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JS Bach Das Wohltemperirte Clavier, Book 1 (Hyperion, September 2025) 
 
 άaŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ǊŜŀŘƛƴƎ ƛǎ ƭǳŎƛŘ ŀƴŘ ƛƭƭǳƳƛƴŀǘƛƴƎέ ϝϝϝϝϝ                     ς Andrew Clements, The Guardian  

 
άƘŜ Ǉƭŀƴǘǎ ǘƘŜ ƳǳǎƛŎΩǎ ǇƻǿŜǊ ŦƛǊƳƭȅ ƛƴ ǘƘŜ ǊŜŀƭƳ ƻŦ ǇŜǊŦƻǊƳŀƴŎŜΣ ŀƴŘ ōŀŎƪǎ ƘƛƳǎŜƭŦ ǳǇ ǿƛǘƘ ŀƴ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ǘƘŀǘ ŜƳǇƘŀǎƛǎŜǎ 
ƛǘǎ ŦƭŜȄƛōƭŜΣ ƘǳƳŀƴ ŦŜŀǘǳǊŜǎέΧάǘƘŜ ƳǳǎƛŎ ƴŜǾŜǊ ǎƻǳƴŘǎ ŀǎ ƛŦ ƛǘ ƛǎ ǇƭŀȅƛƴƎ ƛǘǎŜƭŦΣ ōǳǘ ƛǘ ƛǎ ŀƭǿŀȅǎ ŀƭƛǾŜΣ ŀƭǿŀȅǎ Ƙŀǎ ǇŜǊǎƻƴŀƭƛǘȅέ 

                         ς Lindsay Kemp, Gramophone 

 
άThe character of the instrument plays only one (considerable) part in influencing the overall character of the performances. 
The other, of course, is in the delivery. There is no better example of these two forces at work than the C major Prelude and 
Fugue ǘƘŀǘ ƻǇŜƴ ǘƘŜ ǎŜǘΦ ¢ƘŜ ƘŀǊǇǎƛŎƘƻǊŘΩǎ ǎƻǳƴŘ ƛǎ ŦǊƛŜƴŘƭȅ ƻƴ ǘƘŜ ŜŀǊǎΣ ŀƳǇƭƛŦƛŜŘ ǿƛǘƘ 9ǎŦŀƘŀƴƛΩǎ ǊƛŎƘ ƭŜƎŀǘƻΧǘƘƻǳƎƘǘŦǳƭ ǘƻƴŜ 
and smooth monophony in the opening subject. The theme speaks to solitude, and as other voices join in later, he creates a 
dialogue that centers around solemnityΧ9ǎŦŀƘŀƴƛ ǿǊƛǘŜǎ ǘƘŀǘ .ŀŎƘ ΨǎǇƻƪŜΩ ŎƻǳƴǘŜǊǇƻƛƴǘ ǎƻ ŦƭǳŜƴǘƭȅ ǘƘŀǘ ƛǘ ōŜŎŀƳŜ ŀ ǾŜƘƛŎƭŜ ŦƻǊ 
ǘƘŜ ŜȄǇǊŜǎǎƛƻƴ ƻŦ Ƙƛǎ ƛƴƴŜǊƳƻǎǘ ǇƘƛƭƻǎƻǇƘƛŎŀƭ ǘƘƻǳƎƘǘǎΦ LƴŘŜŜŘΣ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘΩǎ ŀǘǘŜƴǘƛƻƴ ǘƻ ŘŜǘŀƛƭΣ ǘƘŜ ƳƻǾŜƳŜƴǘ ƻŦ ŜŀŎh 
line of counterpoint, speaks to an intelligent realization. There is hardly a single moment when a voice carelessly trails off into 
oblivion. All this takes place while many of his fugues reveal harmonic pairings, colorful dissonances, and textural facets that 
we may not always catch in piano performances.έ       - Azusa Ueno, The Classic Review  
 
άMahan Esfahani is unquestionably a latter-day philosopher of the harpsichordΧ he is always interesting, never boring. So, he 
ǇǊƻǾŜǎ ŀƎŀƛƴ ƘŜǊŜΣ ǿƛǘƘ Ƙƛǎ ŜǇƛŎ ƴŜǿ ǊŜŎƻǊŘƛƴƎ ƻŦ ŀ ŎƻǊƴŜǊǎǘƻƴŜ ƻŦ ǘƘŜ ƪŜȅōƻŀǊŘ ǊŜǇŜǊǘƻƛǊŜΣ .ƻƻƪ L ƻŦ W{ .ŀŎƘΩǎ The Well-
Tempered ClavierΦ LǘΩǎ ǉǳƛǘŜ ǘƘŜ ǊƛŘŜΦ Esfahani combines philosophy with theatre while insisting on the integrity of the 24 
preludes and fugues as a wholeΧ  the playing? Fabulous, of course ς effortlessly virtuosic yet outstandingly musical ς and 
definitely compelling enough for the recording to be devoured at one sitting, as Esfahani intends. ¢ƘŜǊŜΩǎ ǘƘŜ ŜȄǇǊŜǎǎƛǾŜ 
flexibility in tempo towards both extremes ς for example in the E-flat minor and F minor preludes, or the G major prelude and 
B-flat major fugue. The dramatic and narrative shaping via tension, momentum and contrast, as in the C minor and D minor 
preludes and the D minor and B minor fugues. 
 
¢ƘŜǊŜΩǎ ǎǇŀŎƛƻǳǎƴŜǎǎ ŀƴŘ ŎƭŀǊƛǘȅΣ ǿƛǘƘ ǇƭŜƴǘȅ ƻŦ ǊƻƻƳ ŀǊƻǳƴŘ ǾƻƛŎŜǎ ς listen to the C-sharp minor prelude or the F-sharp minor 
ŦǳƎǳŜΦ ¢ƘŜǊŜΩǎ ǊƘŜǘƻǊƛŎŀƭƭȅ ŀƭŜǊǘ ǊǳōŀǘƻΣ ŀ ŘŜƭƛŎƛƻǳǎƭȅ ƭȅǊƛŎŀƭ ǳǎŜ ƻŦ ǘƘŜ ƛƴǎǘǊǳƳŜƴǘΩǎ ǎƻƴƻǊƛǘȅ ŀƴŘ ŎƻƭƻǳǊǎ ŀƴŘΣ ǇŜǊƘŀǇǎ ōŜǎt of 
all, a real improvisatory character to much of the playing. 
 
Χ 9ǎŦŀƘŀƴƛΩǎ ǘŀƪŜ ƻƴ WTC Book I ŜƳōǊŀŎŜǎ ŘƛǾŜǊǎŜ ǇŜǊŦƻǊƳƛƴƎ ǘǊŀŘƛǘƛƻƴǎΣ ƘƛǎǘƻǊƛŎƛǎƳΣ ƳƻŘŜǊƴƛǎƳ ŀƴŘ ǘƘŜ ŎŀǇŀŎƛǘȅ ŦƻǊ .ŀŎƘΩǎ 
music to be different things to different people ς ŀƴŘ ǘƘǳǎ ŦƻǊ ŀƭƭ ǇŜƻǇƭŜΣ ŦƻǊ ŀƭƭ ǘƛƳŜΦέ   ς Will Yeoman, Limelight  
 

 
 
wŜŎƛǘŀƭ ŀǘ 9ŘƛƴōǳǊƎƘ LƴǘŜǊƴŀǘƛƻƴŀƭ CŜǎǘƛǾŀƭΣ vǳŜŜƴΩǎ Iŀƭƭ ό9ŘƛƴōǳǊƎƘΣ !ǳƎǳǎǘ нлнпύ 
 
άIranian-American soloist Mahan Esfahani is among the foremost harpsichordists of his generation, committed to keeping the 
instrument alive today. Here he explored varied dimensions of middle and late Baroque repertoire with deep sensitivity, 
musicality and considerable technical mastery. 
 
9ǎŦŀƘŀƴƛ ƻǇŜƴŜŘ ǿƛǘƘ ²ƛƭƘŜƭƳ CǊƛŜŘŜƳŀƴƴ .ŀŎƘΩǎ Cŀƴǘŀǎƛŀ ƛƴ 9 ƳƛƴƻǊ CнмΦ bŜƎƻǘƛŀǘƛƴƎ ŀ ŦƭǳǊǊȅ ƻŦ ƴƻǘŜǎ ǿƛǘƘ ǎƳƻƻǘƘƴŜǎǎ ŀƴŘ 
ŀǇƭƻƳōΣ ƘŜ ƳƻǾŜŘ ǎǘǊŀƛƎƘǘ ƻƴ ǘƻ IŀƴŘŜƭΩǎ ŎƻƴǘǊŀǎǘƛƴƎ /ƘŀŎƻƴƴŜ ƛƴ D I²± порΣ Ŧǳƭƭ ƻŦ ƻǊƴŀƳŜƴǘŀǘƛƻƴ ŀƴŘ ǎǿŀƎƎŜǊ ƛƴ ƛǘǎ нм 
variations on ŀ ǎŀǊŀōŀƴŘŜΦ ¢ƘŜ Ƴŀƛƴ ŦŜŀǎǘ ǿŀǎ .ŀŎƘ ǎŜƴƛƻǊΩǎ ŘŜŦƛƴƛǘƛǾŜΣ ǎŜǾŜƴ-movement Partita No 4 BWV 828. This was a 
ƳŀǎǘŜǊŎƭŀǎǎΦ 9ǎŦŀƘŀƴƛΩǎ Ƴŀƛƴ ŦƻŎǳǎ ƛǎ ŎƻƴǘŜƳǇƻǊŀǊȅ ƘŀǊǇǎƛŎƘƻǊŘ ƳǳǎƛŎΣ ōǳǘ ƘŜ ƛǎ ŀ ŦƛƴŜ ŜȄǇƻƴŜƴǘ ƻŦ ƘƛƎƘ .ŀǊƻǉǳŜ ŎƘǊƻƳŀǘƛŎƛǎƳ 
too. 
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!ŦǘŜǊ ǘƘŜ ōǊŜŀƪ ŀǘǘŜƴǘƛƻƴ ǘǳǊƴŜŘ ǘƻ ŎƻƳǇŀƴƛƻƴ ƛƴŦƭǳŜƴŎŜǎ ƻƴ .ŀŎƘ ŀƴŘ IŀƴŘŜƭΦ tŀŎƘŜƭōŜƭΩǎ /ƘŀŎƻƴƴŜ ƛƴ C ƳƛƴƻǊ ƛǎ ǎƭƻǿ ŀƴŘ 
ǘŜƴŘŜǊΦ / t 9 .ŀŎƘΩǎ Cŀƴǘŀǎƛŀ LL ƛƴ / ƭƛǾŜǎ ǳǇ ǘƻ ƛǘǎ ƴŀƳŜΣ ŜȄǳŘƛƴƎ ŜƭŜƳŜƴǘǎ ƻŦ ŎŀǊƴƛǾŀƭŜǎǉǳŜ ƭƛƎƘǘƴŜǎǎ ŀƴŘ ƳƛǎŎƘƛŜŦΦ tŜǊƘŀǇǎ the 
highlƛƎƘǘ ƻŦ ŀ ŎƻƳǇŜƭƭƛƴƎ ǊŜŎƛǘŀƭ ǿŀǎ .ǳȄǘŜƘǳŘŜΩǎ [ŀ /ŀǇǊƛŎŎƛƻǎŀΣ он ŘŜƳŀƴŘƛƴƎ ǾŀǊƛŀǘƛƻƴǎ ƻƴ ŀ .ŜǊƎŀƳŀǎŎŀ ƳŜƭƻŘȅ ŀƴŘ ŎƘƻǊŘ 
ǇǊƻƎǊŜǎǎƛƻƴΦ ¢ƘŜǎŜ ƛƴŎƭǳŘŜ Ƙƛƴǘǎ ƻŦ .ŀŎƘΩǎ DƻƭŘōŜǊƎǎ ŀƴŘ ƘǳƎŜ ǎǘȅƭƛǎǘƛŎ ǎƘƛŦǘǎΣ ŜƴŘƛƴƎ ǿƛǘƘ ŀ ƎƻǘƘƛŎ ǎǘƻƳǇΦ 9ǎŦŀƘŀƴƛ ŜȄŎŜƭƭŜŘ in 
it all.έ                          - Simon Barrow, The Scotsman 
 
 

Preludes, Inventions & Sinfonias, Hyperion (CDA68448) (released August 2024) 
 
ά²ƛǘƘ ŦƛǾŜ ǇǊŜŘŜŎŜǎǎƻǊǎ ƛƴ ǘƘŜ ōŀƎΣ ȅƻǳ ƳƛƎƘǘ ǘƘƛƴƪ ǘƘŀǘ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ƭŀǘŜǎǘ ǎǳǊǾŜȅ ƻŦ .ŀŎƘΩǎ ƪŜȅōƻŀǊŘ ƳǳǎƛŎ ƻƴƭȅ Ŏƻƴǘŀƛƴs 
odds and ends. True, the items, variously played on a harpsichord and clavichord, are brief: the album contains 55 tracks, the 
shƻǊǘŜǎǘΣ ŎŀǇǘǳǊƛƴƎ ŀ ǎǳǊǾƛǾƛƴƎ ŦǊŀƎƳŜƴǘΣ ƭŀǎǘƛƴƎ он ǎŜŎƻƴŘǎΦ .ǳǘ .ŀŎƘΩǎ ƎŜƴƛǳǎ ƛǎ ǎƻ ǇŜǊǾŀǎƛǾŜ ƛƴ ǘƘŜǎŜ ǇǊŜƭǳŘŜǎΣ ƛƴǾŜƴǘƛƻƴǎ ŀnd 
ǎƛƴŦƻƴƛŀǎΣ ŀƴŘ 9ǎŦŀƘŀƴƛΩǎ ǇƭŀȅƛƴƎ ǎƻ ƭƛǾŜƭȅ ŀƴŘ ǎǳōǘƭŜΣ ǘƘŀǘ ƴƻ ƻƴŜ ǎƘƻǳƭŘ ōŜƳƻŀƴ ǘƘŜ ŀōǎŜƴŎŜ ƻŦ ƎǊŀƴŘ ƳǳǎƛŎŀƭ ŀǊŎƘƛǘŜŎǘǳǊŜΦ 
HypŜǊƛƻƴΩǎ ǊŜŎƻǊŘƛƴƎ ŀƴŘ ŜƴƎƛƴŜŜǊƛƴƎ ǎǇǊŜŀŘ ǘƘŜƛǊ ƻǿƴ ŘŜƭƛƎƘǘ ōȅ ǘǊŜŀǎǳǊƛƴƎ ǘƘŜ ŘȅƛƴƎ ǊŜǾŜǊōŜǊŀǘƛƻƴ ƻŦ ŀ ǇƛŜŎŜΩǎ ƭŀǎǘ ƴƻǘŜ ŀƴŘ 
ǘŀƪƛƴƎ ŀ ƘŜƭǇŦǳƭ ōǊŜŀǘƘ ōŜŦƻǊŜ ǇƭǳƴƎƛƴƎ ǳǎ ƛƴǘƻ ǘƘŜ ƴŜȄǘ ƧŜǿŜƭΦ ¢Ƙƛǎ ƛǎ ǘƘŜ ƪƛƴŘ ƻŦ ŀƭōǳƳ ȅƻǳ ǿƛǎƘ ǿƻǳƭŘ ƴŜǾŜǊ ŜƴŘΦέ  
                                           ς Geoff Brown, The Times 
 

Brandenburg Concertos with the Milwaukee Symphony Orchestra (Milwaukee, March 2024) 

 
άaƻǎǘ ƻŦ ǘƘŜ ŦƻŎǳǎ ǿŀǎ ƻƴ aŀƘŀƴ 9ǎŦŀƘŀƴƛΣ ŀƴ ŜƭƛǘŜ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘΣ ǿƘƻ ŘŀȊȊƭŜŘ ƛƴ ǘƘŜ ŦƛǊǎǘ ƳƻǾŜƳŜƴǘΩǎ ƪŀƭŜƛŘƻǎŎƻǇƛŎ ŎŀŘŜƴȊŀΦ 
The Affetuoso second movement, pared down to a violin/flute/keyboard trio, allowed all the lines to be heard. Wong and 
Slocum played wonderfully together, their movements and emotions in sync. The finale once again belonged to Esfahani, his 
harpsichord burbling and trilling as an assertive member of the ensemble... 
 
Between the two concerts, a panel discussion took place in the upper atrium with Wong, Esfahani, Masur, and MSO choir 
ŘƛǊŜŎǘƻǊ /ƘŜǊȅƭ CǊŀȊŜǎ IƛƭƭΦ ¢ƘŜ ǘŀƭƪ ŎƻǾŜǊŜŘ ǘƻǇƛŎǎ ŦǊƻƳ ǘƘŜ ŎƻƳƳǳƴŀƭ ƴŀǘǳǊŜ ƻŦ ǇŜǊŦƻǊƳƛƴƎ .ŀŎƘ ǘƻ ǘƘŜ ŎƻƳǇƻǎŜǊΩǎ ƭŜƎŀŎȅ 
and long history ƻŦ ƴŜƎƭŜŎǘΦ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ƛƴǇǳǘ ǿŀǎ ǘƘŜ Ƴƻǎǘ ǇǊƻǾƻŎŀǘƛǾŜΣ ŎƘŀƭƭŜƴƎƛƴƎ ǘƘŜ ǾŜǊȅ ŎƻƴŎŜǇǘ ƻŦ ŦŜǎǘƛǾŀƭǎ ǘƘŀǘ Ǉǳǘ 
ŎƻƳǇƻǎŜǊǎ ƻƴ ŀ άǇŜŘŜǎǘŀƭέ ƻǊ ǘǊȅƛƴƎ ǘƻ ŀǎǎƛƎƴ ǳƴƛǾŜǊǎŀƭ ŎƭŀƛƳǎ ǘƻ ǘƘŜƛǊ ƳǳǎƛŎΣ ōǳǘ ǘƘŜƴ ƘŜ ǊŜƛǘŜǊŀǘŜŘ Ƙƛǎ ŀǇǇǊŜŎƛŀǘƛƻƴ ŦƻǊ .ŀch in 
the most poetic terms. Based on his probing thoughts, I would be interested to hear him speak at length on any musical topicΧ 
!ǎ ǎƻƭƻƛǎǘ ƛƴ .ŀŎƘΩǎ IŀǊǇƛǎŎƘƻǊŘ /ƻƴŎŜǊǘƻ bƻΦ пΣ aŀƘŀƴ 9ǎŦŀƘani was authoritative and engaging. I enjoyed hearing how he 
ǳƴŦǳǊƭŜŘ ǘƘŜ ǎƻƭƻ ƭƛƴŜǎ ƛƴ ǘƘŜ ǎƭƻǿ ƳƻǾŜƳŜƴǘ ŀƎŀƛƴǎǘ ǘƘŜ ŜƴǎŜƳōƭŜΩǎ ǎǘŀǊƪ ŀŎŎƻƳǇŀƴƛƳŜƴǘΦέ -Brendan Fox, Shepherd Express 

Recital at Stanford (Stanford, March 2024) 
 
ά9ǎŦŀƘŀƴƛ ƻǇŜƴŜŘ ǿƛǘƘ ¢ƻƳƪƛƴǎΩǎ άtŀǾŀƴŀ CǾ. /··LLLΣέ ǇƭŀȅƛƴƎ ǿƛǘƘ ǊŜƳŀǊƪŀōƭŜ ŎƻƴǘǊƻƭΣ ōŜŀǳǘƛŦǳƭƭȅ ƘƛƎƘƭƛƎƘǘƛƴƎ ƛǘǎ ƳŜƭŀƴŎƘƻƭȅ 
ƴŀǘǳǊŜΦΦΦCƻƭƭƻǿƛƴƎ ǘƘŜ ƭƛƎƘǘƘŜŀǊǘŜŘ ά/ƻǳǊŀƴǘŜΣέ ǘƘŜ ά{ŀǊŀōŀƴŘŜέ ǇǊƻǾƛŘŜŘ ŀƴ ƛƴŎǊŜŘƛōƭŜ ŎƻƴǘǊŀǎǘΦ 9ǎŦŀƘŀƴƛ ǇǊŜǎŜƴǘŜŘ ǘƘŜ 
ƳƻǾŜƳŜƴǘΩǎ heavy anguish and penetrative longing with remarkable authenticity and touch. His range in musical expression 
truly shone through in this movement, with an air of dark solemnity providing for an incredible listening experience...The 
second half of the concert revealed some of the most exciting and unique renditions of the music of Domenico Scarlatti I have 
ever heard. The explosiveness and energy that Esfahani brings to his music were truly at their best here. For instance, in 
ά{ƻƴŀǘŀ YΦ нуΣέ 9ǎŦŀƘŀƴƛ ŎǊŜŀǘed incredible vigor through the imitations of Spanish guitar technique Scarlatti embedded in the 
ǇƛŜŎŜΣ ƻŦŦŜǊƛƴƎ ŀ ǘƘǊƛƭƭƛƴƎ ŀŘǾŜƴǘǳǊŜ ǘƘǊƻǳƎƘ ǘƘŜ ƭƛǾŜƭȅ ǿƻǊƪΦ LΩǾŜ ƴŜǾŜǊ ƘŜŀǊŘ ŀ ƳƻǊŜ ŎƻƴǾƛƴŎƛƴƎ ŀƴŘ ŜȄŎƛǘƛƴƎ ǊŜƴŘƛǘƛƻƴ ƻŦ ǘhe 
piece, and I absolutely loved it.  Lƴ ǘƘŜ Ŧƛƴŀƭ ά{ƻƴŀǘŀ YΦ посΣέ 9ǎŦŀƘŀƴƛ ŎƻǳǇƭŜŘ Ƙƛǎ ǇƭŀȅŦǳƭƴŜǎǎ ǿƛǘƘ ǾƛǊǘǳƻǎƛǘȅΦ IŜ ǎƘƻǿŎŀǎŜŘ Ƙƛǎ 
astounding ability to play with audience expectations by withholding cadential resolutions or playing moderately-paced scales 
that quickly snowballed into surprising eruptions.έ                                                                      -Eric Wang, Stanford Daily  

 
Recital at Bath Bachfest (Bath Guildhall, Feb 2024) 
 
άThe next day, harpsichord superstar Mahan Esfahani played a programme of Handel (Suite No 2 in F major), Buxtehude (La 
Capricciosa) and JS Bach (English Suite No 6 in D minor). The expressivity of the Handel and the sheer virtuosity of the 
Buxtehude ς a set of variations in which Esfahani seemingly turned a million black dots into a murmuration ς led, with well-
ƧǳŘƎŜŘ ƭƻƎƛŎΣ ǘƻ ǘƘŜ .ŀŎƘΥ ǇŀƭƛƴŘǊƻƳŜǎΣ ŜƴƛƎƳŀǎ ŀƴŘ ŀ άƳƛǊǊƻǊέ ŦǳƎǳŜ ǘƻ ƳŀƪŜ ȅƻǳǊ ƘŜŀŘ ƘǳǊǘ όŘŜǎǇƛǘŜ 9ǎŦŀƘŀƴƛΩǎ ƭǳŎƛŘ ŀŘǾŀƴŎŜ 
explanation), but finally, and unquestionably, best heard as music.έ         - Fiona Maddocks, The Guardian *****  
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The French Suites, Hyperion (CDA68401) (released October 2023) 
 
άaŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ŜȄǘŜƴǎƛǾŜΣ ƻŦǘŜƴ ŜƴǘŜǊǘŀƛƴƛƴƎ ƴƻǘŜǎ ŜȄǇƭŀƛƴ ǘƘŜ ŘŜŎƛǎƛƻƴǎ ōŜƘƛƴŘ ǘƘƛǎ ƴŜǿ ǊŜŎƻǊŘƛƴƎ ƛƴŎƭǳŘƛƴƎ ǾŀǊƛŀƴǘǎ ŀƴŘ 
additions alongside all the familiar movements. A main beneficiary is the fourth suite in E flat that gains an improvisatory 
preludŜΣ ŀ ǎŜŎƻƴŘ ƎŀǾƻǘǘŜ ŀƴŘ ŀ ƳƛƴǳŜǘΦ 9ǎŦŀƘŀƴƛ ŀƭǎƻ ƛƴŎƭǳŘŜǎ ǿƘŀǘ ƘŜ ŘŜǎŎǊƛōŜǎ ŀǎ ǘƘǊŜŜ ΨhǊǇƘŀƴ {ǳƛǘŜǎΩΣ ŎƻƳǇǊƛǎƛƴƎ ǿƻǊƪǎ 
connected to Bach either by a single ascription, as in the G minor Suite, or via the copies of pupils, presumably based on their 
ǘŜŀŎƘŜǊΩǎ work. Whatever their provenance, the music rarely disappoints. 
 
