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Monteverdi: Il ritorno d’Ulisse  
Garsington / June 2026  
 

The remarkable English Concert have to manage with being spread out across the stage, with indefatigable music director 
Laurence Cummings at the keyboard(s) on the far stage right: how the players (and singers) maintained an all but immaculate 
unanimity su ggested something akin to telepathy. Extraordinary .     -  Andrew Green , OperaNow  
 
From their stage vantage point Laurence Cummings and The English Concert are equal colleagues in the drama. Towards the 
end they and the singers join together in a chorus for forgiveness from the wrathful Neptune that goes straight to the heart . 

 -  Financial Times  
 

 
Bach: Brandenberg Concertos No 2,3 & 5 (CD, Recorded live)  
Academy of Ancient Music / AAM Recordings / November 2025  
 

With the redoubtable Laurence Cummings at the helm, the Academy of Ancient Music’s latest release captures Bach’s 
inexhaustible invention in stylish performances of terrific immediacy. ... In the Third, Cummings achieves extraordinary clar ity 
of contrapuntal dialogue without sacrificing verve: the strings converse with conversational aplomb, the propulsive energy of 
live performance heightened by judicious dynamic shading. The improvised cadenza between movements is tasteful, brief, and 
wholly organic . In the Fifth Concerto, Cummings is fluent and theatrical, the lengthy harpsichord cadenza unfolding as a 
spontaneous act of creation rather than a product of studied eloquence. Compared with the AAM’s earlier Brandenburgs under 
Christopher Hogwood, these  new performances trade textual novelty for visceral engagement; and where Richard Egarr’s 2009 
set prizes intimacy and refinement, Cummings offers colour and vitality in abundance.   

- William Yeoman, Gramophone Magazine  

 
Gluck: Orpheus and Eurydice  
Edinburgh International Festival / SCO / Opera Australia, August 2025  
 

Laurence Cummings leads the Scottish Chamber Orchestra through a bracing, finely judged account of the score, the Scottish 
Opera Chorus matches his intensity, singing with power and discipline .    - Clive Paget, The Guardian  
 
Both soloists’ buoyant agility was matched by the crisp, characterful playing of the SCO under conductor Laurence Cummings, 
who conjured a remarkable variety of colours from the ensemble.      -  David Kettle, The Stage  
 

 
Mozart: Idomeneo  
Dutch National Opera, February 2025  
 

British conductor Laurence Cummings and the Netherlands Chamber Orchestra do justice to both the expressive sophistication 
and propulsive ferocity of Mozart's first great opera.    
Britse dirigent Laurence Cum mings en het Nederlands Kamerorkest doen recht aan zowel de expressieve verfijning als de 
voortstuwende felheid van Mozarts eerste grote opera.      -  Jenny Camilleri , do Volkskrant  
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Handel: Giulio Cesare  
Glyndebourne, June 2024  
 

The Orchestra of the Age of Enlightenment played with joy and exemplary balance under the baton of that Handelian par 
excellence Laurence Cummings.         - Mark Valencia, Opera Magazine  
 
A whole chapter could be written on the collaborative glories from the Orchestra of the Age of En lightenment under the vintage 
guidance of Laurence Cummings. Every introduction and rounding - off teem with personality; singing, perfectly phrasing violins 
are underpinned by a thunderous bass line where needed.      -  David Nice, The Arts Desk  
 
It was significant that on the first night the most ecstatic cheer was not for a singer but for the conductor Laurence Cummin gs, 
the undisputed king of Baroque opera, who steered a perfectly assured path through Handel’s ravishing musical landscape.   
           -  Michael  Church,  iNews  

 
 
Bach : Brandenburg Concertos  
Academy of Ancient Music, January 2024  
 

Its high point rightly came when Laurence Cummings, directing the whole show from the harpsichord, delivered the famous 
first- movement cadenza not as the feverish clatter of prestissimo passagework one usually hears but as one imagines Bach 
himself might h ave done —  with pauses for emphasis and subtle variations in speed.    

