dialogue with The Angel in Part Two was especially satisfying. On the 

has it in him to bec

very glad indeed to have heard him as Gerontius."  - John Quinn, MusicWeb,  
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Ballad of Heroes (Britten), Crouch End Festival Chorus / David Temple, Barbican (January 2006) 

 

 Keith Potter, The Independent 

 

"...doux et émotif Ferrando à qui peut ndues. James 

Oxley nous a, en effet, servi un Ferrando aux émotions variables, dans un personnage constant et attachant."   

            - Cyril Brun, Resmusica 

 

ly this was outstanding. Tenor James Oxley and French horn player Ben Jacks brought focus and eloquence to a 

ecise 

and lyrical, bringing to the six historically diverse texts an insistent expressive clarity. He had the rounded lyricism of a tenor and 

- Peter McCallum, Sydney Morning Herald  

 

t - Renaud Marchart, Le Monde  

 

- Michael Kennedy, Sunday Telegraph  

 

-goers weaned on Wagner and Verdi traditionally detect a hint of the vegetarian in early music performances, but there 

- Rodney Milnes, The Times  

 

the writing  and Poulsen perform immaculately 

 - Neville Cohn, The West Australian  

 

  

           - Roger Covell, The Sunday Morning Herald  

 

 ate 

this work from the original recor ality and sincerity 

- Johanna Selleck, Herald Sun  

 

d 

employing his own character to full effect, Oxley p  

            - Elizabeth Clark, The Herald 

 

ival appearances by British tenor James Oxley in 

orn and Strings of 1943. Oxley showed off what all the fuss is about, He demonstrated facility and 

ease across the range of his voice  no mean feat in a piece which attacks mos

crescendos and darting agilit - Daniel Fortmann, Australian Jewish News, 28.08.98  

 

at it is equally valid for tenor. His voice is rich and 

fulsome and never wavere

matched their [the strings] robustness, the lucid performance all the more remarkable for a (false) fire alarm and evacuation of 

 - Carol Main, The Scotsman, 13.04.96 
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