All credit to Esfahani for this carefully prepared recording...there is much to enjoy in playing that displays poise and expressive 
ƴǳŀƴŎŜ ŀǎ ǿŜƭƭ ŀǎ ǾƛǊǘǳƻǎƛǘȅΦΦΦŜƴƧƻȅŀōƭŜ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ǘƘŜ ŦƛǊǎǘ ǘƘǊŜŜ CǊŜƴŎƘ {ǳƛǘŜǎ ŀƴŘ ǘǿƻ ƻŦ ǘƘŜ ΨhǊǇƘŀƴ {ǳƛǘŜǎΩ ƻƴ ŀ 
cƭŀǾƛŎƘƻǊŘ ǿƛǘƘ ŀ ƳƻŘŜǎǘΣ ōǳǘ ŜȄǇǊŜǎǎƛǾŜ ŘȅƴŀƳƛŎ ǊŀƴƎŜ ǘƘŀǘ ŀŘƳƛǊŀōƭȅ ǎǳƛǘǎ ǘƘŜ ŘŜƭƛƎƘǘŦǳƭ ƛƴǘƛƳŀŎȅ ƻŦ ǘƘŜǎŜ ǿƻǊƪǎΦέ  

        ς Jan Smaczny, BBC Music Magazine 

 
άThe sound [of the clavichord] is so seductive; the delicacy, the gentle chirpiness, the almost reedy timbre at times, and the way 
ǘƘŜ ƴƻǘŜǎ ǎƻƳŜǘƛƳŜǎ ōŜƴŘ ǳƴŘŜǊ ǘƘŜ ŦƛƴƎŜǊ ǇǊŜǎǎǳǊŜΦ !ƴŘ ǘƘŜƴ ǘƘŜǊŜΩǎ 9ǎŦŀƘŀƴƛΩǎ ŦǊŀƎǊŀƴǘ ƻǊƴŀƳŜƴǘŀǘƛƻƴ ŀƴŘ ŜƳōŜƭƭƛǎƘƳŜƴǘΣ 
so bŜŀǳǘƛŦǳƭƭȅ ƛƴǘŜƎǊŀǘŜŘ ǿƛǘƘ .ŀŎƘΩǎ ƭƛƴŜǎΣ ǘƘŜ ŦŜŜƭƛƴƎ ǘƘŀǘ ǘƘŜ ƳǳǎƛŎ ƛǎ ŎƻƳƛƴƎ ŦǊŜǎƘ ŦǊƻƳ Ƙƛǎ ŀƴŘ .ŀŎƘΩǎ ƛƳŀƎƛƴŀǘƛƻƴτso 
intimateτōŜŦƻǊŜ ǿƘŀǘ aŀƘŀƴ Ŏŀƭƭǎ ǘƘŜ ΨǊƛŎƘ ǎƴŀǊƭΩ ƻŦ Ƙƛǎ ƳƻŘŜǊƴ ƘȅōǊƛŘ ƘŀǊǇǎƛŎƘƻǊŘ ƛƴ ǎƻƳŜ ƻŦ ǘƘŜ ǎǳƛǘŜǎΦ ¢ƘŜ ǿƘƻƭŜ ŀƭōǳƳ 
seems as thougƘ ƛǘΩǎ ōŜŜƴ ŘŜǎƛƎƴŜŘ ǘƻ ǉǳŜǎǘƛƻƴ ƻǳǊ ŀǎǎǳƳǇǘƛƻƴǎ ŀƴŘ ǇǊŜƧǳŘƛŎŜǎ ƛƴ ǘƘŜ Ƴƻǎǘ ŜƴƭƛƎƘǘŜƴƛƴƎ ǿŀȅΦέ  

       ς BBC Record Review 

 
άIf the clavichord added a sense of intimacy to the earlier recording [of the Notebook for Anna Magdalena], here its more 
quicksilver touch has had a profound impact on the interpretation, including those works played on the harpsichordΦέ 

 ς Gramophone Magazine 

 
άThe best years of the harpsichord are still ahead of itτeven though too many people mistakenly consider it to be a relic of the 
.ŀǊƻǉǳŜΦ ¢Ƙƛǎ ŀǇǇŜŀǊǎ ǘƻ ōŜ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ǿƻǊƪƛƴƎ ŀǎǎǳƳǇǘƛƻƴΣ ǎƛƴŎŜΣ ŀƭƻƴƎǎƛŘŜ ŎƻƳƳƛǎǎƛƻƴƛƴƎ ŀƴŘ ǊŜŎƻǊŘƛƴƎ ƴŜǿ ƳǳǎƛŎ 
for his ƛƴǎǘǊǳƳŜƴǘΣ ƘŜΩǎ ŀƭǎƻ ŀŎǘƛǾŜƭȅ ŜƴƎŀƎŜŘ ƛƴ ǊŜŎƻǊŘƛƴƎ ǘƘŜ ŎƻƳǇƭŜǘŜ ƪŜȅōƻŀǊŘ ǿƻǊƪǎ ƻŦ W{ .ŀŎƘτwith all the freshness he 
brings to modern composition. Here, you feel as though Esfahani has ingested the French Suites whole, and that his 
performances, split between harpsichord and clavichord, are a real-time working-out of how to mould Bach contrapuntal nests 
so as to reveal their inner lyricism. This is playing of daredevil spontaneity, backed up by intense scholarly disciplineΦέ  

          ς Prospect 
 

άEverything sings, everything dances, I breathe and I savour the art of this genius of the harpsichordΦέ          ς Artamag, France  

 
 
Corellimania , OUR Recordings (6220682) with Hille Perl and Michala Petri (released October 2023) 
 
άFew [discs focussing on Arcangelo Corelli] make for such a consistently gripping and gorgeous listen as this one does. This is a 
ŘŜƭŜŎǘŀōƭŜ ŎƻƳōƛƴŀǘƛƻƴ ƻŦ ƛƴǎǘǊǳƳŜƴǘǎΥ ǘƘŜ ǎƭƛƎƘǘƭȅ ǊǳƎƎŜŘ ǘƻƴŀƭ ǊƛŎƘƴŜǎǎ ŀƴŘ ŘŜǇǘƘ ƻŦ IƛƭƭŜ tŜǊƭŜΩǎ мсус aŀǘǘƘƛŀǎ !ƭōŀƴ Ǿƛƻƭa 
Řŀ ƎŀƳōŀΣ ƳŜŜǘƛƴƎ ǘƘŜ ǎǇŀǊƪƭƛƴƎ ǿƘƻƻƳǇƘ ƻŦ 9ǎŦŀƘŀƴƛΩǎ ŘƻǳōƭŜ-manual Kramer-ōǳƛƭǘ Lǘŀƭƛŀƴ ƘŀǊǇǎƛŎƘƻǊŘΣ ŀƴŘ aƛŎƘŀƭŀ tŜǘǊƛΩǎ 
assortment of Baroque recorders (A=415) by Swiss maker Heinz Ammann...For an entirely different-coloured example of how 
brilliantly t ƘŜ ǘƘǊŜŜ ƛƴǎǘǊǳƳŜƴǘǎ ŀƴŘ ƳǳǎƛŎŀƭ ǇŜǊǎƻƴŀƭƛǘƛŜǎ ōƭŜƴŘ ŀƴŘ ōƻǳƴŎŜ ƻŦŦ ŜŀŎƘ ƻǘƘŜǊΣ L ŀƭǎƻ ŎŀƴΩǘ ƎŜǘ ŜƴƻǳƎƘ ƻŦ 
¢ŜƭŜƳŀƴƴΩǎ {ƻƴŀǘŀ /ƻǊŜƭƭƛǎŀƴǘŜ bƻ н ƛƴ !Σ ǿƘŜǊŜ tŜǘǊƛ ƛǎ ƻƴ ŀ ǎǿŜŜǘ-toned soprano, against the glow of Perl in her own soprano 
registers and EsfahaniΩǎ ƭǳƳƛƴƻǳǎ ƘŀǊǇǎƛŎƘƻǊŘΦ ¢Ƙƛǎ ƛǎ ŀ ǊŀŘƛŀƴǘ ǊŜŀŘƛƴƎΣ Ŧǳƭƭ ƻŦ ǘƛƎƘǘΣ ǎǇǊƛƎƘǘƭȅ ŘƛŀƭƻƎǳŜΣ ƛǘǎ !ƭƭŜƳŀƴŘŜ ŀƴŘ 
ŎƭƻǎƛƴƎ /ƻǊǊŜƴǘŜ ǘƘŜ ǎŎŜƴŜǎ ƻŦ ǎƻƳŜ ƻŦ ǘƘŜ ŜƴǘƛǊŜ ǇǊƻƎǊŀƳƳŜΩǎ Ƴƻǎǘ ǊŀǾƛǎƘƛƴƎ ŘƛǎǇƭŀȅǎ ƻŦ ǎƛƭƪƛƭȅ ǇŜǊŦŜŎǘ ǊŜŎƻǊŘŜǊ ǾƛǊǘǳƻǎƛǘȅ and 
suavely sparky gamba shaping and ornamentation ς driven, as across the album, by the sense of energy and intellectual spring 
radiating out from the direction of the harpsichord. 
 
¢ƘǊŜŜ ŎƘŜŜǊǎΣ ǘƘŜƴΣ ŦƻǊ 9ǎŦŀƘŀƴƛΩǎ ǎƻƭƻ ǘǳǊƴΣ IŀƴŘŜƭΩǎ IŀǊǇǎƛŎƘƻǊŘ {ǳƛǘŜ ƛƴ . ŦƭŀǘΣ I²±попΣ ǾƻƛŎŜŘ ǿƛǘƘ ǎǳŎƘ ōǳƻȅŀƴǘΣ 
rhetorically freewheeling ease that it sounds almost as if the harpsichord is playing itself, and with the Aria variations sitting as 
its crowning glory ς a gradually accelerating crescendo of merrily magnificent excitement that feels on the one hand like a 
finger in the direction of period-ŀǇǇǊƻǇǊƛŀǘŜ ǎƻǇƘƛǎǘƛŎŀǘƛƻƴ όŦƻǊ ǊŜŦŜǊŜƴŎŜΣ ǇŜǊƘŀǇǎ ƎƛǾŜ {ŎƘƛŦŦΩǎ ŜƭŜƎŀƴǘ ǾŜǊǎƛƻƴ ŀ ǎǇƛƴύΣ ŀƴŘ ƻƴ 
the other hand, even more sophisticatedΦέ                                ς Charlotte Gardner, Gramophone 

 
άIn interpretations of great virtuosity, the ensemble provides beautiful phrasing and ornamentation in this spontaneous 
performance. In addition to much lively vivacity, the music also contains sunshine, grace and, at times, a very southern 
melancholy...The result is atmospheric and lively music-making that captivates with its atmospheric density. Mahan Esfahani 
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ǎƘƛƴŜǎ ǿƛǘƘ ŀƴ ŜȄǇǊŜǎǎƛǾŜ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƛƴ IŀƴŘŜƭΩǎ ǎƻƭƻ ǎǳƛǘŜ I²± попΦέ                                  ς Pizzicato.lu  

 
 
Recital with the Escher Quartet, Rockport Chamber Music Festival (June 2023) 
 
άMahan Esfahani, an approachable wizard of the harpsichord, conveyed with immediacy why he had become spellbound by the 
instrument. His playing and communicationτalone and with the Escher (String) Quartetτfor the Rockport Chamber Music on 
Sunday were nothing short of stunning...The unusual choices of repertoire, particularly the world premiere of Composer-in-
wŜǎƛŘŜƴŎŜ aŀǊƪ !ǇǇƭŜōŀǳƳΩǎ hŎǘƻōŜǊ мрунΣ ŦƻǊ ǎƻƭƻ ƘŀǊǇǎƛŎƘƻǊŘΣ ŀƴŘ ŀ ŦŜǿ ƻǘƘŜǊ ǎǳǊǇǊƛǎŜǎΣ ƳŀŘŜ ŦƻǊ ŀ ǊŜƳŀǊƪŀōƭŜ ŎƻƴŎŜǊǘΦΦΦ 
 
¢ƘŜ Ŧƛƴŀƭ ŎƻƴŎŜǊǘ ǎŜƎƳŜƴǘ ƘŀƛƭŜŘ ŦǊƻƳ ǘƘŜ !Ǌǘ ƻŦ CǳƎǳŜ ό.²± млулύ ǿǊƛǘǘŜƴ ƛƴ 9ƛǎŜƴŀŎƘΣ DŜǊƳŀƴȅΣ ŀǘ ǘƘŜ ǾŜǊȅ ŜƴŘ ƻŦ .ŀŎƘΩǎ ƭƛŦe. 
Here the arrangement for string quartet and harpsichord ended with a fade out, as Bach left it uncompleted... 
 
Mahan Esfahani and the Escher String Quartet, together with innovators such as Mark Applebaum, are ensuring the 
ƘŀǊǇǎƛŎƘƻǊŘΩǎ ŎƻƴǘƛƴǳƛƴƎ ǊŜƭŜǾŀƴŎŜΦέ       ς Julie Ingelfinger , Boston Musical Intelligencer  

 
 
Notebooks for Anna Magdalena, Hyperion (CDA68387) with Carolyn Sampson (released May 2023) 
 
ά¢Ƙƛǎ ǇŀǊǘƴŜǊǎƘƛǇ ǿƻǊƪǎ ǿŜƭƭΣ ŘƻŜǎƴΩǘ ƛǘτ9ǎŦŀƘŀƴƛΩǎ ŘŜƭƛŎŀǘŜ ŦƛƴƎŜǊǿƻǊƪ and expressive ingenuity on harpsichord and clavichord, 
ŀƴŘ Ƙƛǎ ǎǇƻƴǘŀƴŜƻǳǎ ŦƭƻǳǊƛǎƘŜǎ ŀƴŘ ŀǘǘǊŀŎǘƛǾŜ ƻǊƴŀƳŜƴǘŀǘƛƻƴΣ ŎƻƳōƛƴŜŘ ǿƛǘƘ ǘƘŜ ǎƛƳǇƭƛŎƛǘȅ ŀƴŘ ŀŎŎǳǊŀŎȅ ƻŦ {ŀƳǇǎƻƴΩǎ ǎƻǇǊŀƴƻΦ 
Intimate entertainment of the highest qualityΦέ             ς BBC Record Review 

 
άaŀƘŀƴ 9ǎŦŀƘŀƴƛ ŀƴŘ /ŀǊƻƭȅƴ {ŀƳǇǎƻƴ ƻǇŜƴ ǘƘŜ ƘƻǳǎŜƘƻƭŘ ŘƻƻǊǎ ǿƛǘƘ ŀ ƎŜƴŜǊƻǳǎ ǎŜƭŜŎǘƛƻƴ ƻŦ ǇƛŜŎŜǎ ŦǊƻƳ ǘƘŜ мтнр ƴƻǘŜōƻƻƪΦΦΦ 
What an unfailingly delightful compilation it is, featuring keyboard galanteries, chorale melodies with or without voice and a 
wide variety of arias...Esfahani's choice of instrument for each piece, whether clavichord or harpsichord, is well judged...an 
ŜƴŎƘŀƴǘƛƴƎ ǇǊƻƎǊŀƳƳŜΣ ŀŦŦŜŎǘƛƻƴŀǘŜƭȅ ŀƴŘ ƛƴǘƛƳŀǘŜƭȅ ǇŜǊŦƻǊƳŜŘΦέ               ς Nicholas Anderson, BBC Music Magazine 
 

 
aŀǊǘƛƴǻΣ YǊłǎŀ ϧ YŀƭŀōƛǎΥ IŀǊǇǎƛŎƘƻǊŘ /ƻƴŎŜǊǘƻǎΣ IȅǇŜǊƛƻƴ ό/5!суофтύ (released February 2023) 
 
άI may be genetically conditioned to adore this repertoire, but this new album from Mahan Esfahani is an unalloyed joy from 
ŦƛǊǎǘ ŎƘƻǊŘ ǘƻ ƭŀǎǘΦ aŀǊǘƛƴǻΣ YǊłǎŀ ŀƴŘ Yŀƭŀōƛǎ ŀƭƭ ƻƴ ƻƴŜ ǇǊƻƎǊŀƳƳŜΥ ǿƘŀǘΩǎ ƴƻǘ ǘƻ ƭƛƪŜΚ hŦ ŎƻǳǊǎŜΣ ǎƻƳŜǘƛƳŜǎ ŜȄǇŜŎǘŀǘƛƻƴǎ Ǌun 
wild ahead of actuality, but not here. If I encounter an album as good as this one this year I will be overjoyed! 
 
ΦΦΦaŀǊǘƛƴǻΩǎ ƳǳǎƛŎ ŀƭƳƻǎǘ ŀƭǿŀȅǎ ǎƳƛƭŜǎ ƎƻƻŘ-naturedly, but in this beautifully nimble account it positively beams. The 
accompanying ensemble is relatively modest ς eight strings, flute, bassoon and piano (played by Ivo Kahánek, no less) ς but 
what other composer would create a chamber concerto for harpsichord with an orchestral piano nestling in the 
accompaniment? Esfahani and conductor Alexander Liebreich achieve a remarkably balanced, warm sound, each line and 
texture precise and needle-sharp... 
 
Hindemith did not, so far as I am aware, write for the harpsichord, but had he penned a chamber concerto for it in the 1920s or 
Ωолǎ ƛǘ ǿƻǳƭŘ ǎǳǊŜƭȅ ƘŀǾŜ ǎƻǳƴŘŜŘ ƳǳŎƘ ƭƛƪŜ Iŀƴǎ YǊłǎŀΩǎ ŘŜƭƛƎƘǘŦǳƭ ŘƛǇǘȅŎƘ ŦƻǊ ƘŀǊǇǎƛŎƘƻǊŘ ŀƴŘ ǎŜǾŜƴ ƛƴǎǘǊǳƳŜƴǘǎ όмфосύΦ 
Bearing the Hindemithian title of Kammermusik, it was partly based on a song Krása had composed a few years before. On first 
hearing, there is a feeling of incompleteness, as if a robust finale somehow failed to materialise, but familiarity shows that 
Krása got it spot on. 
 
{Ǉƻǘ ƻƴ ǿŜƭƭ ŘŜǎŎǊƛōŜǎ ǘƘŜ Ŧƛƴŀƭ ŀƴŘ ƭŀǊƎŜǎǘ ƛǘŜƳ ƘŜǊŜΣ ±ƛƪǘƻǊ YŀƭŀōƛǎΩǎ мфтр /ƻƴŎŜǊǘƻ ŦƻǊ Ƙƛǎ ǿƛŦŜ όŀƴŘ 9ǎŦŀƘŀƴƛΩǎ ǘŜŀŎƘŜǊ ŀnd 
ƳŜƴǘƻǊύΣ ǘƘŜ ƭŀǘŜΣ ƎǊŜŀǘ ½ǳȊŀƴŀ wǻ¿ƛőƪƻǾłΦ 9ǎŦŀƘŀƴƛ ǿǊƛǘŜǎ ǎƻ ƳƻǾƛƴƎƭȅ ƛƴ ǘƘŜ ōƻƻƪƭŜǘ ƻŦ ǘƘŜ ŎƻƳǇƻǎŜǊ ŀƴŘ ǘƘƛǎ Ƴƻǎǘ ǇŜǊǎƻƴŀƭ 
of Ƙƛǎ ǿƻǊƪǎΣ ŀƴŘ ƛǘ ƛǎ ƳŀƎƴƛŦƛŎŜƴǘƭȅ ǇƭŀȅŜŘΣ ŜǾŜǊȅ ōƛǘ ŀǎ ǎǇƭŜƴŘƛŘ ŀǎ wǻ¿ƛőƪƻǾłΩǎ ŀƴŘ YŀƭŀōƛǎΩǎ ƻǿƴ ŀŎŎƻǳƴǘ ό{ǳǇǊŀǇƘƻƴΣ тκмоύ ς 
but with finer sound ς ŀƴŘ ƳƻǊŜ ǘƘŀƴ ŀ ƳŀǘŎƘ ŦƻǊ WƻǊȅ ±ƛƴƛƪƻǳǊΩǎ ŦƛƴŜ ƛŦ ƻŎŎŀǎƛƻƴŀƭƭȅ ƳƻǊŜ Ŏŀǳǘƛƻǳǎ ǊƛǾŀƭ ό/ŜŘƛƭƭŜΣ млκмфύΦ IŜǊŜΣ 
ŀǎ ǘƘǊƻǳƎƘƻǳǘΣ ǘƘŜ tǊŀƎǳŜ wŀŘƛƻ {ȅƳǇƘƻƴȅ hǊŎƘŜǎǘǊŀΩǎ ŀŎŎƻƳǇŀƴƛƳŜƴǘ ƛǎ ǎŜƴǎƛǘƛǾŜ ŀƴŘ ƛŘŜŀƭΣ ŀƴŘ 9ǎŦŀƘŀƴƛ Ǉƭŀȅǎ ƭƛƪŜ ŀƴ 
angel.Φέ                                                                                                                                                      ς Guy Rickards, Gramophone 
 
άEsfahani makes sparks fly as ancient meets modern...Three 20th century Czech pieces for the harpsichord are full of lively 
interest in this new recording with Alexander Liebreich and the Prague Radio Symphony Orchestra. 
 

http://www.rayfieldallied.com/


 

 
Rayfield Allied            Member of the International Artist 
9-12 The Stableyard           aŀƴŀƎŜǊǎΩ !ǎǎƻŎƛŀǘƛƻƴ 
Broomgrove Road 
London, SW9 9TL, UK           Rayfield Allied acts as agent only and can 
www.rayfieldallied.com           accept no responsibility as principal 
E-mail info@rayfieldallied.com  
Telephone +44 (0) 20 3176 5500 

¸ƻǳ ǿƻǳƭŘ ƘŜŀǊ ǎƻƳŜ Ǌƻōǳǎǘ ǿƻǊŘǎ ŦǊƻƳ aŀƘŀƴ 9ǎŦŀƘŀƴƛ ƛŦ ȅƻǳ ŘŀǊŜŘ ǎǳƎƎŜǎǘ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘ ǿŀǎƴΩǘ ŀƴ ŀǘǘǊŀŎǘƛǾŜ ǎƻƭƻ 
instrument for a concerto ς but even he will admit that in the 20th century it took a special kind of composer to write one for it. 
The lateǎǘ ŀŘŘƛǘƛƻƴ ǘƻ 9ǎŦŀƘŀƴƛΩǎ ŜŎƭŜŎǘƛŎ ŘƛǎŎƻƎǊŀǇƘȅ ƘƛƎƘƭƛƎƘǘǎ ǘƘǊŜŜ ƻŦ ǘƘŜƳΣ ŀƭƭ /ȊŜŎƘΣ ŀƭƭ ƎǊŀǇǇƭƛƴƎ ƛƴ ǘƘŜƛǊ ǘƛƳŜ ǿƛǘƘ Ƙƻǿ ǘƻ 
ƳŀƪŜ ǎƻƳŜǘƘƛƴƎ ƳƻŘŜǊƴ ǳǎƛƴƎ ŀƴ ƛƴǎǘǊǳƳŜƴǘ ǎƻ ǎǘǊƻƴƎƭȅ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǘƘŜ ǇŀǎǘΦ LǘΩǎ ŀƴ ŜŀǊ-opening recording... 
 
¢ƘŜǊŜΩǎ ŀ ǎŜƴǎŜ ǘƘŀǘ aŀǊǘƛƴǻ ŀƴŘ YǊłǎŀ ōƻǘƘ ƘŀŘ Ŧǳƴ ǿǊƛǘƛƴƎ ǘƘŜƛǊ ǇƛŜŎŜǎΣ ǿƘŜǊŜŀǎ ǘƘŜ ŎƻƴŎŜǊǘƻ ±ƛƪǘƻǊ Yŀƭŀōƛǎ ŎƻƳǇƻǎŜŘ ƛƴ мфт5 
ŦƻǊ Ƙƛǎ ǿƛŦŜΣ ½ǳȊŀƴŀ wǻȌƛőƪƻǾł ς 9ǎŦŀƘŀƴƛΩǎ ǘŜŀŎƘŜǊ ς was something he had to write. This has the scope of a grand piano 
concertoΣ ŀƴŘ ōŜǘǿŜŜƴ ǘǿƻ ŜȄǇŀƴǎƛǾŜƭȅ ŘǊƛǾŜƴ ƳƻǾŜƳŜƴǘǎ ǘƘŜǊŜΩǎ ŀ ōƭŜŀƪΣ ǿƛŘŜ-open slow one in which time stops. In all three 
ǿƻǊƪǎΣ 9ǎŦŀƘŀƴƛΩǎ ǳƴŦǳǎǎȅ ȅŜǘ ŀǘǘŜƴǘƛƻƴ-grabbing playing strikes sparks off the musicians of the Prague Radio Symphony 
Orchestra and their conductor, Alexander Liebreich.ȱ                                                                                  ς Erica Jeal, The Guardian ****  
 
άNor is there anything stale about Mahan Esfahani. His crusades for his instrument, the harpsichord, know no bounds, and this 
album of 20th-century Czech repertoire, vividly recorded in Prague with top Czech musicians, keeps springing surprises. From 
the 19олǎΣ aŀǊǘƛƴǳΩǎ ŎƻƴŎŜǊǘƻ ǎǘŀǊǘǎ ǿƛǘƘ ƴŜƻŎƭŀǎǎƛŎŀƭ ŎƭŀǘǘŜǊΣ ǘƘŜƴ ǿƛŘŜƴǎ ƛǘǎ ŀǘǘǊŀŎǘƛƻƴǎΣ ǿƘƛƭŜ ǇǳƴƎŜƴǘ ŘŜƭƛƎƘǘǎ ƴŜǾŜǊ ŜƴŘ ƛƴ 
the stylistic pot-ǇƻǳǊǊƛ ƻŦ Iŀƴǎ YǊŀǎŀΩǎ YŀƳƳŜǊƳǳǎƛƪΦ .ŀƭŀƴŎƛƴƎ ǘƘƛƴƎǎ ƻǳǘΣ ±ƛƪǘƻǊ YŀƭŀōƛǎΩǎ мфтр ŎƻƴŎŜǊǘƻ ƻŦŦŜǊǎ ƳǳǎŎǳƭŀǊ 
strength ŀƴŘ ǇŀƛƴŦǳƭ ŦŜŜƭƛƴƎǎΦ ¢ƘǊƻǳƎƘƻǳǘ 9ǎŦŀƘŀƴƛΩǎ ŦƛƴƎŜǊǎ ƴŜǾŜǊ ǎǘƻǇ ǎǇŀǊƪƭƛƴƎΤ ƘŜ ǎƘƻǳƭŘ ŎƻƳƳƛǎǎƛƻƴ ŀƴ ƻǇŜǊŀΣ ά¢ƘŜ aŀƎƛŎ 
HarpsichordΦέ                                                                                                                                                   ς Geoff Brown, The Times 
**** 

 
 
Scarlatti solo recital, Queen Elizabeth Hall, Southbank Centre (October 2022) 
 
άScarlatti's sonatas surprise us anew - the Iranian harpsichordist found the humanity and links between works in an 
immaculate recital. Domenico Scarlatti's keyboard sonatas crop up regularly enough in recitals, most often in a group of four 
or five beginning a programme, or acting as a palate-cleanser between more substantial works. Concerts devoted exclusively to 
them are rare, but in doing precisely that harpsichordist Mahan Esfahani was on a mission to encourage his audience to see 
Scarlatti and his music on their own terms... 
 
Of the more than 550 sonatas Scarlatti wrote, Esfahani says, more than 90% are still largely unknown, and only 30 were 
ǇǳōƭƛǎƘŜŘ ƛƴ ǘƘŜ ŎƻƳǇƻǎŜǊΩǎ ƭƛŦŜǘƛƳŜ όŀǎ ά9ȄŜǊŎƛǎŜǎέΣ ƛƴ мтофύΦ 9ǎŦŀƘŀƴƛ ƛƴŎƭǳŘŜŘ ǎƛȄ ƻŦ ǘƘƻǎŜ ƛƴ ǘƘŜ мф όǿƛǘƘ ǘǿƻ ƳƻǊŜ ŀŘŘŜŘ as an 
encore) that he selected for his recital, presenting them all in a single span without an interval. He played sonatas that Scarlatti 
clearly intended as linked pairs with scarcely any break between them, like the two in F major, Kk296 and Kk297, with which he 
opened, the first almost Romantically effusive, the second extrovert and unpredictable, and together making the maximum 
ŎƻƴǘǊŀǎǘ ǿƛǘƘ ǘƘŜ ǇǊƻŦƻǳƴŘƭȅ ƛƴǘǊƻǎǇŜŎǘƛǾŜ C ƳƛƴƻǊ Yƪпсс ǎƻƴŀǘŀ ǘƘŀǘ ŦƻƭƭƻǿŜŘ ǘƘŜƳΣ ǿƘƻǎŜ ŜȄǇǊŜǎǎƛƻƴ άǎǘǊŀŘŘƭŜǎ ǘƘŜ ǿƛŘŜ 
expanse of life ōŜǘǿŜŜƴ ƭǳƭƭŀōȅ ŀƴŘ ŦǳƴŜǊŀƭ ŘƛǊƎŜέΣ ŀŎŎƻǊŘƛƴƎ ǘƻ 9ǎŦŀƘŀƴƛΦΦΦ 
 
The unidentified harpsichord that he was playing seemed to have been chosen for its intimately expressive qualities, allowing 
him to trace melodic lines in silvery filigree, and to ensure that the denser harmonies also remained lucid. But it was clear, too, 
that he had planned his programme so that it built steadily, with the grandest, flashiest pieces reserved for the final quarter of 
his 80-minute sequence, whether that was the exuberance of the C minor sonata Kk116, the brilliance of the A major Kk24, or 
the quasi-operatic ornamentation and key shifts of the E minor Kk263. But the published programme ended on a quieter note, 
with the simple aria of Kk32 in D minor, which Esfahani played with just as much care and attention to detail as he had the most 
imposing and demanding pieces before it ς a fascinatingly conceived recital, immaculately presented.έ    
                                                                                                                                                                       ς Andrew Clements, The Guardian ****  

 
 
Poul Ruders: Harpsichord concerto with the RSNO, UK premiere (October 2022) 
 
ά! ǎƘŀǊǇ ŎǊƛǎǇ ǇŜǊŦƻǊƳŀƴŎŜ ώƻŦϐ ƻŦ tƻǳƭ wǳŘŜǊǎΩ /ƻƴŎŜǊǘƻ ŦƻǊ IŀǊǇǎƛŎƘƻǊŘΣ ŀ ǿƻǊƪ ǿǊƛǘǘŜƴ ƛƴ нлнл ŦƻǊ ǘƘŜ ŦŜŀǊƭŜǎǎ LǊŀƴƛŀƴ 
ƘŀǊǇǎƛŎƘƻǊŘƛǎǘ aŀƘŀƴ 9ǎŦŀƘŀƴƛΦ ¢ƘŜ Ƨƻȅ ƻŦ wǳŘŜǊǎΩ ǿǊƛǘƛƴƎ ƛǎ ǘƘŀǘ ƛǘ ǎŜŜƪǎ ǘƻ ǊŜƭŜŀǎŜ ǘƘŜ ƛƴǎǘǊǳƳŜƴǘ ŦǊƻƳ ƛǘǎ .ŀǊƻǉǳŜ 
straitjacket, givŜ ƛǘ ŀ ŎƻƴǘŜƳǇƻǊŀǊȅ ǾƻƛŎŜΣ ŀƴŘ ƻǾŜǊŎƻƳŜ ƛǘǎ ǾƻƭǳƳŜ ƭƛƳƛǘŀǘƛƻƴǎ ǘƘǊƻǳƎƘ ǎǳōǘƭŜ ŀƳǇƭƛŦƛŎŀǘƛƻƴΦΦΦ 9ǎŦŀƘŀƴƛΩǎ 
performance captured the infectious volatility of the music, from its pulverising wildness to chiming sensitivity, its pervading 
obsession with repeated notes to copious liberating flights of free-flowing virtuosity. Rich and sensitive colourings from the 
RSNO enhanced its charming freshness.έ                    ς Ken Walton, The Scotsman **** 

 
άMusic meets machine...we were treated to one of the most original and mesmerising concertos I have ever heard on this stage. 
This was the UK premiere of Poul Ruders' Concerto for Harpsichord, co-commissioned by the RSNO and the Aarhus Symphony 
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Orchestra, a piece that cheerfully upends everything we thought we knew about an instrument firmly anchored in the 18th 
century. We are accustomed to hearing the harpsichord against a small baroque orchestra, but not against a large symphony 
orchestra with a lush score, and not making any particular effort to be quiet either. For this reason, Ruders specifies 
amplification of his solo instrument, acknowledging in his programme note that "period-instrument fundamentalists will be 
horrified - the mere thought is abominable". In the event, the amplification was unobtrusive, and it certainly did not detract 
from the extraordinary performance by harpsichord superstar Mahan Esfahani, for whom this concerto was written. The solo 
part is driven forward by an almost brutal rhythmic momentum, dense chord clusters merging into an almost unearthly sound 
in which the musical notes are subsumed into an expression of pure percussive energy. The vision that came to mind was that 
of a machine grinding music much like stones being crushed in a gravel quarry. If that sounds like an unflattering comparison, 
it does not take into account the compelling presence of Esfahani at the keyboard, often rising from his seat in sheer 
exuberance, hands chasing each other up and down the keyboard. For the most part, the orchestra inhabits a different universe, 
providing a calm, near-romantic backdrop to Esfahani's manic energy, though the slower central movement allowed soloist 
and orchestra to find common ground in a cinematic interlude...It's difficult to do justice to a concerto that defies convention as 
ǘƘƻǊƻǳƎƘƭȅ ŀǎ ǘƘƛǎ ƻƴŜΣ ōǳǘ ǎǳŦŦƛŎŜ ǘƻ ǎŀȅ ǘƘŀǘ ƛǘ ǿŀǎ ƳŜǘ ǿƛǘƘ ŀ ǊƻŀǊ ƻŦ ŀǇǇǊƻǾŀƭ ŀǘ ǘƘŜ ŜƴŘΧ9ǎŦŀƘŀƴƛ ǘǊŜŀǘŜŘ ǳǎ ǘƻ ŀƴ ŜƴŎƻǊe, an 
exquisitely poised Gavotte and Variations by Rameau, which reminded us of the harpsichord's principal musical constituency. 
That these two contrasting visions could co-exist so easily in one concert shows that adventurous programming can work when 

the commitment is as evident as it was on Friday night.Φέ                         -Christopher Lambton, Arts Desk ****  

 
 
Miroslav Srnka: Harpsichord concerto world premiere with the Gürzenich Orchester Köln, Kölner Philharmonie 
(September 2022) 
 
άFor years, soloist Mahan Esfahani has paved the way to bring the harpsichord into the modern age, sometimes against heavy 
resistance... Srnka's work displays all the joy of experimentation and virtuosityΦέ         ς Johannes Zink, Kölnischer Rundschau 

 
ά9ǎŦŀƘŀƴƛ ǇƭŀȅŜŘ ǘƘŜ ƴŜǿ ƘŀǊǇǎƛŎƘƻǊŘ ŎƻƴŎŜǊǘƻ ōȅ /ȊŜŎƘ ŎƻƳǇƻǎŜǊ aƛǊƻǎƭŀǾ {Ǌƴƪŀ ǿƛǘƘ ƎǊŜŀǘ ǾƛǊǘǳƻǎƛǘȅΦΦΦ¢ƘŜ ƻǊŎƘŜǎǘǊŀ ŀƴŘ 
harpsichord are on the best of terms as partners. The harpsichord manages the gurgling and bubbling noises of the ensemble, 
evoking associations of an overflowing water tank... after enthusiastic applause, for which Esfahani thanked the audience with 
ŀƴ ƛƳǇǊƻǾƛǎŜŘ ǇŀǎǎŀŎŀƎƭƛŀ ƻǾŜǊ ŀ tǳǊŎŜƭƭ ōŀǎǎ ǘƻ ƘƻƴƻǳǊ ǘƘŜ ǊŜŎŜƴǘƭȅ ŘŜŎŜŀǎŜŘ vǳŜŜƴΦέ 
                                                                                                                                                              ς Markus Schwering, Kölner Stadtanzeiger  
 
 
Clavier-Übung II, Hyperion (CDA68336) (released September 2022) 
 
άJS Bach may the great fons et origo of Western art music, but quite a few people are simply allergic to his music. If the sufferer 
also has an allergy to the sound of the harpsichord ς again, not uncommon ς then this new album of two hefty masterworks, 
the Italian Concerto and the French Overture, plus the four rarely heard Duets and two very early pieces might seem the most 
exquisite torture. 
 
.ǳǘ ƛŦ ǘƘŜȅ ǘǊȅ ƛǘΣ LΩŘ ōŜ ǿƛƭƭƛƴƎ ǘƻ ōŜǘ ƛǘ ǿƻǳƭŘ ōǊƛƴƎ ǘƘŜƳ ƧƻȅΣ ŀǎ ǘƘŜ ǇŜǊŦƻǊƳŜǊ ƛǎ aŀƘŀƴ 9ǎŦŀƘŀƴƛΣ ǘƘŜ LǊŀƴƛŀƴ-born, American-
raised and now Czech-domiciled harpsichordist. Esfahani won a string of awards in his youth, including a BBC New Generation 
artist and Borletti-Buitoni Award. He is as passionate about contemporary harpsichord music as he is about the great pre-
classical composers from Frescobaldi to CPE Bach, the familiar territory for harpsichordists from which only a few adventurous 
players stray. 
 
9ǎŦŀƘŀƴƛΩǎ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ .ŀŎƘ ŀǊŜ ŘǊŀƳŀǘƛŎ ŀƴŘ ƘƛƎƘƭȅ ŎƻƭƻǳǊŜŘ ƛƴ ŀ ǿŀȅ ǿƘƛŎƘ ƻŦǘŜƴ ǎǳōǾŜǊǘǎ ǘƘŜ ƛŘŜƻƭƻƎȅ ƻŦ άǇŜǊƛƻŘ 
ǇŜǊŦƻǊƳŀƴŎŜέΣ ǿƘƛŎƘ ƛƴ ǊŜŎŜƴǘ ŘŜŎŀŘŜǎ Ƙŀǎ ōŜŜƴ ǘƘŜ ƎǳƛŘƛƴƎ ƭƛƎƘǘ ƻŦ Ƴƻǎǘ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘǎΦ ¢Ƙŀǘ ƛŘŜƻƭƻƎȅ ǎŀȅǎΥ ǎǘǳŘȅ ǘƘŜ 
sources, play on exact replicas of old instruments, and above all strive to catch older styles of playing, in an effort to give 
ƭƛǎǘŜƴŜǊǎ άǿƘŀǘ ǘƘŜ ŎƻƳǇƻǎŜǊ ǿŀƴǘŜŘέΦ 9ǎŦŀƘŀƴƛ ƛǎ ŦŀǊ ǘƻƻ ǎƳŀǊǘ ǘƻ ōŜ ǘŀƪŜƴ ƛƴ ōȅ ǘƘƛǎ ƛŘŜŀΣ ǿƘƛŎƘ ƛǎ ƛƳǇƻǎǎƛōƭŜ ƛƴ ǇǊŀŎǘƛŎŜ as 
well as being dubious in principle. He never forgets he is playing for 21st-century audiences, not a bunch of 18th-century 
aristocrats in an ancien régime palace. At the same time he is fascinated by old styles and old sources, and really wants to be 
true to the composer ς in his own way. 
 
¢ƘŜ ǊŜǎǳƭǘ ƛǎ ǎƻƳŜǘƘƛƴƎ ǇƻƛǎŜŘ ǘŀƴǘŀƭƛǎƛƴƎƭȅ ōŜǘǿŜŜƴ άǘƘŜƴέ ŀƴŘ άƴƻǿέΦ aŀƴȅ ƻŦ ǘƘŜ ǇƛŜŎŜǎ ŀǊŜ ƛƴ ŘŀƴŎŜ ŦƻǊƳΣ ōǳǘ 9ǎŦŀƘŀƴƛ 
ŘƻŜǎƴΩǘ Ǉƛƻǳǎƭȅ ǊŜŎǊŜŀǘŜ ǘƘŜ ǊƘȅǘƘƳ ƻŦ ǘƘŜ ŘŀƴŎŜΤ ƛƴǎǘŜŀŘ ƘŜ Ǉǳƭƭǎ ǘƘŜ ǊƘȅǘƘƳǎ ŀǊƻǳƴŘ ƛƴ ŀ ǿŀȅ ǘƘŀǘ ǊŜƳƛƴŘǎ ȅƻǳ ƻŦ ŀ ƎǊŜŀǘ 
pianist moulding a Chopin waltz. Those knitting-machine fast movements are intelligently marked out by pauses, so you 
become aware of the grand harmonic changes beneath the incessant patter of notes. The music jumps into vivid relief, an effect 
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magnified hugely by the prismatic variety of rich, jangling colours Esfahani conjures from his custom-made harpsichord. In the 
ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ .ŀŎƘΩǎ ǾŜǊȅ ŜŀǊƭȅ ά/ŀǇǊƛŎŎƛƻ ƻƴ ǘƘŜ 5ŜǇŀǊǘǳǊŜ ƻŦ ŀ .ŜƭƻǾŜŘ .ǊƻǘƘŜǊέ 9ǎŦŀƘŀƴƛ ŀŘŘǎ ƭŀǳƎƘ-out- loud wit and 
imaginative recreation to the mix. In all these performances are a marvel. Never has Bach seemed less dry and more full of 
fantasy.έ               ς Ivan Hewett, The Telegraph ***** ( The best classical CDs of August and September 2022) 
 
ά9ǎŦŀƘŀƴƛ ǘŀƪŜǎ ǿƛƴƎ ŀǘ ǘƻǇ ǎǇŜŜŘ ǿƛǘƘ ƎƭƛǘǘŜǊƛƴƎ ǾƛǊǘǳƻǎƛǘȅΦ ¢ƘŜ ŎƻƭƻǳǊǎ he brings to all the works here make us revel anew in 
ǘƘŜ ǎƻƴƛŎ ŎŀǇŀōƛƭƛǘƛŜǎ ƻŦ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘΦέ                                                                                       ς Fiona Maddocks, The Guardian 
 
άaŀƘŀƴ 9ǎŦŀƘŀƴƛ ŎƻǳƭŘƴΩǘ ƳŀƪŜ ŀ ǊƻǳǘƛƴŜ ǊŜŎƛǘŀƭ ƻŦ .ŀŎƘΩǎ ƪŜȅōƻŀǊŘ ƳǳǎƛŎ ƛŦ ȅƻǳ ǇŀƛŘ ƘƛƳ ǘƻ Χ ǿƘŀǘ ŀ ƎǊŜŀǘ ǿŀȅ ǘƻ ŜƴŘ ŀ .ŀŎƘ 
ƘŀǊǇǎƛŎƘƻǊŘ ǊŜŎƛǘŀƭ Χ L ƭƻǾŜ ǘƘŀǘ Ŧƛƴŀƭ ΨǇƛƴƎΩ ŀǎ ƘŜ ƭƛŦǘǎ Ƙƛǎ ƘŀƴŘǎ ŦǊƻƳ ǘƘŜ ƪŜȅǎΦ .ŀŎƘΩǎ Lǘŀƭƛŀƴ /ƻƴŎŜǊǘƻ ōŜƎƛƴǎ ǘƘŜ ŀƭōǳƳΣ 
leaping into life with irresistible immediacy, bristling with trills and decorations like little fireworks bursting over the left hŀƴŘΩǎ 
ǇǊƻǇǳƭǎƛǾŜ ƭŜŀǇǎΣ ŀƴŘ ƛǘΩǎ Ŝŀǎȅ ǘƻ ǎƘŀǊŜ ǘƘŜ ǎŜƴǎŜ ƻŦ ǎŀǘƛǎŦŀŎǘƛƻƴ ŀǘ ǘƘŜ ǊŀƴƎŜ ƻŦ ǎƻǳƴŘǎ 9ǎŦŀƘŀƴƛΩǎ ƘŀǊǇǎƛŎƘƻǊŘ ǇǊƻŘǳŎŜǎ ǳƴŘer 
his fingers, recorded in a well-ƘŀƴŘƭŜŘ ŎƘǳǊŎƘ ŀŎƻǳǎǘƛŎΥ ǘƘŜǊŜΩǎ ŀ ƭƻǾŜƭȅ Ƙŀƭƻ ŀǊƻǳƴŘ ŜǾŜǊȅǘƘƛƴƎ ǿƛǘƘ ƴƻ ƭƻǎǎ ƻŦ ŘŜǘŀƛƭΣ ŀƴŘ ǘƘŜ 
ōŀǎǎ ƻŦ ǘƘŜ ƛƴǎǘǊǳƳŜƴǘ Ŧǳƭƭȅ ŎŀǇǘǳǊŜŘΦ aŀƘŀƴΩǎ ƴƻǘŜǎ ŀǊŜ ŀǎ ŜƴƎŀƎƛƴƎ ŀƴŘ ŎƻƳƳǳƴƛŎŀǘƛǾŜ ŀǎ Ƙƛǎ ǇƭŀȅƛƴƎΦέ   
                                                                                                                                                                                      ς BBC Record Review 

 
άSince for Esfahani any performance starts from a position where everything is freshly, indeed forensically reconsidered, 
Clavier-Übung II offers particularly rich pickings. Bach sets out not only to demonstrate how thoroughly he understands the 
flagship styles of Italy and France, but also how he can bend them to his own purposes. The interpretive possibilities are catnip 
ǘƻ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘ ǿƘƻ ǇǊƻǾŜǎ ƘƛƳǎŜƭŦ ǎǘȅƭƛǎƘƭȅ ōƛƭƛƴƎǳŀƭ Χ ǘƘŜ ŎƻƴŎƭǳŘƛƴƎ tǊŜǎǘƻ ώƻŦ ǘƘŜ Lǘŀƭƛŀƴ /ƻƴŎŜǊǘƻϐ ƎƻŜǎ ƻŦŦ ƭƛƪŜ a 
rocket trailing scarcely-containable energyτǘƘŜ ŜƴŘ ǘƘǳƴŘŜǊƛƴƎ ƭƛƪŜ ²ŀƴŘŀ [ŀƴŘƻǿǎƪŀ ƻƴ ǎǘŜǊƻƛŘǎ Χ ŀƭǘƻƎŜǘƘŜǊΣ ŀ ŎƘŀƭƭŜƴƎŜ 
ǘƻ ŎƻƳǇƭŀŎŜƴŎȅ ǘƘŀǘ ŎŀƴΩǘ ōŜ ƛƎƴƻǊŜŘΦέ                                  ς Paul Riley, BBC Music Magazine  

 
Leipzig Bachfest solo recital (June 2022) 
 
άMahan Esfahani performs a sparkling evening concert at the Bachfest Leipzig...an inspiring concert experience and probably a 
highlight of this year's Bach Festival...Mahan Esfahani's lets virtuosic runs sparkle, and he understands how to shape phrases 
like a relaxing walk in the gardens of Versailles (Sarabande), phrased in disciplined structured sentences...Mahan Esfahani has 
an electrifying touch, knows how to place accents, and yet, he keeps the singing character of the harpsichord. 
 
In JS Bach's Toccata in D minor (BWV 913) and in D major (BWV 912) as well as the Fantasy and Fugue in A minor (BWV 904), 
the Iranian-American-Czech harpsichordist reveals the complex multi- faceted structures, and he makes it come across just as 
manifold as it does on an Organ. The organ friends must be excited to experience this! 
 
Any more discoveries? Girloamo Frescobaldi is a legendary composer, however his works are rarely heard! The Capriccio sopra 
la Bassa Fiammenga (F 4.05) leaves one amazed and makes one ask, why is it so? Are Frescobaldis works too difficult, or is 
there a lack of curiousity to explore his music? This playful and lively piece leaves nothing to the imagination in terms of strings 
of sparkling notesΦέ                      ς Wolfram Quellmalz, Neue Musikalische Blaetter  

 
 
Poul Ruders: Harpsichord concerto (OUR Recordings, May 2022) 
 
ά! ŎŜƴǘǳǊȅ ŀƎƻΣ ƘŀǊǇǎƛŎƘƻǊŘǎ ǿŜǊŜ ƎŜƴŜǊŀƭƭȅ ǊŜƎŀǊŘŜŘ ŀǎ ƛƴǘŜǊŜǎǘƛƴƎ ǎƛƭǾŜǊȅ ŎǊŜŀǘǳǊŜǎ ǇǳǎƘŜŘ ƻǳǘ ƻŦ ƘƛǎǘƻǊȅ ōȅ ǘƘŜ ǊƛǎŜ ƻŦ ǘƘe 
ǇƛŀƴƻΦ ¢ƘŀǘΩǎ ǎŎŀǊŎŜƭȅ ǘǊǳŜ ǘƻŘŀȅΣ ƴƻǘ ǿƛǘƘ ǘƘŜ ƎǊƻǿǘƘ ƻŦ ǘƘŜ ǇŜǊƛƻŘ ƛƴǎǘǊǳƳŜƴǘ ƳƻǾŜƳŜƴǘΣ ƴƻǊ ǿƛǘƘ ǘƘŜ ǊƛǎŜ ƻŦ aŀƘŀƴ 9ǎŦŀƘŀƴƛ, 
the dynamic Iranian-American who believes the harpsichord should stop at nothing, not even a minimalist milestone such as 
{ǘŜǾŜ wŜƛŎƘΩǎ tƛŀƴƻ tƘŀǎŜΦ 
 
Esfahani particularly welcomes new concertos for his instrument...[Ruders'] new work [is] a modern twist on the baroque 
concerto model... the harpsichord delights in suave melodies; decorative flourishes, too. Matters calm down in the worried 
beauties of tƘŜ ƳŀƎƛŎŀƭ ǎƭƻǿ ƳƻǾŜƳŜƴǘΣ ǿƘŜǊŜ wǳŘŜǊǎΩ ŜŀǊ ŦƻǊ ŎƻƭƻǳǊ ŀƴŘ ǘŜȄǘǳǊŜ ƛǎ ǇŀǊǘƛŎǳƭŀǊƭȅ ŀŎǳǘŜΦ 9ƭǎŜǿƘŜǊŜ ƛƴ ǘƘƛǎ ƭƛǾŜ 
ǊŜŎƻǊŘƛƴƎ ƻŦ ǘƘŜ ǿƻǊƪΩǎ нлнл ǇǊŜƳƛŜǊŜΣ 9ǎŦŀƘŀƴƛΩǎ ǎǇŀǊƪƭŜ ŀƴŘ ŜƴŜǊƎȅ ƳŜŜǘ ǘƘŜƛǊ ƳŀǘŎƘ ƛƴ ǘƘŜ ǎǇǊȅ ǎƻǳƴŘǎ ƻŦ ǘƘŜ !ŀǊƘǳǎ 
Symphony Orchestra, conducted by the Finnish maverick Leif Segerstam. All in all, I emerged from listening feeling refreshed 
ŀƴŘ ǾŜǊȅ ŎƭŜŀƴΣ ŀǎ ƛŦ LΩŘ Ƨǳǎǘ ǎǘŜǇǇŜŘ ƻǳǘ ƻŦ ŀ Ƙƻǘ ǎƘƻǿŜǊΦέ           ς Geoff Brown, The Times **** (Classical Album of the Week) 

 
ά¢ƘŜǊŜΩǎ ŀƭƳƻǎǘ ŀ ΨŦŀƛǊȅ-ǘŀƭŜΩ ǎǘƻǊȅ ǘƻ ǘƘŜ IŀǊǇǎƛŎƘƻǊŘ /ƻƴŎŜǊǘƻ ƛǘǎŜƭŦΦ hƴŜ Řŀȅ ƛƴ нлмфΣ ŀǎ wǳŘŜǊǎ ǎǿƛǘŎƘŜŘ ƻƴ Ƙƛǎ ŎƻƳǇǳǘŜǊΣ ǳǇ 
popped a commission from the Aarhus Symphony Orchestra, for a new piece for harpsichord and orchestra ς which would 
feature leading international virtuoso, Mahan Esfahani. The rest, they say, is history. 

http://www.rayfieldallied.com/
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aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ǇƭŀȅƛƴƎ ƛǎ ǎƛƳǇƭȅ ōǊŜŀǘƘ-taking throughout. Ruders impressively-idiomatic writing for the harpsichord is 
ŎŜƴǘǊŜŘ ƻƴ 9ǎŦŀƘŀƴƛΩǎ ǇǊƻŘƛƎƛƻǳǎ ǎƪƛƭƭ ŀƴŘ ǾƛǊǘǳƻǎƛǘȅΣ ŀǎ ǿŜƭƭ ŀǎ Ƙƛǎ ŀƭƭ-embracing sense of musical architecture, expressive 
niceties, and incredible feel for detail. It might, therefore, be felt that a bespoke concerto like this would fit the player like a 
well-ǘŀƛƭƻǊŜŘ ǎǳƛǘΣ ōǳǘ ƛŦ ȅƻǳ ƭƛǎǘŜƴ ǘƻ 9ǎŦŀƘŀƴƛΩǎ ǾƛŘŜƻΣ ƘŜ ŎƻƴŦƛǊƳǎ Ƨǳǎǘ Ƙƻǿ ǾŜǊȅ ŘƛŦŦƛŎǳƭǘ ǘƘŜ ǿƻǊƪ ƛǎΣ ƛƴ ŜǾŜǊȅ ǊŜǎǇŜŎǘΦ Iƛǎ 
prodigious talents, however, are such that he is able to surmount every technical challenge, effectively belying its obvious 
difficulty.έ                                                                                                                          ς Philip R Buttall, MusicWeb International  
 
άMahan Esfahani is one of the most sought-after harpsichordists of our time, who, in addition to the technical requirements, has 
the necessary curiosity and musical intuition to perform such a composition. Therefore he succeeds in an exciting and intensive 
interpretation.έ             ς Pizzicato *****  

 
 
Bent Sørensen harpsichord concerto UK premiere with the City of Birmingham Symphony Orchestra (April  
2022) 
 
άAn exquisite, often hauntingly sad work...the concerto itself seems to hide a free-floating melancholy beneath an exterior of 
refined and sometimes brilliant colour... the harpsichord writing had its share of virtuoso flourishes (Esfahani reached inside his 
ƛƴǎǘǊǳƳŜƴǘ ǘƻ ŘǊŀǿ ǎǿŜŜǇƛƴƎ ƎƭƛǎǎŀƴŘƛ ŀŎǊƻǎǎ ƛǘǎ ǎǘǊƛƴƎǎύΣ ōǳǘ ƻǾŜǊŀƭƭΣ ǎŜŜƳŜŘ ŦƻŎǳǎŜŘ ƳƻǊŜ ƻƴ ƛǘǎ ǇŜǊŦƻǊƳŜǊΩǎ ǉǳŜǎǘƛƻƴƛƴƎ 
intelligence than on anything as predictable as mere display. Esfahani worried away at fragments of bristling mock-baroque 
passagewƻǊƪΣ ǎŜǘ ƛƴ ƻǇǇƻǎƛǘƛƻƴ ǘƻ ǘƘŜ ƻǊŎƘŜǎǘǊŀΩǎ ƪŀƭŜƛŘƻǎŎƻǇƛŎ ǎƘƛŦǘǎΦ hǊ ƘŜ ǎǳŘŘŜƴƭȅ ƭƻŎƪŜŘ ƻƴǘƻ ŀ ǘǊǳƳǇŜǘ ƻǊ ǿƻƻŘǿƛƴŘ 
phrase, giving a weird, brittle phosphorescence to the overall sonority. A scherzo and a fughetta glittered and bustled: in the 
finale, squealiƴƎ ǘǊǳƳǇŜǘǎΣ ƭƛƪŜ ǇǊŜŘŀǘƻǊȅ ǎŜŀōƛǊŘǎΣ ǎŜŜƳŜŘ ōǊƛŜŦƭȅ ǘƻ ƘŀǾŜ ǘƘŜ ǳǇǇŜǊ ƘŀƴŘΣ ƭŜŀǾƛƴƎ 9ǎŦŀƘŀƴƛΩǎ ƭŀǎǘ ǿƻǊŘ ς a 
descent onto an unaccompanied final note ς to feel all the more conclusive. 
 
9ǎŦŀƘŀƴƛ ǊŜǘǳǊƴŜŘ ŀŦǘŜǊ ǘƘŜ ƛƴǘŜǊǾŀƭ ǿƛǘƘ /t9 .ŀŎƘΩǎ 5 ƳŀƧƻǊ ƪŜȅōƻŀǊŘ ŎƻƴŎŜǊǘƻ ²ǉмуΣ ŀƴŘ ǘƘŜ ŀǳŘƛŜƴŎŜΩǎ ǊŜǎǇƻƴǎŜ ǎǳŘŘŜƴƭȅ 
lifted from polite bewilderment to the kind of unabashed enthusiasm ς complete with whoops and cheers ς that dear old 
Emmanuel probably last encountered back in Potsdam round about the time Frederick the Great annexed Silesia. Esfahani 
ƎƛƭŘŜŘ .ŀŎƘΩǎ ǿǊƛǘƛƴƎ ƛƴ ǎǳƳǇǘǳƻǳǎ ŎƻƭƻǳǊǎΣ ǿƛǘƘ ǎǿŜŜǘ-toned melodies unfurling over angular, black-and bronze left-hand 
figuration, plus occasional, teasƛƴƎ ƭƛǘǘƭŜ ǘǳƎǎ ŀǘ ǘƘŜ ǘŜƳǇƻ ǘƻ ŀǎǎŜǊǘ όŀǎ ŀǇǇǊƻǇǊƛŀǘŜύ ŀ ǇƘǊŀǎŜΩǎ ǎǳōǾŜǊǎƛǾŜ ǇƻǘŜƴǘƛŀƭ ƻǊ 
aristocratic swaggerΦέ                                                                                                                              ς Richard Bratby, The Arts Desk ****  

 
 
Los Angeles Philharmonic solo recital, Walt Disney Concert Hall (December 2021) 
 
άExquisite beyond measure...much about the harpsichord τ ŀǎ aŀƘŀƴ 9ǎŦŀƘŀƴƛΣ ǘƻŘŀȅΩǎ ōŜǎǘ ƪƴƻǿƴ harpsichordist, 
marvelously demonstrated in his Disney recital τ is curiously liberating. The lightness of touch stimulates flights of fancy. In 
his program note, Esfahani likens the effect of the harpsichord to that of sketches and etchings by great painters. 
 
ΦΦΦ9ǎŦŀƘŀƴƛ ŜƴŘŜŘ Ƙƛǎ ǊŜŎƛǘŀƭ ǿƛǘƘ ŀ ƭŀŎȅ tǳǊŎŜƭƭ ŜƴŎƻǊŜΣ άDǊƻǳƴŘ ƛƴ / aƛƴƻǊΦέ .ǳǘ ƘŜ ŜƴŘŜŘ Ƙƛǎ ǇǊƻƎǊŀƳ ƴƻǘŜ ǿƛǘƘ ǘƘŜ ǇǊƻƳƛǎŜ 
that next time he comes back to L.A., it will be for an evening of new and modern music. It may not be all that different. Old or 
new, Esfahani can make one thankful to abide a thankless instrument. There might even be a life lesson in that actΦέ  

ς Mark Swed, LA Times 

 
Cambridge Music Festival solo recital, Downing College (October 2021) 
 
ά!ƴȅƻƴŜ ǿƘƻ ǿŀǎ ǇǊŜǎŜƴǘ ƛǎ ǳƴƭƛƪŜƭȅ ǘƻ ŦƻǊƎŜǘ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ .ŀŎƘΩǎ DƻƭŘōŜǊƎ ±ŀǊƛŀǘƛƻƴǎ ŀǘ ǘƘŜ /ŀƳōǊƛŘƎŜ 
Summer Music Festival two years ago. Iranian-born Esfahani, who has set out to promote the harpsichord to what he believes is 
its rightful place among concert instruments, is a prodigy of the keyboard whose astonishing abilities, demonstrated on that 
occasion, were once again on display at the current Cambridge Music Festival. Of worldwide renown he is one of the greatest 
performers on the harpsichord, and indeed one of the outstanding living instrumentalists. 
 
The whole, and to a layman well-nigh impossibly demanding repertoire, presented Esfahani with not the slightest of difficulties. 
The audience was simply left agog at this genius of the instrument. 
 
From the delicacy of touch he achieved in the C. P. E. Bach Sonata in G minor, and the exquisite Kuhnau sonata (No.6 in B flat 
major), to the power which made the modest- looking harpsichord sound sometimes like an organ, sometimes even an entire 
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orchestra, Esfahani gave the lie to the received opinion that the piano makes possible tones and colours forever denied to a 
harpsichord whose strings, being plucked, allow no room for subtlety of interpretation. 
 
¢ƘŜ /ƘǊƻƳŀǘƛŎ Cŀƴǘŀǎƛŀ ŀƴŘ CǳƎǳŜ ό.²± флоύΣ ƻƴŜ ƻŦ WΦ{Φ.ŀŎƘΩǎ Ƴƻǎǘ ŦŀƳƻǳǎ ǿƻǊƪǎΣ Ƴŀȅ ƘŀǾŜ ōŜŜƴ ǇƭŀȅŜŘ Ŝǉǳŀƭƭȅ ŀǎ ǿŜƭƭΣ ōǳǘ 
ƛǎ ǳƴƭƛƪŜƭȅ ŜǾŜǊ ǘƻ ƘŀǾŜ ōŜŜƴ ǇƭŀȅŜŘ ōŜǘǘŜǊ ǘƘŀƴ ƛƴ 9ǎŦŀƘŀƴƛΩǎ ǇŜǊŦƻǊƳŀƴŎŜΣ ǿƘŜǊŜ Ƙƛǎ ŘƛŀƳƻƴŘ ǇǊŜŎƛǎƛƻƴ ŀƴŘ Ƙƛǎ ŀƳŀȊƛƴƎ 
technique seemed to find new meanings and dimensions in the approach that he took to this imaginative toccata and its well-
balanced fugue. 
 
9ǎŦŀƘŀƴƛΩǎ ǎŜƴǎŜ ƻŦ ǘƛƳƛƴƎ ƘŜǊŜΣ ŀƴŘ ŜƭǎŜǿƘŜǊŜΣ ǿŀǎ ǇŜǊƘŀǇǎ ƴƻ ƳƻǊŜ ƻōǾƛƻǳǎƭȅ ŀ ǇǊƻƳƛƴŜƴǘ ƎƛŦǘ ƻŦ Ƙƛǎ ǇƭŀȅƛƴƎ ǘƘŀƴ ǘƘŀǘ 
displayed in the concluding French Overture (BWV 831) with its array of dance measures derived from the elegant style of 
French masters ǎǳŎƘ ŀǎ [ǳƭƭȅ ŀƴŘ /ƻǳǇŜǊƛƴΣ ƎǊŜŀǘ ƛƴŦƭǳŜƴŎŜǎ ƻƴ ǘƘŜ DŜǊƳŀƴ ǘǊŀŘƛǘƛƻƴΦ 9ǎŦŀƘŀƴƛΩǎ ǊƘȅǘƘƳƛŎ ǾƛǘŀƭƛǘȅΣ Ƙƛǎ ǇǊŜŎƛǎƛƻƴ 
ŀƴŘ ŎƻƴŦƛŘŜƴŎŜ ŀƭƭ ŎƻŀƭŜǎŎŜŘ ǘƻ ŘŜƭƛǾŜǊ ŀƴ ŀƭƳƻǎǘ ǇŜǊŦŜŎǘ ǊŜƴŘƛǘƛƻƴ ƻŦ ǘƘƛǎ Ƴƻǎǘ ŎƘŀƭƭŜƴƎƛƴƎ ƻŦ .ŀŎƘΩǎ ƪŜȅōƻŀǊŘ ŎƻƳǇƻǎƛǘƛƻƴǎΦ 
 
! ΨǎǇŜŜŎƘƭŜǎǎΩ ŀǳŘƛŜƴŎŜΣ ǘƘƻǳƎƘ ƭƻǳŘƭȅ ǾƻŎŀƭ ƛƴ ƛǘǎ Ŏŀƭƭǎ ŦƻǊ ƳƻǊŜ ŀƴŘ ƳƻǊŜΣ ōǊƻǳƎƘǘ 9ǎŦŀƘŀƴƛ ōŀŎƪ ǘƻ ŜƴŎƻǊŜ ǿƛǘƘΣ ŀǎ ƘŜ ǎŀƛŘΣ Ψŀ 
ǿƻǊƪ ōȅ IŜƴǊȅ tǳǊŎŜƭƭΩΦ ¢Ƙƛǎ ǿŀǎ ƴƻ ǘƻǿŜǊƛƴƎ ǾƛǊǘǳƻǎƛŎ ǊŜǇǊƛǎŜΣ ǎƛƳǇƭȅ ŀƴ ǳƴŘŜƳƻƴǎǘǊŀǘƛǾŜΣ ōǊƛŜŦ ōǳǘ ŜȄǉǳƛǎƛǘŜƭȅ ŜȄŜŎǳǘŜŘΣ ƭȅrical 
piece from an extraordinarily accomplished musician. An occasion where there is nothing to fault can only be enjoyed. And this 
was one of those occasionsΦέ              ς John Gilroy, Cambridge Independent 

 
 
BBC Prom with the Manchester Collective, Royal Albert Hall (August 2021) 
 
ά! ƘƛƎƘ ŜƴŜǊƎȅ tǊƻƳǎ ŘŜōǳǘ ώŦƻǊ ǘƘŜ aŀƴŎƘŜǎǘŜǊ /ƻƭƭŜŎǘƛǾŜϐΦΦΦaŀƘŀƴ 9ǎŦŀƘŀƴƛϥǎ ǇƭŀȅƛƴƎ ǿŀǎ ǇǳƴŎƘȅ ŀƴŘ ōǊƛƭƭƛŀƴǘΦέ  

              ς Andrew Clements, The Guardian 

 
ά¢ƘŜ ǇƭŀȅƛƴƎ ǿŀǎ ƛƴŎƛǎƛǾŜ ŀƴŘ ƭƛǾŜƭȅ ŀƭƭ ŜǾŜƴƛƴƎ ŀƴŘΣ ŀǎ {Ȋŀōƻ Ǉǳǘ ƛǘΣ ƛǘΩǎ ƎǊŜŀǘ ǘƻ ƘŀǾŜ ƳǳǎƛŎ ŀǘ ǘƘŜ tǊƻƳǎ ōȅ ŦŜƳŀƭŜ ŀƴŘ ƴƻn-
ŘŜŀŘ ǇŜƻǇƭŜΦ aƻǊŜ ƭƛƪŜ ǘƘƛǎ ƻƴŜΣ ǇƭŜŀǎŜΣ ../Φέ            ς David Karlin, Bachtrack ****  

 
άaǳǎƛŎ ŦƻǊ ƘŀǊǇǎƛŎƘƻǊŘ ŀƴŘ ǎǘǊƛƴƎǎ ǊŀƴƎŜǎ ŦǊƻƳ ǘƘŜ ŦƛŜǊŎŜ ǘƻ ǘƘŜ ŦŜǎǘƛǾŜΦΦΦ¢ƘŜ ǇǊƻƎǊŀƳƳŜ ǿŀǎ ōƻƻƪŜƴŘŜŘ ōȅ ƘŀǊǇǎƛŎƘƻǊŘ 
ŎƻƴŎŜǊǘƻǎΣ ǇƭŀȅŜŘ ōȅ ǘƘŜ ŎƘŀǊƛǎƳŀǘƛŎ aŀƘŀƴ 9ǎŦŀƘŀƴƛΦ IŜƴǊȅƪ DƽǊŜŎƪƛΩǎΣ ŦǊƻƳ мфулΣ ƛǎ ǳƴŎƻƳǇǊƻƳƛǎƛƴƎ ŀƴŘ ǳƴǊŜƳƛǘǘƛƴƎΣ ǇƭŀȅƛƴƎ 
with ideas of baroque music in a minimalist manner. There is none of the interplay of orchestra and soloist familiar from the 
classical concerto: here they plough their own furrow, harpsichordist doing frantic finger-exercises and the strings in an 
inscrutable unison. Esfahani handled the endless repeated chords (a terrifying technical challenge) with energy and 
ŜƴǘƘǳǎƛŀǎƳΦέ                                                                                                                                       ς Bernard Hughes, The Arts Desk 

 
ά!ƴ ŜǇƛŎ ƴƛƎƘǘΦ ²ƛƭŘ ǊƘȅǘƘƳǎ ŀƴŘ ǾƛǎŎŜǊŀƭ ǘŜȄǘǳǊŜǎ ŦǊƻƳ ǘƘŜ aŀƴŎƘŜǎǘŜǊ /ƻƭƭŜŎǘƛǾŜ ς their debut at the BBC Proms ς and Mahan 
Esfahani...There was a rock-ƎƛƎ ŦŜŜƭ ǘƻ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ƪŜȅōƻŀǊŘ ǿƻǊƪ ƛƴ DƻǊŜŎƪƛΩǎ IŀǊǇƛǎŎƘƻǊŘ /ƻƴŎŜǊǘƻΣ ǘƘŜ ƳǳǎƛŎ ƻŦ ǿƘƛŎƘ 
holds absolutely no prisoners with a driving incessant rhythm. The rust- like feel in the combined textures of harpischord and 
strings gave proceedings a creepy edge. The frenzied cacophony had a tinge of madness about it that was magnetic and 
repellant. Music that brings about strong contradictory emotions. Efficient writing. Electrifying plaȅƛƴƎΦέ    

            ς Thoroughly Good                                                                                                                                                                  

 
άIŜƴǊȅƪ DƽǊŜŎƪƛ ƛǎ ōŜǎǘ ƪƴƻǿƴ ŦƻǊ Ƙƛǎ ŎƻƴǘŜƳǇƭŀǘƛǾŜ ǿƻǊƪǎΣ ōǳǘ Ƙƛǎ мфул IŀǊǇǎƛŎƘƻǊŘ /ƻƴŎŜǊǘƻ ƛǎ ŀƴȅǘƘƛƴƎ ōǳǘΦ ¢ǿƻ ǊŜƭŜƴǘƭŜǎǎƭy 
busy movements of breathtakingly sustained Minimalist rhythm (think the love child of Nyman and Reich) had the audience 
drilled t o their seats, and the soloist, the peerless Mahan Esfahani, jumping up and down on his stool to deliver a barrage of 
ǎŎƘǊŜŎƪƭƛŎƘŜǊ ŎƘǊƻƳŀǘƛŎ ŎƘƻǊŘǎΦΦΦWƻǎŜǇƘ IƻǊƻǾƛǘȊΩ WŀȊȊ IŀǊǇǎƛŎƘƻǊŘ /ƻƴŎŜǊǘƻ ƛǎ ŀ ǿƻǊƪ ǘƘŀǘ ƴŜŜŘǎ ŀ ƭƻǘ ƳƻǊŜ ŜȄǇƻǎǳǊŜΦ ! 
concerto grosso for harpsichord, drums and string bass masquerading as a tour de force of hot 60s jazz riffs, it herds Swingles, 
WŀŎǉǳŜǎ [ƻǳǎǎƛŜǊ ŀƴŘ .ǊǳōŜŎƪ ƛƴǘƻ ŀƴ ŜƴǘƛǊŜ ŎŀǘǘŜǊȅ ƻŦ Ŏƻƻƭ ǊƘȅǘƘƳƛŎ ŎƻƴǘǊŀǎǘǎΦέ                            ς Barry Creasy, MusicOMH, 4.5* 

 
ά9ǎŦŀƘŀƴƛ ŀƴŘ ǘƘŜ aŀƴŎƘŜǎǘŜǊ /ƻƭƭŜŎǘƛǾŜ ōǊƻǳƎƘǘ ǊŜŀƭ ŜȄŎƛǘƳŜƴǘ ǘƻ ώDƻǊŜŎƪƛϥǎ IŀǊǇǎƛŎƘƻǊŘ /ƻƴŎŜǊǘƻϐ ǿƛǘƘ ŀ ǎƻǳƴŘ ǿƘƛŎƘ ŦƛƭƭŜŘ 
ǘƘŜ wƻȅŀƭ !ƭōŜǊǘ IŀƭƭΦέ                   ς Planet Hugill,  *****  

 
άhƴŜ ƻŦ ǘƘŜ Ƴƻǎǘ ǘƘǊƛƭƭƛƴƎ tǊƻƳǎ LΩǾŜ ŜǾŜǊ ŀǘǘŜƴŘŜŘΦΦΦ 9ǎŦŀƘŀƴƛ ƛǎ ǎƻƳŜǘƛƳŜǎ ŘŜǎŎǊƛōŜŘ ŀǎ ƎŜƴǊŜ-busting in his campaign to keep 
the harpsichord and its repertoire current. But maybe the other way round works just as well. Hearing tonight how vibrant and 
natural the harpsichord sounds in so many different contexts suggests to me that barriers between styles, eras and genres are 
simply those we erect ourselves for no reason ς resulting in the joy and surprise we felt as the Manchester Collective kicked 
them dƻǿƴΦέ                                                                                                                                                            ς Artmuse London 
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ά9ǎŦŀƘŀƴƛΩǎ ǇƭŀȅƛƴƎ ƛƴ ōƻǘƘ ǇƛŜŎŜǎ ǿŀǎ ƳŀƎƛǎǘŜǊƛŀƭΦΦΦ9ǾŜǊȅ ǿƻǊƪ ƻƴ ǘƘŜ ŎƻƴŎŜǊǘ ǿŀǎ ƎƛǾŜƴ ŀ ǇŜǊŦƻǊƳŀƴŎŜ ǿƘƻǎŜ ƻōǾƛƻǳǎ 
understanding of and enthusiasm for the music and generosity of music making was matched by the meticulous preparation 
and flawless performŀƴŎŜΦ ¢ƘŜ ǿƘƻƭŜ ŎƻƴŎŜǊǘ ǿŀǎ ŜƴƧƻȅŀōƭŜ ŀƴŘ ƳŜƳƻǊŀōƭŜΦέ                       ς Rodney Lister, Sequenza21 
 
 

Recital with Dame Sarah Connolly, Wigmore Hall (June 2021) 
 
άLƴ /ƻƴƴƻƭƭȅ ŀƴŘ 9ǎŦŀƘŀƴƛΩǎ ŎƻƴŎŜǊǘΣ ǘƘŜ ōǊƻǿ ǿŀǎ ŀƭǿŀȅǎ ƘƛƎƘΦ Lǘ ǾŜƴǘǳǊŜŘ ƛƴǘƻ ŜƳƻǘƛƻƴŀƭ ŀǊŜŀǎ ǘƘŀǘ ǿŜǊŜ ǎƻƳŜǘƛƳŜǎ ŘŀǊƪƭȅ 
ambiguous, sometimes melancholic, sometimes nervily changeable. We heard an extraordinary contemporary arrangement of 
WƻƘƴ 5ƻǿƭŀƴŘΩǎ ǎƻƴƎ Ψ/ƻƳŜΣ IŜŀǾȅ {ƭŜŜǇΩΣ ƛƴ ǿƘƛŎƘ /ƻƴƴƻƭƭȅΩǎ ǊƛŎƘ ǾƻƛŎŜ ǘǊŀŎŜŘ 5ƻǿƭŀƴŘΩǎ ƻǊƛƎƛƴŀƭ ƳŜƭƻŘȅ ƛƴ ǎŜǊŜƴŜ ŘŜŦƛŀƴŎŜ ƻŦ 
9ǎŦŀƘŀƴƛΩǎ ŀǘƻƴŀƭ ǘƘƛŎƪŜǘǎ ƻŦ ǎƻǳƴŘΦ IŜǊŜ ŀƴŘ ƛƴ ǘƘŜ ƎǊƻǳǇ ƻŦ ŦƻǳǊ tǳǊŎŜƭƭ ǎƻƴƎǎΣ 9ǎŦŀƘŀƴƛ ŦƻǊǎƻƻƪ Ƙƛǎ ƘŀǊǇǎƛŎƘƻǊŘ ǘƻ ŀŎŎƻƳǇŀny 
Connolly on the pƛŀƴƻΣ ǿƘƛŎƘ ƘŜ ŘƛŘ ǿƛǘƘ ǎǳōǘƭŜ ǘƻǳŎƘ ŀƴŘ ǇŜŘŀƭƭƛƴƎΦ ¢ƘŜȅ ǎŜŜƳŜŘ ŀǎ ƛŦ ǘƘŜȅΩŘ ōŜŜƴ ǇŜǊŦƻǊƳƛƴƎ ǘƻƎŜǘƘŜǊ ŦƻǊ 
years. Lƴ ŎƻƴǘǊŀǎǘ ǘƻ ǘƘŜǎŜ ǎƻƴƎǎ ǿŜǊŜ 9ǎŦŀƘŀƴƛΩǎ ƘŀǊǇǎƛŎƘƻǊŘ ǇƛŜŎŜǎΣ ǿƘƛŎƘ ǘŜŀǎŜŘ ǳǎ ōȅ ōŜƛƴƎ ŜƴƛƎƳŀǘƛŎΥ ǘƘŜ ǎǘǊŀƴƎŜƭȅ 
involuted Overture to Orpheus by Dutch composer Louis Andriessen, the spiky wit of the Two Pieces by Czech composer 
.ƻƘǳǎƭŀǾ aŀǊǘƛƴǻΦ hŘŘŜǎǘ ƻŦ ŀƭƭ ǿŀǎ ŀ ǎƻƴŀǘŀ ōȅ ²C .ŀŎƘΣ ǘƘŜ ƻƭŘŜǎǘ ŀƴŘ Ƴƻǎǘ ǿŀȅǿŀǊŘ ƻŦ ǘƘŜ ƳƻǊŜ ŦŀƳƻǳǎ .ŀŎƘΩǎ ǎƻƴǎΦ Lǘ 
seemed to change mood and direction in mid-phrase, an effect Esfahani captured as eloquently with his body language as his 
ŦƛƴƎŜǊǎΦ CƛƴŀƭƭȅΣ ǎƛƴƎŜǊ ŀƴŘ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘ ŎŀƳŜ ǘƻƎŜǘƘŜǊ ŦƻǊ ǘƘŜ ŘŜƭƛŎŀǘŜ ǿƛǘ ƻŦ aƛŎƘŀŜƭ ¢ƛǇǇŜǘǘΩǎ {ƻƴƎǎ ŦƻǊ !ǊƛŜƭΦΦΦŜƴƎǊƻǎǎing 
and performed with consummate artistry.έ       ς Ivan Hewett, The Telegraph **** 

 
 
The Six Partitas, Hyperion (CDA68311/2) released May 2021 
 
ά.ŀŎƘΩǎ ǎƛȄ ƪŜȅōƻŀǊŘ ǇŀǊǘƛǘŀǎ ŀǊŜ ŜǎǎŜƴǘƛŀƭƭȅ ǎǳƛǘŜǎ ƻŦ муǘƘ-century dance forms with distinctive rhythms, each preceded by an 
introduction. Mr. Esfahani renders them with super-charged technical flair and a point of view. In the opening Toccata of the 
sixth partita, his tempo is slower than most, but the momentum never sags, and his playing is expressive. His jubilant take on 
ǘƘŜ /ŀǇǊƛŎŎƛƻ ƻŦ ǘƘŜ ǎŜŎƻƴŘ ǇŀǊǘƛǘŀ ŎŀǇǘǳǊŜǎ ǘƘŜ ƳŀƴƛŀŎŀƭ ǉǳŀƭƛǘȅ ƛƴ ƳǳŎƘ ƻŦ .ŀŎƘΩǎ Ƴƻǎǘ ǾƛǊǘǳƻǎƛŎ ǿǊƛǘƛƴƎΦ ¢ƘŜ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘΩǎ 
performance of the third partita goes from strength to strength: touchingly wistful in the Allemande, stately in the Sarabande 
ŀƴŘ ǾƛōǊŀƴǘ ƛƴ ǘƘŜ .ǳǊƭŜǎŎŀΣ ǿƘŜǊŜ ƛƳŀƎƛƴŀǘƛǾŜ ǊŜƎƛǎǘǊŀǘƛƻƴ ŎƘƻƛŎŜǎ ŦƻǊ ǎƻƳŜ ŎƘƻǊŘǎ ŀŎŎŜƴǘ ǘƘŜ ǎŜŎǘƛƻƴΩǎ ƧŀǳƴǘȅΣ ƘǳƳƻǊƻǳǎ 
character.έ                 ς Sarah Jepson, Wall Street Journal  

 
άtŀǊǘ ƻŦ ǘƘŜ ǎǘŀǊǘƭƛƴƎ ƛƳƳŜŘƛŀŎȅ ŀƴŘ ƳƻŘŜǊƴƛǘȅ ƻŦ aŀƘŀƴ 9ǎŦŀƘŀƴƛϥǎ ǇŜǊŦƻǊƳŀƴŎŜǎ ŎƻƳŜǎ ŦǊƻƳ ǘƘŜ ǊŀƴƎŜ ƻŦ ǎƻǳƴŘǎ Ƙƛǎ ƳƻŘŜǊƴ 
ƘŀǊǇǎƛŎƘƻǊŘ Ŏŀƴ ǇǊƻŘǳŎŜΣ ǿƛǘƘ ƛǘǎ ǊƛŎƘ ōŀǎǎ ǊŜƎƛǎǘŜǊ Χ ōǳǘ ŀƭǎƻ ǘƘŜ ōǊŜŀŘǘƘ ƻŦ 9ǎŦŀƘŀƴƛϥǎ ƛƳŀƎƛƴŀǘƛƻƴΣ Ƙƛǎ ǎŜƴǎŜ ƻŦ ǘƘŜŀǘǊŜΣ his 
willi ngness to explore and experiment. It might be too much for some, but it'll be a revelation to others.έ  

ς BBC Record Review 

 
άFor an example of a mindful variety of mechanical, listen to his rapid-ŦƛǊŜ ǘŀƪŜ ƻƴ ǘƘŜ ŦƛǊǎǘ ǇŀǊǘƛǘŀΩǎ DƛƎǳŜτa good reference 
point for the swifter, toccata-like Allemande earlier in the suite. The opening Sinfonia of the Partita No 2 in C Minor is glorious, 
the spacious, spread chord of the first bar establishing a dramatic tension which underpins the subsequent faster sections of the 
movement. Well-dramatised, too, are relationships among movements, such as those among the flowing Fantasia, the busy 
Corrente, the transparent Sarabande, the bustling Burlesca and the exciting Gigue in the Partita No 3 in E Minor. Which sets up 
the sunny, tirade-streaked Ouverture in the following Partita No 4 in D just nicely. And its bittersweet cousin, the Sarabande in 
thŜ ǎŀƳŜ ǎǳƛǘŜΦ {ƻƳŜ ƻŦ ǘƘŜ ōŜǎǘ ǇƭŀȅƛƴƎ ƘŜǊŜ Ŏŀƴ ōŜ ŦƻǳƴŘ ƛƴ 9ǎŦŀƘŀƴƛΩǎ ƛƳǇǊƻǾƛǎŀǘƻǊȅ ŀƴŘ ōŜŀǳǘƛŦǳƭƭȅ ŎƘŀǊŀŎǘŜǊƛǎŜŘ ŀŎŎƻǳƴǘ ƻŦ 
ǘƘŜ ŦƛŦǘƘ tŀǊǘƛǘŀΩǎ tǊŀŜŀƳōǳƭǳƳτǿƘƛŎƘ ŀƎŀƛƴ Ǉƻƛƴǘǎ ŀƘŜŀŘ ǘƻ ǘƘŜ ǎƛȄǘƘ tŀǊǘƛǘŀΩǎ ƻǇŜƴƛƴƎ ¢ƻŎŎŀǘŀΣ ŀǎ ǘƘǊƛƭƭƛƴƎ ŀƴ ŀŎŎƻǳƴǘ ŀǎ 
ȅƻǳΩǊŜ likely to hear anywhereΦέ        ς Will Yeoman, Limelight Magazine 4.5*  

 
άCƻǊ Ƙƛǎ ǊŜŎƻǊŘƛƴƎ ƻŦ .ŀŎƘΩǎ tŀǊǘƛǘŀǎΣ aŀƘŀƴ 9ǎŦŀƘŀƴƛ ǳǎŜǎ ŀ ƘŀǊǇǎƛŎƘƻǊŘ ōǳƛƭǘ ōȅ ǘƘŜ ǿƻǊƪǎƘƻǇ ƻŦ Wǳƪƪŀ hƭƭƛƪƪŀ ƛƴ tǊŀƎǳŜΣ 
ǿƘƛŎƘ ŎƻƴǾŜȅǎ ŀ ōǊƛƎƘǘƴŜǎǎ ŀƴŘ ŘŜŦƛƴƛǘƛƻƴ ǘƘŀǘ ƳƛǊǊƻǊǎ ǘƘŜ ǇŜǊŦƻǊƳŜǊΩǎ ŀōǎƻǊōƛƴƎ ŀƴŘ ƻŎŎŀǎƛƻƴŀƭƭȅ ǳƴŎƻƴǾŜƴǘƛƻƴŀƭ 
interpretations. 
 
ΦΦΦ9ǎŦŀƘŀƴƛϥǎ ƛƳŀƎƛƴŀǘƛƻƴ ǇŀǊǘƛŎǳƭŀǊƭȅ ŦƭƻǳǊƛǎƘŜǎ ƛƴ ǘƘŜ {ŀǊŀōŀƴŘŜΣ ǿƘŜǊŜ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘΩǎ ŜƭŀǎǘƛŎƛǘȅ ƻŦ ǇƘǊŀǎŜ ŀƴŘ ŜŀǊ-
ŎŀǘŎƘƛƴƎ ŜƳōŜƭƭƛǎƘƳŜƴǘǎ ǳǇ ǘƘŜ ƳǳǎƛŎΩǎ ŜȄǇǊŜǎǎƛǾŜ ŀƴǘŜ ǿƘƛƭŜ ƛƭƭǳƳƛƴŀǘƛƴƎ ƛǘǎ ŘŀƴŎŜ ƻǊƛƎƛƴǎΦΦΦ ώIŜϐ ǎŜǘǎ ŀƴ ƛƴǘƛƳŀǘŜΣ 
conversational ǘƻƴŜ ƛƴ ǘƘŜ ¢ƘƛǊŘ tŀǊǘƛǘŀΩǎ !ƭƭŜƳŀƴŘŜΣ ǿƘŜǊŜ Ƙƛǎ ǎƻǇƘƛǎǘƛŎŀǘŜŘ ƭŜƎŀǘƻ ŦƛƴƎŜǊ ǘŜŎƘƴƛǉǳŜ ƎŜƴŜǊŀǘŜǎ ǳƴŎƻƳƳƻƴ 
ƘŀǊƳƻƴƛŎ ǘŜƴǎƛƻƴΦΦΦ9ǎŦŀƘŀƴƛΩǎ ŘŜŎƛǎƛƻƴǎ ǊŜƎŀǊŘƛƴƎ ǘŜƳǇƻǎ ŀƴŘ ŀǊǘƛŎǳƭŀǘƛƻƴ ǘƘǊƻǳƎƘƻǳǘ ŜŀŎƘ ƻŦ ǘƘŜ CƻǳǊǘƘ tŀǊǘƛǘŀΩǎ ƳƻǾŜƳŜƴǘǎ 
add up to one of this big ǿƻǊƪΩǎ Ƴƻǎǘ ǎŀǘƛǎŦȅƛƴƎ ǊŜŎƻǊŘŜŘ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎΣ ƘƛƎƘƭƛƎƘǘŜŘ ōȅ ŀ ƘȅǇƴƻǘƛŎΣ ŘŜƭƛōŜǊŀǘŜƭȅ ǳƴŦƻƭŘƛƴƎ 
!ƭƭŜƳŀƴŘŜΦ ¢ƘŜ CƛŦǘƘ tŀǊǘƛǘŀΩǎ ǎǘǊƛƪƛƴƎ ŦŜŀǘǳǊŜǎ ƛƴŎƭǳŘŜ ǳƴǳǎǳŀƭ ȅŜǘ ŎƻƴǾƛƴŎƛƴƎ ŦŜǊƳŀǘŀǎ ƻǾŜǊ ǘƘŜ ǊŜǎǘǎ ƛƴ ǘƘŜ tǊŀŜŀƳōǳƭǳƳΩǎ 
opening bars and the Tempo di mƛƴǳŜǘǘŀΩǎ ŀƭƭǳǊƛƴƎƭȅ ōƭŜƴŘŜŘ ǊŜƎƛǎǘǊŀǘƛƻƴΦ 
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LǘΩǎ ǊŜŦǊŜǎƘƛƴƎ ǘƻ ƘŜŀǊ ǘƘŜ ŦǳƎǳŜ ƻŦ ǘƘŜ {ƛȄǘƘ tŀǊǘƛǘŀΩǎ ¢ƻŎŎŀǘŀ ǎƻ ōŜŀǳǘƛŦǳƭƭȅ ǊƻǳƴŘŜŘ ŀƴŘ ŜƳōŜƭƭƛǎƘŜŘΣ ŀǎ ǿŜƭƭ ŀǎ Ƙƻǿ 9ǎŦŀƘani 
ǊŜƭƛǎƘŜǎ ǘƘŜ {ŀǊŀōŀƴŘŜΩǎ ŘƛǎǎƻƴŀƴŎŜǎΦ !ǎ ŦƻǊ ǘƘŜ ǉǳŜǎǘƛƻƴ ƻŦ ǇƭŀȅƛƴƎ ǘƘŜ DƛƎǳŜΩǎ Ƴŀƛƴ ǘƘŜƳŜ ƛƴ ŘǳǇƭŜ ƻǊ ǘǊƛǇƭŜ ƳŜǘǊŜΣ 9ǎŦŀƘŀƴi 
serves it up both ways. Clearly his pursuit of scholarship never lapses into pedantry either as performer or annotator...TherŜΩǎ 
ƴƻ ǉǳŜǎǘƛƻƴƛƴƎ 9ǎŦŀƘŀƴƛΩǎ ƛƴǉǳƛǊƛƴƎ ƳǳǎƛŎŀƭ ƳƛƴŘ ŀƴŘ ŀōǎƻƭǳǘŜ ƳŀǎǘŜǊȅ ƻŦ Ƙƛǎ ƛƴǎǘǊǳƳŜƴǘΦέ  
                   ς Jed Distler, Gramophone Magazine 

 
άLŦ ǘƘŜ ŦƛǊǎǘ ǾƻƭǳƳŜ ƻŦ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ŦƻǊŀȅ ƛƴǘƻ .ŀŎƘΩǎ ƪŜȅōƻŀǊŘ ƳǳǎƛŎ ǎƘƻǿŎŀǎŜŘ ǘƘŜ ȅƻǳǘƘŦǳƭ ŦƭŀƳōƻȅŀƴŎŜ ƻŦ ǘƘŜ ¢ƻŎŎŀǘŀǎΣ 
the sequel embraces a composer pushing at the boundaries of the suite, upscaling its possibilities through an encyclopaedic 
assault ōǳǘǘǊŜǎǎŜŘ ōȅ ŀǎǎƻǊǘŜŘ ƴŀǘƛƻƴŀƭ ǎǘȅƭŜǎΣ ŎƻƳǇƻǎƛǘƛƻƴŀƭ ǘŜŎƘƴƛǉǳŜǎ ƻƭŘ ŀƴŘ ƴŜǿ ŀƴŘ ŀƴ ŀǊǊŀȅ ƻŦ ΨDŀƭŀƴǘƛŜǊŜƴΩ ǊŀƴƎƛƴƎ 
from Rondeau and Capriccio to Burlesca and Scherzo. All keyboard life is there, and they raise plenty of issues for a performer. 
Esfahani iǎ ƪŜŜƴ ǘƻ ǘŀŎƪƭŜ ǘƘŜƳ ƘŜŀŘ ƻƴΣ ŀƴŘ Ƙƛǎ ƭƛƴŜǊ ƴƻǘŜǎ ƳŀƪŜ ŦƻǊ ǊŜǉǳƛǊŜŘ ǊŜŀŘƛƴƎ Χ ¢ǊŜǾƻǊ tƛƴƴƻŎƪ όƻƴ IŅƴǎǎƭŜǊύ ƻǊ 
Richard Egarr (Harmonia Mundi) offer less idiosyncratic readings, but then Esfahani has never been one to play it safe. BWV 
унрΩǎ ΨaŜƴǳŜǘ мΩ Ƙŀǎ the solidity of a bürgermeister mindful of his respectability, but its da capo positively boogies, darting 
embellishments doing the not-so-ƘŜŀǾȅ ƭƛŦǘƛƴƎΦΦΦ !ǘ ƛǘǎ ǇǳƴƎŜƴǘ ōŜǎǘΣ 9ǎŦŀƘŀƴƛΩǎ ƧƻƛŜ ŘŜ ǾƛǾǊŜ Ŏŀƴ ōŜ ǳƴƛǉǳŜƭȅ ŎŀǇǘƛǾŀǘƛƴƎΦέ 
                                       ς Paul Riley, BBC Music Magazine 

 
άLΩǾŜ ŀƭǿŀȅǎ ŀŘƳƛǊŜŘ aŀƘŀƴ 9ǎŦŀƘŀƴƛ ŀǎ ƻƴŜ ƻŦ ǘƘŜ ŦƛƴŜǎǘ ƪŜȅōƻŀǊŘ ǇƭŀȅŜǊǎ ƻŦ Ƙƛǎ ƎŜƴŜǊŀǘƛƻƴΦ ¢Ƙƛǎ ƭŀǘŜǎǘ ǊŜŎƻǊŘƛƴƎ ƛƴ Ƙƛǎ .ŀŎƘ 
solo keyboard cycle, the Six Partitas published as Clavier-Übung I, once again reasserts 'his interpretive flair, expressive 
freedom and meticulous scholarship'...The opening Grave adagio of the Sinfonia of the Partita No 2 in C minor, played slower 
than most, but sounding wonderfully improvised and free. He then goes on to inject energy and sparkle into the two-part fugue 
which ends the movement, delivering it with such clarity and precision. 
 
The Praeludium in the Partita No 1 in B flat is nicely paced, refined and elegant, with the Corrente airborne and buoyant. The 
Sarabande proceeds with great nobility of gesture, with the florid melody expressive and the trills beautifully contoured. He 
plays the Giga briskly without sacrificing precision and clarity in the hand-crossing. The Partita No 4 is both noble and intimate. 
The French Ouverture is a majestic curtain raiser on proceedings with its double-dotting, trills and flourishes. The long lines of 
the Allemande which follow are expressive and intimate, contrasting startlingly with the brusque articulation of the Courante. 
Esfahani makes some potent colour registration variants in the repeats. These are compelling and imaginative readings, both 
bold and convincing, captured in superb soundΦέ     ς Stephen Greenbank, MusicWeb International  

 
 
άEsfahani is a passionate performer rather than a scholarly purist and chooses the readings, like his choice of instrument, that 
make most musical sense to himτǘƘŜ ǎƻǳǊŎŜǎ ƘŜ Ƙŀǎ ŎƻƴǎǳƭǘŜŘ ŀǊŜ ŀƭƭ ƭƛǎǘŜŘ Χ ǘƘŜ ƛƴǎǘǊǳƳŜƴǘ ŘŜƭƛǾŜǊǎ ŀ ǎƳƻƻǘƘ ŀƴŘ 
homogenous perŦƻǊƳŀƴŎŜ ǳƴŘŜǊ 9ǎŦŀƘŀƴƛΩǎ ƴƛƳōƭŜ ŦƛƴƎŜǊǎΣ ŀƴŘτas alwaysτhis readings, as well as his playing, challenges 
Ƴŀƴȅ ƻŦ ǘƘŜ ƳƻǊŜ ŎƻƴǾŜƴǘƛƻƴŀƭ ΨǇŜǊƛƻŘ ƛƴǎǘǊǳƳŜƴǘΩ ŀǎǎǳƳǇǘƛƻƴǎ Χ L ǊŜŎƻƳƳŜƴŘ ǘƘƛǎ ǊŜŎƻǊŘƛƴƎ ƴƻǘ Ƨǳǎǘ ŦƻǊ ƛǘǎ ǿŜƭƭ-argued and 
committed performances but ŦƻǊ 9ǎŦŀƘŀƴƛΩǎ ŎƘŀƭƭŜƴƎƛƴƎ ŀǇǇǊƻŀŎƘΦ IŜ ƛǎ ƻƴ ǘƘŜ ǿŀȅ ǘƻ ǊŜŎƻǊŘƛƴƎ ŀƭƭ .ŀŎƘΩǎ ƪŜȅōƻŀǊŘ ŦƻǊ 
Hyperion, and if you like his style they will be well worth watching out forΦέ  ς David Stancliffe, Early Music Review 

 
 
Manchester Collective project, UK tour (May 2021) 
 
άA bold, perception-challenging programme of rich textural contrasts, every note illuminated by these incomparable 
musicians...Esfahani brings his unique musicianship to a far broader repertoire than one might usually associate with his period 
instrument...[Horovitz's Jazz Concerto] was the scintillating climax to a memorable eveningΦέ  

        ς Geoffrey Mogridge, Ilkley Gazette  

 
 
 
JS Bach ς Well-Tempered Clavier Book 1, Wigmore Hall stream (April 2021) 
 
ά¢Ƙƛǎ ǿŀǎ ŀ ƳƛƎƘǘȅ ŀŎƘƛŜǾŜƳŜƴǘΦΦΦ ¢ƘŜ ŎƻƳǇƭŜǘŜ .ƻƻƪ м ƻŦ W{ .ŀŎƘΩǎ ¢ƘŜ ²Ŝƭƭ-Tempered Clavier τ all two hours, all 24 
preludes and fugues of it. Who knows whether the baroque master intended it to be performed in one sitting, but Mahan 
Esfahani made it a gripping experience...As we cycled through all 12 major and minor keys, the sense of journeying gathered 
pace, the wondrous interplay of notes became more and more enthralling. 
 
...In tempo, articulation and colouring each piece had real character, be it joyful, reverential, playful, scholarly, lamenting or 
light -hearted. Esfahani both revelled in improvisatory freedom and intelligently led us through thickets of fugal writing. 
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Plentiful rubato highlighted expressive points. And then there was his bespoke harpsichord, whose range of colour he deftly 
exploited, evoking sounds from lute to organ... 
 
At the end, a surprise. The B minor fugue uses an ingenious subject featuring all 12 chromatic notes, evolving into the longest 
ŦǳƎǳŜ ƛƴ ǘƘŜ ǎŜǘΦ !ŦǘŜǊ ǘƘŜ ƭŀǎǘ ƴƻǘŜΣ .ŀŎƘ ǿǊƻǘŜ άCƛƴŜέ ŀƴŘ ά{Φ5ΦDΦέ τ Soli Deo Gloria, the motto with which he customarily 
signed all his works. This is very clearly the finish. Not here. Just as Bach brought back the opening Aria at the end of his 
Goldberg Variations, Esfahani returned to the very first prelude. Its key of C major felt brighter than ever, its freshness like a 
neǿ ŘŀǿƴΦ Lǘ ǿŀǎƴΩǘ ǿƘŀǘ .ŀŎƘ ǿǊƻǘŜΣ ōǳǘ ƛǘ ƳŀŘŜ ǘƘŜ ŜǾŜƴƛƴƎ ŎƻƳǇƭŜǘŜΦέ    ς Rebecca Franks, The Times **** 

 
 
JS Bach ς Goldberg Variations, Leipzig Bach Archive (January 2021) 
 
άAccustomed as most of us are to hearing the Goldberg Variations played on modern pianos, it is good to be reminded why 
WƻƘŀƴƴ {Ŝōŀǎǘƛŀƴ .ŀŎƘΩǎ Ŧǳƭƭ ǘƛǘƭŜ ŦƻǊ ǘƘŜ ǿƻǊƪΣ ǇǳōƭƛǎƘŜŘ ƛƴ мтпмΣ ǿŀǎ !Ǌƛŀ ǿƛǘƘ ол ±ŀǊƛŀǘƛƻƴǎ ŦƻǊ 5ƻǳōƭŜ-Manual Harpsichord, 
Goldberg Variations. It was Part IV of a collection called simply Clavier «bung (keyboard exercises). When the person reminding 
us is the phenomenal harpsichordist Mahan Esfahani, the results can be transcendent. 
 
...Esfahani has wiped the slate clean of interpretations by harpsichordists and pianists of the current era, burrowing deeply into 
ǘƘŜ ŜǎǎŜƴŎŜ ƻŦ .ŀŎƘΩǎ ƳǳǎƛŎ ŀƴŘ ŀǊǘƛŎǳƭŀǘƛƴƎ ƛǘ ōǊŜŀǘƘǘŀƪƛƴƎƭȅ ǿƘƛƭŜ ƻŦŦŜǊƛƴƎ ŀ ŦǊŜǎƘ ŀǇǇǊƻŀŎƘ ǘƻ ǘƘŜ ŘŜǘŀƛƭǎΦΦΦ¢ŜŎƘƴƛŎŀƭƭȅΣ it is 
hard to believe a plucked instrument like a harpsichord can sing, but Esfahani creates the illusion, much as a guitarist does. 
 
ΦΦΦ9ǎŦŀƘŀƴƛΩǎ ŀǇǇǊƻŀŎƘ ǘƻ ǘƘŜ ƴƛƴŜ Ŏŀƴƻƴǎ ƛǎ ŜǎǇŜŎƛŀƭƭȅ ŘŜƭƛŎƛƻǳǎΦ ¢ƘŜȅ ǇǳƴŎǘǳŀǘŜ ǘƘŜ ǇǊƻŎŜŜŘƛƴƎǎ ŜǾŜǊȅ ǘƘƛǊŘ ǾŀǊƛŀǘƛƻƴΣ ŀƭƳƻst 
like a suite scattered throughout the piece; some dance, others sing, but each one feels like a continuation of the last one heard, 
building in complexity even as tempos vary. Variation 15 turns contemplative before the exuberance of No.16 launches the 
second half. Scampering merrily through the final canon (No.27) fits itself neatly into the way Bach ratchets up the gathering 
storm in the final five variations. 
 
...Esfahani coaxes a range of textures from this instrument, drawing delicacy in the Andante and Adagio and springiness in the 
rapid tempos for others. 
 
In all this brilliance, several variations stand out: No.5 for the way the lead hand shifts from left to right without losing a thread 
from the texture; the Fughetta of No.10 for its impeccable clarity as the lines intertwine; No.13 for its evocation of a ƎǳƛǘŀǊΩǎ 
sonorities. No.23, a variation that often sounds clumsy on the modern piano, feels like rain falling delicately, lifted occasionally 
by the wind. The fluttering right hand of No.26 is a tour de force of dexterity and deft musicality, and the constant trilling of 
No.28 brings thrills. 
 
After the burst of energy in No.29, instead of making the final Quodlibet of No.30 feel majestic, Esfahani surprises us with a 
halting rhythm that calls to mind an improvisation, with exaggerated rubato. This leads seamlessly into the restatement of the 
aria, here played with more embellishment and confidence than the opening. He is unafraid to let a phrase die away or let the 
music take a long breath before moving on. The final phrase finishes with a sort of droop of shoulders. After the beauty of the 
aria, that can break a heartΦέ                    ς Harvey Steinman, Seen and Heard International  

 
 
Musique?  Hyperion (CDA68287) released July 2020 
 
άDoth Mahan Esfahani protest too much? Here we have a cohesive, effective, taut programme of 20th-century harpsichord 
ǿƻǊƪǎ ǘƘŀǘ ōǳƛƭŘǎ ǎǳǊŜƭȅ ƛƴ ŘŜƴǎƛǘȅΣ ŎƻƳǇƭŜȄƛǘȅ ŀƴŘ ǇƘƛƭƻǎƻǇƘƛŎŀƭ ǇǊƻǾƻŎŀǘƛƻƴ ŀǎ ƛǘ ǇǊƻŎŜŜŘǎΦ Lƴ ǘŜǊƳǎ ƻŦ ǇǊƻƎǊŀƳƳƛƴƎΣ ƛǘΩǎ ŀ 
winner. Yet Esfahani writes not one but two barbed introductions in the booklet, one of which insists, on a noticeably staccato 
ǘƻƴŜΣ ǘƘŀǘ ƘŜ Ƴǳǎǘ ōŜ ŀƭƭƻǿŜŘ ǘƻ ǎƛƳǇƭȅ Ǉƭŀȅ ǘƘŜ ƳǳǎƛŎ ƘŜ ǿŀƴǘǎ ǘƻ Ǉƭŀȅ ŀǘ ŀ ƎƛǾŜƴ ǘƛƳŜΦ ²Ŝƭƭ ȅŜǎΦ ¢ƘŜ ŀƭōǳƳΩǎ ǘƛǘƭŜ ŀƭǎƻ ǿŀƴts 
to provoke an ŀǊƎǳƳŜƴǘ ǘƘŀǘ ƛǎƴΩǘ ǊŜŀƭƭȅ ŎŀƭƭŜŘ ŦƻǊΣ ǘƘŀƴƪǎ ǘƻ 9ǎŦŀƘŀƴƛΩǎ ƳǳǎƛŎƛŀƴǎƘƛǇΦ 
 
¢ƘŜ ŀƭōǳƳ ŎƻǳƭŘ Ƨǳǎǘ ŀǎ Ŝŀǎƛƭȅ ƘŀǾŜ ōŜŜƴ ǘƛǘƭŜŘ ŀŦǘŜǊ !ƴŀƘƛǘŀ !ōōŀǎƛΩǎ LƴǘŜǊǘǿƛƴŜŘ 5ƛǎǘŀƴŎŜǎΣ ŀǎ WƻƘƴ CŀƭƭŀǎΩǎ ōƻƻƪƭŜǘ ƴƻǘŜ 
illustrates with rigour. It starts out with the clear shapes, mirror games and spacious probing of acoustic resonance in 
¢ŀƪŜƳƛǘǎǳΩǎ wŀƛƴ 5ǊŜŀƳƛƴƎΣ ƛƴ ǿƘƛŎƘ 9ǎŦŀƘŀƴƛ Ǉƭŀȅǎ ǘƘŜ ŜŎƘƻŜǎ ŀǎ ƳǳǎƛŎŀƭƭȅ ŀǎ ƘŜ ŘƻŜǎ ǘƘŜ ƪŜȅǎΦ /ƻǿŜƭƭΩǎ {Ŝǘ ƻŦ CƻǳǊ ƛǎ ŦǊŀƳŜŘ 
by a series of pained neo-Baroque flourishes, Louis XIV-style opulence refracted through the mind of a man who had spent four 
years of the 1фолǎ ƛƴ {ŀƴ vǳŜƴǘƛƴ ǇǊƛǎƻƴΦ LǘΩǎ ƭƛƪŜ ŀ ƴƛƎƘǘƳŀǊƛǎƘ DƭƻǊƛŀƴŀ ŀƴŘ 9ǎŦŀƘŀƴƛ ƳƛƴŜǎ ǘƘǊƛƭƭƛƴƎ ŘŀǊƪƴŜǎǎ ƛƴ Ƙƛǎ Wǳƪƪŀ 
Ollikka harpsichord. 
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YŀƛƧŀ {ŀŀǊƛŀƘƻΩǎ WŀǊŘƛƴ ǎŜŎǊŜǘ LL ƛǎ ǿƛǘǘȅ ŀƴŘ ƛƴǘŜƭƭƛƎŜƴǘΣ ŀƴŘ ǇǊŜǎŜƴǘǎ ŀƴ ŜȄǇǊŜǎǎƛƻƴ ƻŦ ΨƛƴǘŜǊǘǿƛƴŜŘ ŘƛǎǘŀƴŎŜǎΩ ŦŀǊ ƳƻǊŜ Ŝƭoquent 
ǘƘŀƴ !ōōŀǎƛΩǎ ς a teasing, meticulous game between amplified harpsichord and electronics that avoids the rhetorical or the 
gŜǎǘǳǊŀƭ ŀƴŘ ŦƻǊƳǎ ŀ ƎƻƻŘ ǇǊŜƭǳŘŜ ǘƻ DŀǾƛƴ .ǊȅŀǊǎΩǎ ǘƘŜŀǘǊƛŎŀƭ !ŦǘŜǊ IŀƴŘŜƭΩǎ Ψ±ŜǎǇŜǊΩΦ ¢ƘŜ ǇƛŜŎŜΣ ōȅ ƛǘǎ ŦŀƴǘŀǎǘƛŎŀƭΣ ƴŀǊǊŀǘƛve 
ƴŀǘǳǊŜΣ ƛǎ ƭŜǎǎ ŦƻŎǳǎŜŘ ǘƘŀƴ ƛǘǎ ŎƻǳƴǘŜǊǇŀǊǘǎ ōǳǘ ŀǘ ƭŜŀǎǘ ŜȄǇƻǎŜǎ ǘƘŜ Ƴŀƴȅ ǊŜƎƛǎǘǊŀǘƛƻƴǎ ƻƴ 9ǎŦŀƘŀƴƛΩǎ ƛƴǎǘǊǳƳŜƴǘ ŀƴŘ Ƙƛǎ ŀōili ty 
ǘƻ ǘƛƴƪŜǊ ǿƛǘƘ ƛǘ ƭƛƪŜ ŀ ƭƻǾƛƴƎ ƳŜŎƘŀƴƛŎΦ ±ƻƛŎƛƴƎ Ŏƻǳƴǘǎ ŦƻǊ ƭƛǘǘƭŜ ƛƴ !ōōŀǎƛΩǎ ǿƻǊƪΣ ǿƘƛŎƘ ǳǎŜǎ ŜƭŜŎǘǊƻƴƛŎǎ ǘƻ ǘƘǊƻǿ ŜǾŜǊȅǘƘing but 
ǘƘŜ ƪƛǘŎƘŜƴ ǎƛƴƪ ƛƴǘƻ ŀ ŘŜƴǎŜΣ ŘŀǊƪ ǎƻǳƴŘ ǇƛŎǘǳǊŜ ŀƴŘ ǎŜŜƳǎ ƭŜǎǎ ŀƴ ŜǾƻŎŀǘƛƻƴ ƻŦ ƛƴǘŜǊǘǿƛƴŜŘ ŘƛǎǘŀƴŎŜ ŀŦǘŜǊ ǿƘŀǘ ǿŜΩǾŜ ŀlready 
ƘŜŀǊŘΦ [ǳŎ CŜǊǊŀǊƛΩǎ aǳǎƛǉǳŜ ǎƻŎƛŀƭƛǎǘŜΚ ƎƛǾŜǎ ƛǘǎ ƻǿƴ ǉǳŜǎǘƛƻƴ-concept space to breathe, pitting the steady electronic throbbing 
of the state against the paranoia of the individual harpsichordist ς soothing or suffocating, depending on your politicǎΦ ¢ƘŜǊŜΩǎ ŀ 
ƭƻǘ ƘŜǊŜ ǘƻ ƎŜǘ ȅƻǳǊ ǘŜŜǘƘ ƛƴǘƻ ōǳǘΣ ƛƴ ǘǊǳǘƘΣ ƴƻǘ ƳǳŎƘ ǘƻ ōŜ ŀŦǊŀƛŘ ƻŦΦέ                              ς Andrew Mellor, Gramophone 
 
ά¢Ƙŀǘ ǉǳŜǎǘƛƻƴ ƳŀǊƪ ƛƴ ǘƘŜ ǘƛǘƭŜ ŎŜǊǘŀƛƴƭȅ ƛƳǇƭƛŜǎ ŀ ƭƻǘΦ hƴ ǘƘŜ ƻƴŜ ƭŜǾŜƭΣ ƛǘΩǎ ǊŜŦŜǊǊƛƴƎ ǘƻ ŀ ǇƛŜŎŜ ƻƴ ǘƘŜ ŘƛǎŎΣ ōǳǘ ƻƴ ŀƴƻǘƘŜǊΣ ƛǘΩǎ 
9ǎŦŀƘŀƴƛ ǘƘŜ ǇǳƎƛƭƛǎǘΣ ŦƛƎƘǘƛƴƎ ŦƻǊ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘΩǎ ǇƭŀŎŜ ƛƴ ŎƻƴǘŜƳǇƻǊŀǊȅ ƳǳǎƛŎ-making; he says in the notes that one 
ƛƴǎǇƛǊŀǘƛƻƴ ŦƻǊ ƳŀƪƛƴƎ ǘƘƛǎ ǊŜŎƻǊŘƛƴƎ ǿŀǎ ǘƘŜ ŀǳŘƛŜƴŎŜ ƳŜƳōŜǊǎ ǿƘƻ άƻǾŜǊ ǘƘŜ ȅŜŀǊǎΣ ōƻƻŜŘΣ Ŏŀǘ-called, and/or walked out of 
Ƙŀƭƭǎ ǿƻǊƭŘǿƛŘŜ ƛƴ ŀƴƎŜǊ ŀƴŘ ŎƻƴŦǳǎƛƻƴ όƛƴ ƻǘƘŜǊ ǿƻǊŘǎΣ ŦŜŀǊύέ ŘǳǊƛƴƎ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ǘƘŜǎŜ ǿƻǊƪǎΦ IŜ ŎƻƴŎƭǳŘŜǎΣ άōŜ ŀǎǎǳǊŜŘΣ 
my friŜƴŘǎΣ ǘƘŀǘ ƳǳŎƘ ƳƻǊŜ ƻŦ ǘƘƛǎ ƛǎ ƻƴ ƛǘǎ ǿŀȅέΦ ¢Ƙŀǘ ǉǳŜǎǘƛƻƴ ƳŀǊƪΣ ǘƘŜƴΣ ƛǎ 9ǎŦŀƘŀƴƛ ǎŜƴŘƛƴƎ ŀ ƳŜǎǎŀƎŜ ǘƻ ǘƘŜ ƳŜƳōŜǊǎ ƻŦ 
Ƙƛǎ ŀǳŘƛŜƴŎŜ ǿƘƻ ŘƻƴΩǘ ǿŀƴǘ ǘƻ ŜƴƎŀƎŜ ǿƛǘƘ άŘƛŦŦƛŎǳƭǘέ ƳǳǎƛŎΣ ŀƴŘ ŘŀǊƛƴƎ ǘƘŜƳ ǘƻ ŀǎƪ ς is this music? Well, the answer is pretty 
easy. This is a brilliant, refreshing, and powerful disc that re-positions the harpsichord as a vital part of modern music-making. 
 
¢ƘŜ ŘƛǎŎ ƻǇŜƴǎ ǿƛǘƘ ¢ƻǊǳ ¢ŀƪŜƳƛǘǎǳΩǎ wŀƛƴ 5ǊŜŀƳƛƴƎΣ ǇŀǊǘ ƻŦ ōƻǘƘ ¢ŀƪŜƳƛǘǎǳΩǎ ά²ŀǘŜǊǎŎŀǇŜέ ǎŜǊƛŜǎ ŀƴŘ άŘǊŜŀƳ ŀƴŘ ƴǳƳōŜǊέ 
ǿƻǊƪǎΦ .ŜƎƛƴƴƛƴƎ ǿƛǘƘ Ŏƻƴǎƻƴŀƴǘ ǎƛƴƎƭŜ ƴƻǘŜǎΣ ǘƘŜȅΩǊŜ ǎƻƻƴ ŎƻƴǘǊŀǎǘŜŘ ōȅ ǘƘŜ ǎǇǊƛƴƪƭƛƴƎ ƻŦ Řƛǎǎƻƴŀƴǘ ǊŀƛƴŘǊƻǇǎ ōŜŦƻǊŜ ōŜƛƴƎ 
overtaken by chordal material. IŜƴǊȅ /ƻǿŜƭƭΩǎ ƳǳǎƛŎ ŘŜǎŜǊǾŜǎ ǘƻ ōŜ ǇŜǊŦƻǊƳŜŘ ƳƻǊŜ ƻŦǘŜƴΣ ǘƘƻǳƎƘ ŀ άƳƻǊŀƭǎέ ŎƘŀǊƎŜ ŀƴŘ 
ǇǊƛǎƻƴ ǎǘŀȅ ƛƴ ǘƘŜ мфолǎ ǇǊƻōŀōƭȅ ŘƛŘƴΩǘ ƘŜƭǇ ǘƘŜ ŎƻƴǎŜǊǾŀǘƛǾŜ ǇǳōƭƛŎ ƻŦ ǘƘŜ ǘƛƳŜ ŀŎŎŜǇǘ Ƙƛǎ ƳǳǎƛŎΦ Iƛǎ {Ŝǘ ƻŦ ŦƻǳǊ ǊŜŦǊŀŎǘǎ ancient 
forms through his own sensibilities ς ƛǘΩǎ ƴƻǘ ƻŦǘŜƴ ȅƻǳ ƘŜŀǊ ǘƻƴŜ ŎƭǳǎǘŜǊǎ ƻƴ ƘŀǊǇǎƛŎƘƻǊŘǎΦ 9ǎŦŀƘŀƴƛΩǎ ǇŜǊŦƻǊƳŀƴŎŜ ƘŜǊŜ ƛǎ ŀ 
striking one, highlighting and reinforcing the form of this unusual collection. 
 
Later works on the disc pit Esfahani against pre-recorded electro-ŀŎƻǳǎǘƛŎ ƭŀȅŜǊǎΦ !ƴŀƘƛǘŀ !ōōŀǎƛΩǎ LƴǘŜǊǘǿƛƴŜŘ ŘƛǎǘŀƴŎŜǎΣ 
ǿǊƛǘǘŜƴ ŦƻǊ 9ǎŦŀƘŀƴƛΣ ǳǎŜǎ ƘŀǊǇǎƛŎƘƻǊŘ ǎƻǳƴŘǎ ŀƭƻƴŜΣ ǿƘƛƭŜ [ǳŎ CŜǊǊŀǊƛΩǎ tǊƻƎǊŀƳƳŜ ŎƻƳƳǳƴ ŜȄǇŀƴŘǎ ǘƻ ǇǳƭǎŜǎ ŀƴŘ ŘǊƻƴŜǎΦ 
{ŀŀǊƛŀƘƻΩǎ WŀǊŘƛƴ ǎŜŎǊŜǘ LL ƛǎ ŀƴ ŜǎǇŜŎƛŀƭ ƘƛƎƘƭƛƎƘǘΦ 9ǎŦŀƘŀƴƛΩǎ ŜȄǇƭƻǊŀǘƛƻƴ ƻŦ ǘƘŜǎŜ ǿƻǊƪǎ ƛǎ ŀ Ƴǳǎǘ-buy for those interested in 
ŎƻƴǘŜƳǇƻǊŀǊȅ ƳǳǎƛŎΦ .ƻƭŘ ŀƴŘ ǘƘǊƛƭƭƛƴƎΦέ                 - Paul Ballam -Cross, Limelight Magazine  
 
άHarpsichord soloist Mahan Esfahani has made something of a name for himself as an enfant terrible of early music. His 
dazzling performances and imaginative recital programmes have forged his reputation as an artist to be reckoned with, as this 
compelling new disc of contemporary music - described by Esfahani as 'the culmination of years of thinking about underserved 
areas of harpsichord repertoire' - finds himself on suitably fiery form.  
 
Spanning nearly 60 years of composition, the repertoire selected still feels refreshingly new. Henry Cowell's Set of Four, 
composed in 1960, draws nominally on Baroque and Classical forms but adventures across the keyboard with fabulous 
invention and is performed with poise and vitality by Esfahani. The most recent composed work to be included, Intertwined 
distances (2018) by Iranian-born Anahita Abbasi, explores ideas of space, expanding the soundworld of the harpsichord through 
highly effective electronic effects to conjure bold new colours. 
 
Other highlights include Toru Takemitsu's Rain Dreaming (1986), a work that shifts repeatedly between the serene and the 
tumultuous in its striking evocation of water, and Kaija Saariaho's Jardin secret II (1986) which combines amplified solo 
harpsichord with electroacoustic sounds that sigh, stutter and tick amid virtuosic clusters of trills from the soloist. 
 
άaŀƘŀƴ 9ǎŦŀƘŀƴƛτƘŜΩǎ Ƨǳǎǘ ǎǳŎƘ ŀƴ ŀƳŀȊƛƴƎ ŦƻǊŎŜ ŀƴŘ ŀ ǇƻƭŜƳƛŎƛǎǘ ŦƻǊ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘ Χ ōŜŎŀǳǎŜ ŀƭǘƘƻǳƎƘ ƘŜΩǎ ōǊƛƭƭƛŀƴǘ ŀǘ 
.ŀŎƘ ƘŜ ǊŜŦǳǎŜǎ ǘƻ ƭŜǘ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘ ǊŜƳŀƛƴ ƛƴ ŀƴ Ψ9ŀǊƭȅ aǳǎƛŎΩ ōƻȄΣ ŀƴŘ ƘŜΩǎ ŀ ƎǊŜŀǘ ŎƻƳƳƛǎǎƛƻƴŜǊ ŀƴŘ ǇŜǊŦƻǊƳŜǊ ƻŦ ƴŜǿ 
ƳǳǎƛŎ Χ ǊŜŀƭƭȅ ƎƻƻŘ ǊŜŎƻǊŘŜŘ ǎƻǳƴŘ ŀǎ ǿŜƭƭ Χ ƛǘΩǎ ōǊƛƭƭƛŀƴǘƭȅ ŘƻƴŜΦέ        - BBC Record Review 
 
"Musique?, devoted to works composed between 1960 and 2018, [makes] a statement: Esfahaniτan Iranian-born, American-
raised evangelist for an archaic keyboard closely linked with centuries-old European musicτelevates composers who deviate 
from convention. In acoustic works by Toru Takemitsu, Henry Cowell, and Gavin Bryars, he demonstrates the deft touch and 
technical bravura familiar from his celebrated Baroque interpretations. But, in electroacoustic pieces by Kaija Saariaho, Anahita 
Abbasi, and Luc Ferrari, EsfahaniΩǎ ŜȄǳōŜǊŀƴǘ ƭƛƴŜǎΣ ǊŀǇƛŜǊ-sharp thrusts, and bombastic explosions abandon courtly decorum, 
revealing an instrument strange and new."                        ς Steve Smith, The New Yorker 

 
άŘŀȊȊƭƛƴƎ ǇŜǊŦƻǊƳŀƴŎŜǎΧ  ŀƴ ŀǊǘƛǎǘ ǘƻ ōŜ ǊŜŎƪƻƴŜŘ ǿƛǘƘΣ ŀƴŘ ǘƘƛǎ ŎƻƳǇŜƭƭƛƴƎ ƴŜǿ ŘƛǎŎ ƻŦ ŎƻƴǘŜƳǇƻǊŀǊȅ ƳǳǎƛŎΧ ŦƛƴŘǎ ƘƛƳ ƻƴ 
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ǎǳƛǘŀōƭȅ ŦƛŜǊȅ ŦƻǊƳΧΦ  9ȄǇƭƻǊŀǘƻǊȅΣ ƛƳŀƎƛƴŀǘƛǾŜ ŀƴŘ ǎǘȅƭƛǎƘƭȅ ǇŜǊŦƻǊƳŜŘ.έ                 ς Kate Wakeling BBC Music Magazine****  
 
"The adventurous harpsichord champion Mahan Esfahani has, for the first time, devoted an entire album to music of our time. 
To further stretch the boundaries of the known, three of the six compositions also contain an electronic component, often based 
on the harpsichord sound itselfΧEsfahani gently takes the listener by the hand, with Toru Takemitsu's concise, crystalline Rain 
Dreaming, and Henry Cowell's Set of Four, beautifully written for the sound of the harpsichord and the oldest work on the 
CDΧAfter Handel's 'Vesper' by Gavin Bryars is so idiomatic for the instrument that it comes across as neo-baroque, but first we 
hear Jardin secret II ōȅ YŀƛƧŀ {ŀŀǊƛŀƘƻΣ ǿƘƻΩǎ ǿǊƛǘƛƴƎ ƘŜǊŜ ŀǇǇŜŀǊǎ ƳƻǊŜ ǇƭŀȅŦǳƭ ƛƴ ǘƘƛǎ ōǊŜŀǘƘ- inspired piece from 1986 than in 
much of her later work. Esfahani's compatriot, Iranian Anahita Abbasi, shows herself a composer with guts in the two-year-old 
Intertwined Distances. Alienating buzzing sounds and furious keyboard fists interspersed with gossamer string playing create a 
theatrical l istening experience."             ς Frits van der Waa, de Volkskrant ****  
 
ά¢Ƙƛǎ ŀƭōǳƳ ƻŦ ƳƻŘŜǊƴ ǇƛŜŎŜǎ ŦƻǊ ƘŀǊǇǎƛŎƘƻǊŘ ǿƛƭƭ ŎƻƳǇƭŜǘŜƭȅ ǳǇŜƴŘ ȅƻǳǊ ƛŘŜŀ ƻŦ ǘƘŜ ƛƴǎǘǊǳƳŜƴǘΦ This engrossing new release 
offers a collection of six modern pieces for the harpsichord played by the well-known American-born harpsichordist of Iranian 
extraction, Mahan Esfahani. The earliest was composed in 1960, the latest in 2018, and the composers hail from six different 
ŎƻǳƴǘǊƛŜǎΦ ¢ƘŜ ǾŜǊȅ ƛŘŜŀ ƻŦ άƳƻŘŜǊƴ ƳǳǎƛŎ ŦƻǊ ƘŀǊǇǎƛŎƘƻǊŘέ ǎŜŜƳǎ ŀ ŎƻƴǘǊŀŘƛŎǘƛƻƴ ƛƴ ǘŜǊƳǎΣ ōŜŎŀǳǎŜ ǘƘŜǊŜΩǎ ǎƻƳŜǘƘƛƴƎ 
stubbornly antique aōƻǳǘ ǘƘŜ ǎƻǳƴŘ ƻŦ ŀ ƘŀǊǇǎƛŎƘƻǊŘΦ 9ǾŜƴ ǿƘŜƴ ƛǘΩǎ ōŜƛƴƎ ǳǎŜŘ ǘƻ Ǉƭŀȅ ƧŀƎƎŜŘ ƭƛǘǘƭŜ ƳƻŘŜǊƴƛǎǘ ŦǊŀƎƳŜƴǘǎ ƻǊ 
hammered clusters like the ones in the Jaws soundtrack, the sound never quite shakes off its Baroque associations. Add to that 
the suggestively otherworldly sounds of electronics which are mingled into three of the pieces, and you have a disc that seems 
more like a gauntlet thrown down to the listener than an offer of enjoyment. That would certainly be in character. Esfahani 
likes to be provocative, and it probably gives him a gleeful pleasure to offer up a disc that so completely upends the common 
ǾƛŜǿ ƻŦ ǿƘŀǘ ŀ ƘŀǊǇǎƛŎƘƻǊŘ ƛǎΦ .ǳǘ ƛǘΩǎ ŀ Ǌƛǎƪȅ ƳƻǾŜΦ {ƻƳŜ ƭƛǎǘŜƴŜǊǎΣ ŦŀŎŜŘ ǿƛǘƘ ǘƘŜ ǉǳŜǎǘƛƻƴ ƛƳǇƭƛŜŘ ōȅ ǘƘŜ ǘƛǘƭŜ aǳǎƛǉǳŜΚ ς άLǎ 
ǘƘƛǎ ǊŜŀƭƭȅ ƳǳǎƛŎΚέ ς will be ǘŜƳǇǘŜŘ ǘƻ ŀƴǎǿŜǊ ǿƛǘƘ ŀ ǊŜǎƻǳƴŘƛƴƎ άƴƻƴέΦ    
 
¢Ƙŀǘ ǿƻǳƭŘ ōŜ ŀ ǎƘŀƳŜΣ ōŜŎŀǳǎŜ ǘƘŜǊŜΩǎ ƳǳŎƘ ǘƻ ŜƴƧƻȅ ŀƴŘ ōŜ ƳƻǾŜŘ ōȅ ƻƴ ǘƘƛǎ ŘƛǎŎΦ ¢ƘŜ ŦƛǊǎǘ ǇƛŜŎŜ Rain Dreaming is one of 
those delightfully evocative and mournful evocations of nature the Japanese composer Toru Takemitsu wrote in his later years. 
The fact that the super-sharp recording allows you to hear the faint creakings and resonances of the harpsichord adds to the 
ƳǳǎƛŎΩǎ ƎŜƴǘƭŜ ǿŀǘŜǊ-streaked pathos. By contrast the Set of Four by that pioneer American experimentalist Henry Cowell 
makes overt nods to Baroque-era harpsichord music. The set contains a grand overture in the form of a Rondo, an angular 
little fugue, a pompous Chorale, and a moto perpetuo that occasionally sounds like atonal Handel. There are more Handelian 
echoes in the piece entitled AfǘŜǊ IŀƴŘŜƭΩǎ ±ŜǎǇŜǊ ōȅ .ǊƛǘƛǎƘ ŎƻƳǇƻǎŜǊ DŀǾƛƴ .ǊȅŀǊǎΣ ǘƘƻǳƎƘ ƛǘ ƛǎ ƭŜǎǎ ƳǳǎƛŎŀƭƭȅ ǎŀǘƛǎŦȅƛƴƎΦ 
 
Then there are the three pieces that combine the sharply defined sounds of the harpsichord with the more soft-edged, 
atmospheric ones of electronics. The contrast was especially acute in Jardin Secret (Secret Garden) II by the Finn Kaija Saariaho, 
ǿƘŜǊŜ ǘƘŜ ŜƭŜŎǘǊƻƴƛŎ ǎƻǳƴŘǎ ǿŜǊŜ ŎƻƴǎǘǊǳŎǘŜŘ ŦǊƻƳ ōǊŜŀǘƘȅ ǊŜŎƻǊŘƛƴƎǎ ƻŦ ǘƘŜ ŎƻƳǇƻǎŜǊΩǎ ƻǿƴ ǾƻƛŎŜΦ aƻǊŜ ǎŀǘƛǎŦȅƛƴƎ ǘƻ ƳŜ ǿŀǎ 
the piece specially written for this record: Intertwined Distances by the Iranian female composer Anahita Abbasi. (Iran has 
produced several interesting female modernist composers in recent years ς who would have thought it?) After a disconcertingly 
ŘǊȅ ōŜƎƛƴƴƛƴƎ ƛǘ ŘŜǾŜƭƻǇǎ ƛƴǘƻ ŀ ŦŀǎŎƛƴŀǘƛƴƎ ŘƛŀƭƻƎǳŜ ōŜǘǿŜŜƴ ƻǇǇƻǎƛǘŜǎ ǘƘŀǘ ǎƻƳŜǘƛƳŜǎ ŎƻƳŜ ǘƻ ǿƛǘƘƛƴ ŀ ƘŀƛǊΩǎ ōǊŜŀŘǘƘ ƻŦ ŜŀŎh 
other, only to part again. 
 
Most rewarding of all is the longest and last piece on the disc, by the French composer Luc Ferrari. A series of flourishes on the 
harpsichord ushers in a faint electronic drone, which soon develops an insistent rhythmic pulse against which the harpsichord 
sometimes fights, sometimes yields, an idea projected with a sure sense of dramatic timing and telling variety of colour by 
Esfahani. The ending, in which he adds decorative wisps to a high cicada-like chirruping, is beautifully poetic. Putting together 
tƘƛǎ /5 Ƙŀǎ ŎƭŜŀǊƭȅ ōŜŜƴ ŀ ƭŀōƻǳǊ ƻŦ ƭƻǾŜ ŦƻǊ 9ǎŦŀƘŀƴƛΤ ƭŜǘΩǎ ƘƻǇŜ ƭƛǎǘŜƴŜǊǎ ǊŜǎǇƻƴŘ ǿƛǘƘ ǘƘŜ ŎǳǊƛƻǎƛǘȅ ŀƴŘ ǎȅƳǇŀǘƘȅ ƛǘ ŘŜǎŜǊǾes.  

ς Ivan Hewett The Telegraph****  

JS Bach ς Brandenburg Concertos, Hong Kong City Hall (January 2020) 
 
άThe second half of the programme began with the much loved fifth concerto, which contains a mammoth cadenza for 
harpsichord that elevates the instrument from accompanist to featured soloist. Mahan Esfahani, who played in all six concerti, 
made liberal use ƻŦ Ǌǳōŀǘƻ ƛƴ Ƙƛǎ ǊƻƳŀƴǘƛŎΣ ŀƴŘ ǘŜŎƘƴƛŎŀƭƭȅ ŦƭŀǿƭŜǎǎΣ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ ǘƘƛǎ ŜȄǘŜƴŘŜŘ ǇŀǎǎŀƎŜΦέ  

ς Dirk Newton, South China Morning Post 
 
 

The Toccatas, Hyperion (CDA68244) released August 2019 
 
ά.ŀŎƘΩǎ ǎŜǾŜƴ ƪŜȅōƻŀǊŘ ¢ƻŎŎŀǘŀǎ ό.²± фмл-916), written when he was in his twenties, may not be lofty masterpieces, but their 
ǊƘŜǘƻǊƛŎŀƭ ŦƭƻǳǊƛǎƘŜǎ ŀƴŘ ǇƭŀȅŦǳƭ ŘƛǾŜǊǎƛǘȅ ŀǊŜ Ŝŀǎƛƭȅ ŜƴƻǳƎƘ ǘƻ ǎŜǘ 9ǎŦŀƘŀƴƛ ƻƴ ŦƛǊŜΦ IŜΩǎ ƘŜƭǇŜŘ ōȅ Ƙƛǎ ǇƻǿŜǊŦǳƭ ƳƻŘŜǊƴ 
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ƛƴǎǘǊǳƳŜƴǘΣ ƛƴǎǇƛǊŜŘ ōȅ ǘƘƻǎŜ ōǳƛƭǘ ƛƴ .ŀŎƘΩǎ ǘƛƳŜΦ ¢ƘŜƴ ǘƘŜǊŜΩǎ ǘƘŜ ŎƘǳǊŎƘ ŀŎƻǳǎǘƛŎΣ ƭƛǾŜƭȅ ŜƴƻǳƎƘ ǘƻ ƎƛǾŜ ǿŀǊƳǘƘ ŀƴŘ ŘŜǇǘƘ to 
ǎƻƳŜǘƘƛƴƎ ƘŀǊǇǎƛŎƘƻǊŘǎ ŀǊŜƴΩǘ ǎǳǇǇƻǎŜŘ ǘƻ Řƻ ǿŜƭƭ τ let an individual note linger. The resulting sound is bold, dynamic and 
stupendous. 
 
aƻǎǘƭȅΣ ǘƘƻǳƎƘΣ ƛǘΩǎ 9ǎŦŀƘŀƴƛΩǎ ŦƻǊŎŜ ŀƴŘ ƛƴǘŜǊǇǊŜǘƛǾŜ ŦƭŀƛǊ ǘƘŀǘ ƳŀƪŜ ǘƘƛǎ ŀƭōǳƳ ǎƻ ŎƻƳǇŜƭƭƛƴƎΦ CŜŜƭ Ƙƛǎ ƳǳǎŎƭŜǎ ƛƴ ǘƘŜ 
proclamations of the first Toccata, a piece just as strenuous as its key signature, F sharp minor. Share his pain in the taut 
phrasing ƻŦ ǘƘŜ 5 ƳƛƴƻǊ ¢ƻŎŎŀǘŀΣ ŘŜƭƛƎƘǘŦǳƭƭȅ ŜŀǎŜŘ ƛƴ ǘƘŜ ǎǇǊƛƎƘǘƭȅ ŘŀƴŎŜ ƻŦ ƛǘǎ ŎƻƴŎƭǳŘƛƴƎ ŦǳƎǳŜΦ ¢ƘŜ ǿƻǊŘ άǘƻŎŎŀǘŀέΣ ŀǎ 
9ǎŦŀƘŀƴƛ Ǉƻƛƴǘǎ ƻǳǘΣ ŘŜǊƛǾŜǎ ŦǊƻƳ ǘƘŜ Lǘŀƭƛŀƴ άǘƻŎŎŀǊŜέΣ ƳŜŀƴƛƴƎ άǘƻ ǘƻǳŎƘέΣ ŀƴŘ ƛǘΩǎ ǘƘŜ ǇƘȅǎƛŎŀƭƛǘȅ ƻŦ Ƙƛǎ ƳǳǎƛŎ-making that 
seems so right, both for his instrument and the music of a composer clearly delighting in muscle-ŦƭŜȄƛƴƎ ƻŦ Ƙƛǎ ƻǿƴΦέ   
                 ς Geoff Brown, The Times*****  

 
ά9ǎŦŀƘŀƴƛΩǎ ǇƭŀȅƛƴƎ ŦŜŜƭǎ ŦǊŜŜ ŀƴŘ ǎǇƻƴǘŀƴŜƻǳǎ ǿƛǘƘƻǳǘ ƭƻǎƛƴƎ ǘƘŜ ǳƴŘŜǊƭȅƛƴƎ ǇǳƭǎŜ ƻŦ ǘƘŜ ƳǳǎƛŎΦ ¢ƘŜ ǘƻŎŎŀǘŀǎ ŘƛǎǇƭŀȅ ǘƘŜƛǊ 
ōǊƛƭƭƛŀƴŎŜ ǇǊƻǳŘƭȅΦ hƴŜ Ŏŀƴ ƛƳŀƎƛƴŜ ǘƘŜ ȅƻǳƴƎ .ŀŎƘ ǎƘƻǿƛƴƎ ƻŦŦ Ƙƛǎ ǇǊƻǿŜǎǎ Ƨǳǎǘ ƭƛƪŜ ǘƘƛǎΦέ  

           ς Richard Fairman, The Financial Times****  
 
ά¢ƘŜ ŀƭōǳƳ ǘƘŀǘ Ƙŀǎ ǊŜŎŜƴǘƭȅ ƎƛǾŜƴ ƳŜ ǘƘŜ Ƴƻǎǘ Ƨƻȅ Ƙŀǎ ōŜŜƴ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ǊŜŎƻǊŘƛƴƎ ƻŦ .ŀŎƘΩǎ ŜŀǊƭȅ ƪŜȅōƻŀǊŘ ¢ƻŎŎŀǘŀǎ 
όIȅǇŜǊƛƻƴύΦ ¸ƻǳ ǘŜƴŘ ǘƻ ǘƘƛƴƪ ƻŦ ƘŀǊǇǎƛŎƘƻǊŘǎ ŀǎ ǘƛƳƛŘ ŎǊŜŀǘǳǊŜǎΣ ǘƘŜ ǎƻǳƴŘ ŀƭǿŀȅǎ ƪŜǇǘ ƻƴ ŀ ƭŜŀǎƘΦ bƻǘ ƘŜǊŜΥ 9ǎŦŀƘŀƴƛΩǎ ƴŜǿ 
modern instrument, inspired by 18th century models, roars with a force and depth perfectly keyed to the power of his 
ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎΦ ¢ƘŜƴ ǘƘŜǊŜΩǎ ǘƘŜ ƳǳǎƛŎ ƛǘǎŜƭŦΧŀ ǿƻƴŘŜǊŦǳƭ ƛƴŘǳƭƎŜƴŎŜΗέ                            ς Geoff Brown, BBC Music Magazine 

 
άώaŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎϐ ƴŜǿ ŘƛǎŎ ƻŦ .ŀŎƘΩǎ ¢ƻŎŎŀǘŀǎ όIȅǇŜǊƛƻƴύ ŎƻƴǾŜȅǎ ǘƘŜ ǎǇƛǊƛǘ ŀƴŘ ŜȄǇǊŜǎǎƛǾŜ ŦǊŜŜŘƻƳ ƻŦ ǘƘŜǎŜ ǎŜǾŜƴ ŜŀǊƭȅ 
works, for which no single autograph source survives. Some serious detective work is required to address issues of 
ornamentation and pƘǊŀǎƛƴƎΣ ŎƻƭƻǳǊ ŀƴŘ ŎƭŀǊƛǘȅΣ ǿƘƛŎƘ .ŀŎƘ ǿƻǳƭŘ ƘŀǾŜ ŜȄǇŜŎǘŜŘ ǘƻ ǾŀǊȅ ŀŎŎƻǊŘƛƴƎ ǘƻ ŀ ǇŜǊŦƻǊƳŜǊΩǎ ǘŀǎǘŜΦ 
Esfahani, who explains their complex history in a detailed essay, has made his own new performing edition and reveals these 
familiar pieces to have mysteries we may never have suspected.έ        - Fiona Maddocks, The Observer 
 
ά{ƻƳŜ ƻŦ ǘƘŜ Ƴƻǎǘ ŜȄǘǊƻǾŜǊǘŜŘ .ŀŎƘ LΩǾŜ ŜǾŜǊ ƘŜŀǊŘ ŦƻǊƳǎ ǘƘƛǎ ǿŜŜƪΩǎ wŜŎƻǊŘƛƴƎ ƻŦ ǘƘŜ ²ŜŜƪΣ ŀǎ LǊŀƴƛŀƴ-American 
harpsichordist Mahan Esfahani brings his customary panache to the seven toccatas for keyboard, BWV910-916. The intellectual 
ǎƛŘŜ ƻŦ .ŀŎƘΩǎ ŦƛƴŜƭy-woven counterpoint sometimes draws contemplative, reticent accounts from performers, but from the very 
ŦƛǊǎǘ ŦƭƻǳǊƛǎƘ ƻŦ .²±фмлΣ ƛǘΩǎ ŎƭŜŀǊ ǘƘŀǘ 9ǎŦŀƘŀƴƛ ƛǎ ƴƻǘ ǊŜƳƻǘŜƭȅ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ǎǳŎƘ ŀƴ ƛƴǿŀǊŘ- looking approach. Indeed, the term 
άŦƭŀƳōƻȅŀƴǘέ ǎǇǊƛƴƎǎ unbidden to mind at numerous points on this album. 
 
Not only is Esfahani quite happy to apply generous quantities of rubato in order to emphasise the rhetorical gestures of the 
ƳǳǎƛŎΣ ōǳǘ ƘŜΩǎ ŀƭǎƻ ǇƭŀȅƛƴƎ ƻƴ ŀƴ ƛƴǎǘǊǳƳŜƴǘ ǘƘŀǘ ŀŦŦƻǊŘǎ ƘƛƳ ŀ ƳǳŎƘ ǿƛŘŜǊ ǊŀƴƎŜ ƻŦ ŜȄǇǊŜǎǎƛǾŜ ŎƻƭƻǳǊ ǘƘŀƴ ƻƴŜ ƳƛƎƘǘ 
normally expeŎǘ ƻŦ ǘƘŜ ƘŀǊǇǎƛŎƘƻǊŘΦ Χ ¢ƘŜǊŜ ŀǊŜ Ǉƻƛƴǘǎ ǘƘǊƻǳƎƘƻǳǘ ǘƘŜ ŀƭōǳƳ ǿƘŜƴ 9ǎŦŀƘŀƴƛ ƳŀƴŀƎŜǎ ǘƻ ŎƻƴƧǳǊŜ ŦǊƻƳ ǘƘŜ 
harpsichord a bass roar evoking the sonorous reed stops of an organ. 
 
¢ƘŀǘΩǎ ƴƻǘ ǘƻ ǎŀȅΣ ƻŦ ŎƻǳǊǎŜΣ ǘƘŀǘ ǘƘŜ ƳǳǎƛŎ ƛǎ ǳƴƛǾŜǊǎŀƭƭȅ ǿŜƛƎƘǘȅΤ ŦŀǊ ŦǊƻƳ ƛǘΦ ¢ƘŜ ƳƛŘŘƭŜ ƻŦ .²±фмн ƛǎ ŀǇǇǊƻǇǊƛŀǘŜƭȅ ǎǇƛƪȅ, and 
Ƴƻǎǘ ƻŦ ǘƘŜ ǘƻŎŎŀǘŀǎ ƘŀǾŜ ŀǘ ƭŜŀǎǘ ƻƴŜ ƳƻǾŜƳŜƴǘ ǿƛǘƘ ŀ ǎƛƳǇƭŜǊΣ ŎŀƭƳŜǊ ƳƻƻŘΦ IŜǊŜΣ ƴƻǘ ǎǳǊǇǊƛǎƛƴƎƭȅΣ 9ǎŦŀƘŀƴƛ ŘƛǎŎŀǊŘǎ ǘƘŜ пΩ 
ŀƴŘ мсΩ ǎǘƻǇǎ ŀƴŘ ŘŜǎŎŜƴŘǎ ōŀŎƪ Řƻǿƴ ǘƻ ǘƘŜ ǊŜŀƭƳ ƻŦ ƳŜǊŜ ƳƻǊǘŀƭǎ ǿƛǘƘ ŀ ƳƻǊŜ ŎƻƴǾŜƴǘƛƻƴŀƭΣ ŀƴŘ ŦŀǊ ƭƛƎƘǘŜǊΣ ǎƻǳƴŘΦ ¢Ƙŀǘ 
ōŜƛƴƎ ǎŀƛŘΣ Ƙƛǎ ŘŜŎƛǎƛƻƴ ǘƻ ŎƭƻǎŜ ƻƴŜ ǎǳŎƘ ǇŀǎǎŀƎŜΣ ǇŀǊǘǿŀȅ ǘƘǊƻǳƎƘ .²±фмоΣ ǿƛǘƘ ŀƴ ǳƴŜȄǇŜŎǘŜŘ ŎƭŀƴƎƛƴƎ ǇŜŘŀƭ 5 ƻƴ ǘƘŜ мсΩ 
stop is surely a cheeky reminder that the richer and more powerful sounds are always just one tiny gesture away from 
ǊŜǘǳǊƴƛƴƎ ƛƴ Ŧǳƭƭ ŦƻǊŎŜΣ ŀƴŘ ǘƘŀǘ ǘƘŜ ƭƛǎǘŜƴŜǊ ǎƘƻǳƭŘƴΩǘ ƎŜǘ ǳǎŜŘ ǘƻ ŀƴȅǘƘƛƴƎ άƴƻǊƳŀƭέ ƻǊ άƻǊŘƛƴŀǊȅέΦ ¢Ƙƛǎ ǘƻŎŎŀǘŀ Ƙŀǎ ǇŜǊƘŀǇs the 
most forceful ending of all seven ς ŀ ŦƻǊǘƛǎǎƛƳƻ ŎŀŘŜƴǘƛŀƭ ŦƛƎǳǊŜ ǘƘŀǘ ōǊƻƻƪǎ ƴƻ ŀǊƎǳƳŜƴǘ ŀƴŘΣ ǿƛǘƘ ǘƘŜ мсΩ ƘŜŀǾȅ ŀǊǘƛƭƭŜǊȅ ƻƴŎŜ 
again deployed, brings the piece to a thunderous close worthy of an organ voluntary. 
 
His rubato is again the tell-ǘŀƭŜ ŎƭǳŜ ƎƛǾƛƴƎ ŀǿŀȅ Ƨǳǎǘ Ƙƻǿ ƳǳŎƘ ƘŜ ƛǎ ŜƴƧƻȅƛƴƎ ǘƘŜ ƳǳǎƛŎ όŀ ǉǳŀƭƛǘȅ ǘƘŀǘ ƛǎƴΩǘ ƴŜŎŜǎǎŀǊƛƭȅ ŀ ƎƛǾŜƴ 
ƛƴ ǊŜŎƻǊŘƛƴƎǎύΣ ōǳǘ ƭƛǎǘŜƴƛƴƎ ǘƻ ǘƘŜ ǇŜŜǊƭŜǎǎ ŎƻǳƴǘŜǊǇƻƛƴǘ ƛǘΩǎ ƛƳǇƻǎǎƛōƭŜ ǘƻ Ŧŀǳƭǘ ƘƛƳ ŦƻǊ ǎǳŎƘ ǎŜƭŦ- indulgence; quite the reverse, 
indeed, as the music seems the better and the more alive for it. 
 
It should come as no surprise that Esfahani is undaunted by such challenges, but what really sets this album apart is not his 
fingerwork but the way he exploits the capabilities of his instrument to also bring out the drama in these showy works. Perhaps 
beǎǘ ǿŀǎƘŜŘ Řƻǿƴ ǿƛǘƘ ŀ ǊǳƳƛƴŀǘƛǾŜ 5ƻǿƭŀƴŘ ǇŀǾŀƴ ƻǊ ǘǿƻ ǘƻ ƭƻǿŜǊ ƻƴŜΩǎ ǇǳƭǎŜ ŀŦǘŜǊǿŀǊŘǎΣ Ƙƛǎ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ ǎŜǾŜƴ ǘƻŎŎŀǘŀǎ ƛǎ 
an exhilarating ride in the harpsichord equivalent of a souped-up sports car, driven by surely the finest and most assured driver 
alƛǾŜ ǘƻŘŀȅΦ L ƘŀǾŜ ƴƻ ƘŜǎƛǘŀǘƛƻƴ ƛƴ ǇǊŜŘƛŎǘƛƴƎ ǘƘŀǘ ǘƘƛǎ ǊŜŎƻǊŘƛƴƎ ǿƛƭƭ ǎŎƻƻǇ ŀǿŀǊŘ ŀŦǘŜǊ ŀǿŀǊŘΦέ  
                                                                                                                                                                                     ɀ David Smith, Presto Classical  
 
ά.ŀŎƘΩǎ ¢ƻŎŎŀǘŀǎ ŎŀǊǊȅ ŀ ƳŜŀǎǳǊŜ ƻŦ ƳȅǎǘŜǊȅΣ ƛƴ ǘƘŀǘ ŘŜŦƛƴƛǘƛǾŜ ǎŎƻǊŜǎ ŦƻǊ ǘƘƛǎ ƳǳǎƛŎ ŀǊŜ ƛƳǇƻǎǎƛōƭŜ ǘƻ ŎƻƳŜ ōȅΣ ƭŜŀǾƛƴƎ 
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performers ample latitude in ornamentation and other details. Harpsichordist Esfahani applies meticulous scholarship to this 
ǇǊƻŎŜǎǎ ȅŜǘ Ƙŀǎ ǇǊƻŘǳŎŜŘ ŀ ǾƛǾƛŘ ǊŜŎƻǊŘƛƴƎ ōǳƛƭǘ ƻƴ ŀƴƛƳŀǘŜŘ ǇŜǊŦƻǊƳŀƴŎŜǎ ŀǇǇǊƻǇǊƛŀǘŜ ǘƻ ǘƘŜ ǘƻŎŎŀǘŀ ŦƻǊƳΦέ  

 - Howard Reich, Chicago Tribune 
 
ά9ǎŦŀƘŀƴƛ ƛǎΣ ŦƻǊ Ƴŀƴȅ ǇŜƻǇƭŜΣ ǘƘŜ ƎǊŜŀǘŜǎǘ ƭƛǾƛƴƎ ƘŀǊǇǎƛŎƘƻǊŘƛǎǘΣ ŀ ƳǳǎƛŎƛŀƴ ƻŦ ǊŀǊŜ ǎŜƴǎƛǘƛǾƛǘȅ ŀƴŘ ǘŀǎǘŜΦ ¢Ƙƛǎ ŦƛƴŜ ŀǊǘƛǎǘ has 
considerable technique but he never flaunts it and all his gifts are here devoted to the service of Bach in performances of 
remarkably committed quality. Hyperion has given him a recording of first-class quality, and there is not a soiled note 
ŀƴȅǿƘŜǊŜΦ ! ǊŀǊŜ ŀƴŘΣ ƛƴ ƛǘǎ ǿŀȅΣ ŀ ǘƘǊƛƭƭƛƴƎ ŀƴŘ ƳƻǾƛƴƎ ǎŜǘ ƻŦ ǳƴōŜŀǘŀōƭŜ ǇŜǊŦƻǊƳŀƴŎŜǎΦέ  

              ɀ Robert Matthew-Walker, Musical Opinion Quarterly*****  
 
άaŀƘŀƴ 9ǎŦŀƘŀƴƛ ƛǎ ŀǎ ǘƘƻǳƎƘǘŦǳƭ ŀƴŘ ǇǊƻǾƻŎŀǘƛǾŜ ŀ ǿǊƛǘŜǊ ŀǎ ƘŜ ƛǎ ŀ ƳǳǎƛŎƛŀƴΦ LΩǾŜ ǎǇŜƴǘ ŀƭƳƻǎǘ ŀǎ ƳǳŎƘ ǘƛƳŜ ǊŜŀŘƛƴƎ ŀƴŘ ǊŜ-
ǊŜŀŘƛƴƎ Ƙƛǎ ōƻƻƪƭŜǘ Ŝǎǎŀȅǎ ŀǎ L ƘŀǾŜ ƭƛǎǘŜƴƛƴƎ ǘƻ Ƙƛǎ ǇŜǊŦƻǊƳŀƴŎŜǎΦ ¢ƘŜ ǊŜŀƭƛǘȅ ƛǎ ǘƘŜȅΩǊŜ ǘǿƻ ǎƛŘŜǎ ƻŦ ǘƘŜ ǎŀƳŜ ŎƻƛƴΣ ƛƴŦƻǊƳing 
eaŎƘ ƻǘƘŜǊ ƛƴ ŀ ǿŀȅ ƭƛǘŜǊŀǊȅ ŀƴŀƭȅǎŜǎ ŀƴŘ ǘŜȄǘǎ ǊŀǊŜƭȅ ŘƻΦ aŀȅōŜ ǘƘŀǘΩǎ ōŜŎŀǳǎŜ 9ǎŦŀƘŀƴƛ ƛǎ ŀƭǎƻ ŀ όǊŜύŎǊŜŀǘƛǾŜ ŀǊǘƛǎǘΣ ŀ Ŏƻ-
ŎǊŜŀǘƻǊΦ ²ƘŜƴΣ ƛƴ ǘƘŜ Ŝǎǎŀȅ ŀŎŎƻƳǇŀƴȅƛƴƎ ǘƘŜǎŜ ǊŜƳŀǊƪŀōƭŜ ǇŜǊŦƻǊƳŀƴŎŜǎΣ ƘŜ ǿǊƛǘŜǎ ƻŦ άǎŎƻǊŜǎ ǎƻ ŎƭŜŀǊƭȅ ƛƴ ƴŜŜŘ ƻŦ ǘƘŜ 
(respectful) intervention ς or, rather, participation ς ƻŦ ŀ ǇŜǊŦƻǊƳŜǊΣέ ǘƘƛǎ ƛǎ ǿƘŀǘ ƘŜΩǎ ǘŀƭƪƛƴƎ ŀōƻǳǘΧ The use of generous 
fermatas, of an extremely flexible pulse, of phrasing, of embellishment is utterly consistent with a profound sympathy with 
.ŀŎƘΩǎ ǘŜƳǇŜǊŀƳŜƴǘŀƭ ƭƻǾŜ ƻŦ ŦǊŜŜŘƻƳΣ ƻŦ ƛƴŘŜǇŜƴŘŜƴŎŜΦ ¢ƘŜƴ L ƘŜŀǊ ǘƘŜ ŦǳƎǳŜǎΦ !ƴŘ L ƘŜŀǊ ŜȄŀŎǘƭȅ ǘƘŜ ǎŀƳŜ ǘƘƛƴƎ. This time, 
ƘƻǿŜǾŜǊΣ ǘƘŜǊŜΩǎ ǘƘŜ ǎŜƴǎŜ 9ǎŦŀƘŀƴƛΣ ŀǎ ƳǳŎƘ ŀǎ .ŀŎƘΣ ƛǎ ƛƴǘŜƴǘƛƻƴŀƭƭȅ ƭŀōƻǳǊƛƴƎ ǳƴŘŜǊ ǎŜƭŦ- imposed constraints in order to 
stimulate a heightened imagƛƴŀǘƛǾŜ ƛƴǘŜƴǎƛǘȅΦ LǘΩǎ ǊŜŀƭƭȅ ǎƻƳŜǘƘƛƴƎΦέ                    ɀ Will Yeoman, Limelight  
 

 

Duo recital with Michala Petri, Bergen International Festival (June 2019) 
 
ά9ǎŦŀƘŀƴƛΣ ƳŜŀƴǿƘƛƭŜΣ ǇǊƻǾŜŘ ŀ ŎƻƴƎŜƴƛŀƭ ŀƴŘ ǊŜǎƻǳǊŎŜŦǳƭ ŀŎŎƻƳǇŀƴƛǎǘΦ Χ Iƛǎ ǎƻƭƻ ŦƭƻǳǊƛǎƘ ŎŀƳŜ ƛƴ ŀ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ .ŀŎƘΩǎ 
Italian Concerto: big-boned, full- flavoured, rhythmically free (even slightly cheeky). Yes, he banishes daintiness from his 
keyboards ς but not, thank goodness, subtlety or refinement.έ             ɀ Boyd Tonkin, The Arts Desk 

 
 
JS Bach Goldberg Variations, Bergen International Festival (May 2019) 
 
άIŜ Ǉƭŀȅǎ ǘƘǊƻǳƎƘ ǘƘŜ ǿƻǊƪ ǿƛǘƘ ŀƭƳƻǎǘ ƛƳǇǊƻǾƛǎŀǘƻǊȅ ŦǊŜŜŘƻƳ, in addition to formidable technique. The fast, hair-raising 
virtuoso variations that require crossing hands sound, in his interpretation, with outstanding clarity. 
 
Pianists who deal with such passages on a regular grand piano often make them sound dull and awkward. When Esfahani plays 
them on the two manuals of the harpsichord, they sound like they were originally supposed to be: two independent lines, two 
melodies that carelessly weave in and out of each other. 
 
The technique, the dexterity, and the clear alignment are all very impressive, but the most amazing thing about Esfahani's 
interpretation of the Goldberg variations is actually how he works with the harpsichord's own sound. He uses the sound of the 
instrument itself to characterize and distinguish the individual variations from one another. If you thought you knew how a 
harpsichord sounds, think again. For Esfahani, all of the instrument's built- in mechanisms exploit the sound. He creates a 
palette of infinite colors. He uses octave ducts, lute registers and all sorts of other dampers to make his instrument blade like 
an organ, ƻǊ ŎƘƛƳŜ ƭƛƪŜ ŀ ƘŀǊǇΦ Χ ²Ŝ ƘŀǾŜ ǿƛǘƴŜǎǎŜŘ ŀ ƳǳǎƛŎŀƭ ƳƛǊŀŎƭŜΦέ               ς Bergens Tidende 

 
 
George Lewis, Anahita Abbasi, Miroslav Srnka, Luc Ferrari, BBC Scottish Tectonics Festival (May 2019) 

 
ά¢ƘŜ ǊŜŀƭ ƪƛŎƪ-ŀǎǎ ƳƻƳŜƴǘǎ ŎŀƳŜ Χ ƛƴ aŀƘŀƴ 9ǎŦŀƘŀƴƛΩǎ ŀƴŀǊŎƘƛŎ ǎƻƭƻ ƘŀǊǇǎƛŎƘƻǊŘ ǇǊƻƎǊŀƳƳŜΣ ǿƘŜǊŜ ǘƘŜ ŘŜƭƛŎŀǘŜ ƛƴǎǘǊǳƳŜƴǘ 
of Bach and Couperin ς ŜǎǇŜŎƛŀƭƭȅ ƛƴ DŜƻǊƎŜ [ŜǿƛǎΩ ¢ƛƳŜƭƛƪŜ ²ŜŀǾŜ ς became a liberated voice of rebellion.έ  

ɀ Ken Walton, The Scotsman 
 
 

JC Bach Concerto in E flat, Op 7 No 5 with the Royal Liverpool Philharmonic Orchestra (April 2019) 

ά! ŘƻȊŜƴ w[th ǎǘǊƛƴƎ ǇