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But the most complete vocal performance comes from Katie Bray as a justifiably vicious Juno in gold heels and gleaming 
voice, singing with thrilling control right through from the bright top down to a deliciously malevolent lower register. 

     
Katie Bray discovers a whole new acid as Juno, singing with goddess-like perfection, seemingly limitless in her range and 
colour.           -  

Katie Bray (Rosina) in particular, will have adored the chance the adjusted setting gave, to slip on suitably ravishing 
period outfits, an ideal accompaniment to her liquid coloratura’.    -  

There was an appropriate touch of asperity to Katie Bray’s fluent, self-possessed Rosina. 

This is Katie Bray’s Rosina, who sets off sparks at the top and bottom of her voice and plays the role as a deliciously 
skittish “live wire” (in the English surtitles), a classic screen goddess.  -  

Bray’s smoky mezzo wraps itself happily around Rosina’s indignation.    -  

Katie Bray brings a bright and burnished mezzo-soprano to Rosina, with good coloratura in “Una voce poco fa”  
           - 

Andrea Carroll is most persuasive as the Countess, and Katie Bray perhaps even more so in the trouser role of the page 
Isolier.          
 
Bray makes a fine Isolier, knowing and spirited       - 
 

The cast goes for it in a big way, and everyone is so comprehensively on top of their game, vocally, that the technical 
achievement barely registers...The whole company is equally agile, whether it’s tenor Jack Swanson as Ory or Katie Bray 

as the amorous pageboy Isolier          - 
 

Katie Bray brought her usual energy to the trouser role of Isolier, showing a graceful line and delicate articulation. 
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Bray is a superb singing-actress, catching the controlled desperation of the aria, urged on by Maximiliano Martin’s 
obbligato clarinet, before releasing into the unbounded exhilaration of the Laudamus – an injection of purest musical 
joy.           -  
 

Bray made a lovely Sesto, stylish and vibrant, singing with a great sense of line yet intensity too and I am now keen to 
hear her in the full opera! She followed this with the 'Laudamus Te' from Mozart's Mass in C minor, coping with the 
music's virtuoso challenges with admirable freedom and elan     -  

Hers is a voice that combines the heightened thrills of the soprano with the soulful pungency of the lower tessitura. And 
where this impassioned aria – Sesto’s blind, reckless love overruling common sense – displays Bray’s range of emotional 
heat, what follows, the Laudamus Te from Mozart’s Mass in C minor, is a brilliant showpiece for an exceptional singer. 

 

It inspired Waley-Cohen to write music as wild, energised and volatile as her subject matter. There was a folk-dance feel 
at times, but also a manic freneticism, particularly in the (I think) sardonic final song, Spell for Logic, which recalled 
Shostakovich at his most unhinged. Not comfortable listening, but striking and superbly put over by the mezzo-soprano 
Katie Bray and the virtuoso principals of the Britten Sinfonia.

 
Accordingly, one of this production’s three main triumphs is that all six singers – led by the mezzo Katie Bray as Griselda 
– are virtuosos. Each calmly navigates Vivaldi’s mercilessly instrumental-style high-speed leaps and running figures with 
jaw-dropping flair and security, simultaneously communicating anger, heartbreak and inner conflict, among other 
emotions, with great credibility.      -  
 

Bray’s steely portrayal of the queen is one of the most intriguing aspects of the production. Tough and scrappy, in the 
pugilistic sense, the audience award winner at the BBC Cardiff Singer of the World competition slices through the 
Vivaldian vocal runs, such as in ‘Ho il cor gia lacero’, a true expression of the lead character’s rage and frustration. 

Katie Bray's engaging Varvara frolicked prettily in love but found sympathy and more serious tone when with Katya 

http://www.rayfieldallied.com/


 
 
 

Katie Bray 
 

 

 
Rayfield Allied             Member of the International Artist 
Southbank House,             Managers’ Association 
Black Prince Road, 
London SE1 7SJ, UK                Rayfield Allied acts as agent only and can 

accept no responsibility as principal
info@rayfieldallied.com  

+44 (0) 20 3176 5500
+44 (0) 700 602 4143    

 

 

At the end of Act 2, Varvara and her lover, the teacher Kudryash, get the one simple strophic melody of the opera: Bray 
and Alexander Sprague sang it beautifully, more credible young lovers than I’ve seen in many a year on an opera stage 

 
 
 

 

Bray and Pierce's contrasting voices - the mezzo grave and resonant...enhanced the dramatic textures. 
 - 

 
Bray herself has a powerful instrument with a lot of character to it, intensely dramatic but also very sensual, and she 
brought astonishing emotional depth and directness to her numbers. She was hilarious delivering Sams's texts for XII, 
"My lover is so small", with all its references to insects, bugs and other pests.