 – Richard Morrison, The Times  

 
Haydn : The Seasons  
Academy of Ancient Music, Barbican, October 2022  
 

 A slow - burn, glorious performance by the Academy of Ancient Music, conducted by  Laurence Cummings.  
- Robert Thicknesse, Opera Now  

 
Monteverdi: L’Orfeo 
Garsington Opera, Summer 2022  
 

Cummings opts for a beguilingly lush wash of continuo from five different musicians, and splits his instrumental forces 
effectively on either side of the stage, but his main achievement is ensuring his singers constantly invest their lines with 
emotional s ignificance as well as stylish ornamentation. It’s all bewitching    Ric hard Morrison,  The Times, 5*  
 

 

Handel : La Resurrezione  
St-Martin-in-the-Fields, April 2022  
 

Cummings proved an exacting judge of the sometimes tricky balance between drama and reflection, teasing out instrumental 
detail as he went – the woodwind that alternately grieve and console, the warmth in the strings, the gleam in the brass that 
eventually  heralds the triumph of light over darkness.         Tim Ashley , The Guardian ****  

 

Handel: Alcina  
Opera North, Spring 2022  
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Laurence Cummings encourages really stylish, sen suous musicianship from the Opera North orchestra (he’s also on cracking 
harpsichord duty)             Neil Fisher , The Times  

 
Haydn : The Creation  
Academy of Ancient Music , September 2021  
 

Delectable timbres and colours didn’t stop leaping from Cummings’s expert band, who played with such vigour  
Geoff Brown, The Times  

 
Cummings kept his tempi lively (as did Haydn, it appears) and drew some thrillingly tight and fierce choruses from the choir 
behind. This  Creation  glinted and shone in a bracingly clear light .     Boyd Tonkin, theartsdesk  
 
 
Handel: Ariodante  
Göttingen Handel Festival , September 2021  
 

Laurence Cummings finishes his tenure as artistic director of the International Handel Festival Göttingen this season, roundi ng 
off ten years in the post. He will undoubtedly be missed, not least for his performances as music director with the 
FestspielOrc hester Göttingen. He was at the harpsichord for this concert of “Ariodante” and elicited a superb performance from 
the orchestra, which captured the elegance and vitality  of Handel’s score. There was clarity and sharpness about their playing 
which could not fail to please. He also maintained a wonderful balance, on all levels, not least between the orchestra and th e 
NDR Vokalensemble, which he nicely integrated into the mu sical fabric.      Alan Neilson, Opera Wire  
 
 

Han del : Rodelinda  
Göttingen Handel Festival , September 2021  
 

With the Festival Orchestra, Laurence Cummings proves that Handel's music is in the best of hands here.  The different moods 
are worked out with absolute preci sion, also with tempo variations, and make it possible to understand why this work was so 
celebrated by the audience at the premiere.        Thomas Molke,  Online Musik Magazin  
 
the extraordinary interpretation by Cummings that dissects  the score, enhancing every nuance of color: the palette of feelings 
transformed into music          Franco Soda, Giornale della musica  

 
 

Handel: Belshazzar  
Zürich Opera , November 2019  
 

All the more pleasing  is what comes out of the raised orchestra pit.  Under Laurence Cummings La Scin tilla makes expressive 
and colorful music.  The proven Baroque specialist lets the orchestra speak, sing, dance, flare individual lines, others sound 
brittle and pale.  Always in line with the text.         Bruno Rauch, ch- intercultur  
 
 
Laurence Cummings on the podium of the in - house orchestra La Scintilla moves with flowing tempos and clear articulation at 
the height of today's Handel interpretation      Christian Wildhagen, Neue Zürcher Zeitung  
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Handel: Berenice  
Linbury Theatre, Royal Opera House Covent Garden / Lo ndon Handel Festival 2019  
 

And the staging also incorporates the instrumentalists, with three continuo players on stage and occasionally drawn into the 
merry pranks. That makes Laurence Cummings’s achievement in holding together the music from the pit all the more 
impressive. His pa cing of Handel’s ear - tickling tunes is impeccable.     Richard Morrison, The Times ****  
 
the London Handel Orchestra under Cummings's direction plays with quintessential Baroque grace and verve    

Michael Church, Independent ***** 

 
Motivational conductor Laurence Cummings judges tempos nicely and the London Handel Orchestra produces endless quality 
tone            George Hall, The Stage  **** 
 

 
Laurence Cummings conducts a whistle - stop, light - touch performance     Erica Jeal, The Guardian ****  
 
Laurence Cummings draws expressive playing from the London Handel Orchestra  

Barry Millington, Evening Standard ****  

 
 
Telemann: Ebb und Fluth  
Hessischer Rundfunk Sinfonie Orchester , February 2019  
 

With vigor and verve, the HR Symphonie Orchester conducted  by English Baroque specialist Laurence Cummings showed in the 
Sendesaal why Telemann’s overture “Hamburger Ebb und Fluth” was so successful at its performance in 1723…The second part 
of the programme was Handel’s “Wassermusik” Suite. The orchestra left no thing to be desired in terms of liveliness, made 
music in a transparent and emotional way.        Frankfurter Neue Presse  
 
 

Handel: Saul  
Glyndebourne Festival Opera , July 2018  
 

it has a brilliant precision, and a largely new cast brings fresh energy to it, galvani sed from the pit by Laurence Cummings and 
the Orchestra of the Age of Enlightenment      Rupert Christiansen,  The Telegraph *****  
 
there is also the bustling Orchestra of the Age of Enlightenment to enjoy, conducted again by Laurence Cummings, so devoted 
to the composer of  Saul  that Handel might be his middle name      Geoff Brown, The Times ****  
 

 
Handel: Saul  
Theater an der Wien , February 201 8 
 

Yet again the Arnold Schoenberg Chor and the Freiburger Barockorchester gave excellent performances, with Laurence 
Cummings  drawing out the miraculous colours of this wonderful score with as much sensuality and intensity as possible.  
           Gehard Persché, Opera Magazine  
 
The Freiburger Barockorchester have been known to sometimes sound somewhat restrained, but conductor Laurence 
Cummings animates the orchestra to new differentiated levels       Peter Jarolin,  Kurier  
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In the pit is the Freiburger Barockorchester under Laurence Cummings. The Handel Specialist enlivens the somewhat unusual 
score (with little bravura and  few recapitulations). A  glockenspiel, a surprisingly well - employed organ, plus natural 
horns, provide great atmosphere and dynamics.     Jörn Florian Fuchs,  Badische Zeitung  
 
 
In the pit: Laurence Cummings and the Freiburger Barockorchester -  an ideal team. Whether in the melodious overture, which 
counterpoints the upcoming calamity, the  sweetness of the glockenspiel and harp, or in the swinging tutti passages, the Brit 
courageo usly reaches into Handel's treasure chest and always keeps in close contact with t he stage. David McVicar will have to 
work hard on the 'Ariodante' at the State Opera, ditto William Christie on the podium, because his former assistant Cummings 
has set the bar enormously high         Michael Tschida,  Kleine Zeitung  
 
The Freiburger Barockorchester under Laurence Cummings provides a brilliant Handel sound. Magnificent colours, especially 
in the strings and the natural horns, organ sound, and the glockenspiel show the capabilities of this music. This is opera wh ere 
everything is right           Susanne Zobl,  News.at  
 
Handel's score, one of his richest orchestral and most colourful, is in excellent hands at the Theater an der Wien with the 
Freiberger Barockorchester under the English Handel expert Laurence Cummings   Walter Weldringer,  Die Presse  
 
 
Musically, the evening was in the hands of the Freiburg Baroque Orchestra under Laurence Cummings, who impressively and 
passionately translated the extraordinarily colorful score with the utmost precision and absolute eloquence, thus laying the 
foundation for a fine ensemble of singers          Michael Wruss,  öö Nachrichten  
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