 
 
 
 

 

Katie Bray's Zenobia delivers turbo-charged coloratura while being well-nigh throttled   

 
 

Katie Bray flaunts an unusually wide vocal range to good effect as his loyal wife Zenobia
 

 
Katie Bray's ferociously combative portrayal of the wife, Zenobia — her resistance hurled out in a series of spitfire 
arias… really impresses         -  
 

Katie Bray brings tonal clarity and sensitive style     - 

 
 

Four characterful and accomplished singers – the classically trained baritone Peter Brathwaite (who originated the 
show’s concept) and mezzo-soprano Katie Bray…Bray is splendid too in The Ballad of Marie Sanders  

 

They’re prodigious talents, and when the four attack a song together they fill the space thrillingly with mordant, 
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subversive verse that burrows into you from all angles…Bray vaulting through the heavens above. It is particularly 
thrilling to hear the two opera singers up close, and also to see the pair let their hair down a bit and hold their own 
against the gargantuan personalities they’ve been paired with.     -  

 

…incisive vocals come from the rising operatic stars Katie Bray and Peter Brathwaite. Together they convey not just the 
songs’ mordant wit, but the growing desperation, verging on dread, that their original performers must have felt. 
           -  

The mezzo-soprano Katie Bray is in soul-searing form in her climactic delivery of “The Ballad of Marie Sanders” written 
by Brecht and Eisler in response to the Nuremberg Laws of 1935 which forbade sexual relations between Jews and 
“Aryans”.          -  

Mezzo soprano Katie Bray is magnetic     - 

 
 
 

 

Katie Bray’s Zerlina was sweet-voiced and secure, and was nobody’s fool   -  

 

Katie Bray chirpy and assertive as a far from naïve Zerlina     - 

 

Katie Bray also gave a nicely rounded performance showing both sides of the peasant girl Zerlina  

 
 

Mention must also be made of Katie Bray’s perky and delightful Zerlina  -  

 
 
 
 

 

There are sharp cameos from Rosalind Plowright as the cynically watchful Mamma Lucia and Katie Bray as Lola  

    -  
 
Katie Bray is an impressive regular at Opera North, and as Lola she has only one aria to sing. This is ‘Fior di giaggiola’ 
which she performs with a delightfully coquettish verve as she puts her considerable stamp on Lola.  

 

Mezzo Katie Bray’s lovely dark tones fitted the part of Lola    - 
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Vividly characterised multitasking performances from John Graham-Hall, Ann Taylor, Fflur Wyn and Katie Bray.  

Quirijn de Lang and Katie Bray make a stunning pair of cats     -  

 
 
 

Katie Bray sings the role of Zaida with style and warmth, a perfect foil to Tynan    - 

 

I’d defy anyone to name a more complete singing actress than Sarah Tynan, except perhaps Katie Bray. Here we get 
them both…as the gypsy Zaida, the every-changing Bray – who never ceases to astonish – lent her irresistible stage 
presence along with her rich, penetrating mezzo to a performance of scene-stealing delight 

Katie Bray, as Selim's former lover Zaida, had perhaps an easier job to make her character sympathetic as the wronged 
innocent, but Bray really made Zaida count. She combined a vivacity with warmth of tone, and created a real sense of 
character.           - 

Katie Bray’s sweet-toned mezzo        

Katie Bray, another house favourite, sang Zaida with superb projection and mastery of her role  

 
 

Katie Bray’s Zaida traverses effectively from the heartbroken fiancée to the fiery scorned lover, and is engaging in both 
roles.          -  

Katie Bray’s Lucilla sang stylishly       -  

 
Katie Bray brought her warm mezzo to Lucilla’s aria ‘Sento talor nell anima’ 

Katie Bray and Fflur Wyn could scarcely be bettered as the eponymous brats.  - 
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Fflur Wyn and Katie Bray made a delightful and highly characterful pairing as the siblings, with Wyn nicely bossy as the 
elder sister and Bray brilliantly sulky. All of the key moments were finely sung.   

 

Katie Bray’s Hansel and Fflur Wyn’s Gretel sing with a light, spontaneous ease that overcomes the disconnect of a pair of 
pre-teens expressing themselves with mature, adult voices. The famous duet in which they sing themselves to sleep is 
breathtaking          -  

 

Katie Bray (Hansel) and Fflur Wyn (Gretel) are a convincingly youthful pair of siblings, their voices combining admirably, 
Bray proving again that she is an outstanding new talent (and a pretty good comedian)  

 
 

Katie Bray as her brother was last seen at the company as Rosina in Rossini’s Barber where she demonstrated a superb 
gift for comic timing that again stood her in good stead. Their beautifully sung duet before they go to sleep in the forest 
was a vocal high point.        -  

 

Mezzo Katie Bray was a notable Rosina for Opera North two years ago in The Barber of Seville, and here in trousers (or 
rather tatty jeans) as Hansel she is similarly full of charm and zest.    -  

 

Katie Bray and Fflur Wyn sing beautifully and make convincing children   -  

 

Katie Bray as Hansel is ideal in all respects, having clearly studied how young boys move and what expressions they adopt. 
She has a lovely voice, too, and the opening scene for the two is ravishing musically.    

…in Bray’s case, as good an impersonation of a boy as you’ll ever see from a young woman. Only her floridly gorgeous 
mezzo gives her away   

 

…matched by the soprano Katie Bray’s beautifully sung Minerva    

 

Katie Bray declaims Minerva’s injunctions with irresistible authority and panache     

          -  
 

Katie Bray’s Minerva offers dignity and rich tone        - 

 

…and Katie Bray as the warlike goddess Minerva, her voice seemingly fuelled on pure anger.  

 
 

Katie Bray – the performer of the season – once again shows her quality as Minerva  
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Katie Bray repeated her tremendously spirited performance of the previous evening, surmounting the high-lying line 
with panache as a commanding Minerva whose rulings and instructions must be obeyed  

…not for the first time it’s Katie Bray who radiates true star quality as the goddess Minerva. Ever since her glowing 
Charlotte in a Grimeborn Werther it’s been clear that this young mezzo is something special. Now audiences can see for 
themselves on ETO’s length-and-breadth tour      

Katie Bray’s exceptional Minerva glows with unnerving energy, Monteverdi’s stratospheric demands delivered with calm 
panache by her tireless, lyrical soprano. Bray’s gifts as singer and actress allow her to achieve a playful, slick and severe 
delivery which is ideal for the goddess of wisdom and war, the greatest of all immortal strategists fighting for her 
favourite hero, in a fabulous performance 

 

Katie Bray’s Satirino bubbled with dynamics, colour and unstoppable comic energy   

Her attendant, Zulma, was the vivacious and vibrant Katie Bray.    –  

 
Katie Bray’s focused Zulma.         

Katie Bray is a delightfully sparky and sympathetic Rosina; when it was revealed that her penniless admirer was actually 
a count, Bray beamed as if all her Navidads had come at once.
 

Yet it is the bright young mezzo Katie Bray who really impresses here, showing both the emotion and colour of voice to 
support Rosina’s challenging range. The finest Rosinas must alternately resemble both a flute and a clarinet: Bray’s voice 
has scope to develop further, but she’s not far off that scale.     - 

Katie Bray was a lively Rosina… Her accomplished coloratura weathered the stresses of speed. 
–  

 

Katie Bray’s expressive and very funny Rosina is equally outstanding. Handling Rossini’s coloratura with ease and a 
beautifully even tone, she brings character (a very feisty one) to even the most testing music.  

-  
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Bray and Dickinson excel in their company debuts. –   
 
 
 

 

Katie Bray’s mezzo is richly spiced and colourful in potent performances of the Zemlinsky. 

The most strikingly successful element of the evening was Katie Bray’s fresh-faced and ingenuous Charlotte. Her olive-
toned mezzo projects cleanly, and she rose to the breast-beating histrionics of the third act without going embarrassingly 
over the top. Here is a name to remember.      –  
 
 “Katie Bray is a superb Charlotte.” –  
 
 

Naughty girlie chums Katie Bray (a super mezzo) and Raphaella Papadakis are scrumptious in their opening pranks. 

Lazuli was sung with panache by Katie Bray.      – 

The character who might be said to have been born under a lucky star, Lazuli, was personified with great charm by Katie 
Bray, who delivered her solos in a firmly rounded mezzo-soprano and her dialogue in clear-cut tones. 

 
The magnetic Katie Bray was an itinerant beautician Lazuli.     
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Katie Bray’s handsome-voiced Nancy.      – 

  
Katie Bray caught my ear as Nancy.     

Marc Callahan (Sid) and Katie Bray (Nancy), two other debutants with Opera North, also gave exceptionally attractive 
performances.  Theirs is a decidedly heterosexual love duet, rare in Britten’s operas, and was passionately sung. 

 

And I liked the unresolved volatility between Katie Bray’s sharply assertive Nancy and Marc Callahan’s Brylcreem-Boy Sid. 

 

Marc Callahan's ardent Sid, prowls around like a tom cat, courting Katie Bray's pert, knowing Nancy - as attractive and 
engaging a couple of young lovers as one could have wished for.  
 

In a score dominated by staccato outbursts, Marc Callaghan and Katie Bray stand out as Sid and Nancy, their rapturous 
music highlighting Britten’s gifts as a melodist.      

Musically it's terrific, with not a weak performance anywhere, though Katie Bray’s warmongering Drummer and Callum 
Thorpe as the multiple voices of reason and technology that Ullmann simply calls Loudspeaker, are particularly 
outstanding            

 

Bray has a wonderfully punchy and character-driven mezzo that makes light work of this athletic role, comfortably 
inhabiting the more physical side of her stage persona (where some of her colleagues struggle)  

Katie Bray’s mezzo was outstanding. Her punch performance as the thigh-bone wielding Drummer combined vocal 
athleticism with physical vigour on stage      

 

Miss Bray is another rising star who must have been spotted while on the Royal Academy’s Opera Course. ETO has an 
excellent track record of providing a launch pad for feisty mezzos who can act and Miss Bray did not disappoint. 

 
 

Katie Bray was outstanding.

 

There were nonetheless strong performances from Katie Bray (Drummer), a commanding stage presence as well as an 
ever flexible singer.          
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Kate Bray’s Béatrice is sparkily acted and warmly sung     

The Béatrice of Katie Bray was stunningly brilliant     

…with Katie Bray lending Béatrice a sharply etched personality and a clearly focussed mezzo, expressive of the 
character’s evolving emotions          

 

Katie Bray outshone the rest of the cast with her sparkling heroine.     

 

Vocally, Katie Bray as Béatrice was as idiomatically French-sounding, with her agile, full mezzo shaping the drooping 
phrases of her Act Two aria with great elegance, and she managed Béatrice’s love-struck transformation very affectingly 

 

Katie Bray was the vivacious Cherubino, her ‘Voi che sapete’ sung with charm

Wu is sung with the luxurious mezzo-soprano of Katie Bray, a sound of compassion, plangeant but not abject or begging. 
This is the most convincingly operatic performance, Bray characterising Wu with the quality of sound. Consequently it’s, 
for me, the most gripping account of a maligned individual of the evening.    

 

Katie Bray was a suitably flibbertigibbet Dorabella      

 

Bray as Dorabella is the sillier of the two: flighty, excitable and attracted, magpie-like, to pretty jewels. We know she will 
be the first to fall, and so it proves. The scene in which she is seduced is beautifully sung and simply staged: Charles 
Rice’s rich baritone and Bray’s full-toned mezzo-soprano communicate the complex emotions of the two characters and 
create one of the most memorable scenes of the evening.      
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Vocally, the undisputed star was Katie Bray as Polly. Bray gave us wonderful feel for Weill's melodic lines and for every 
mood, whether lyrical in her Farewell Song, waywardly self-willed in the Song of Yes and No or rapid-fire in her Jealousy 
duet with Runette Botha's Lucy         

 
 

 

Katie Bray…portrays Ariodante’s grief and rage at the perceived betrayal of his love, Ginevra. This is a hugely testing aria 
requiring dramatic declamation and an extensive range. Too often one hears singers resorting to brassy-toned lower 
notes which seems unconnected to the rest of the voice and this was a danger that Bray conspicuously avoided…Bray 
brought a really exciting bravura to the piece. This was the first time in the evening when the hairs on the back of the 
neck were raised.          
 
 

 

…with Kurt Weill’s ‘Je ne t’aime pas’ - written for the cabarets of Paris after he’d been sacked by Universal - she revealed 
an accomplished command of poesie maudite       
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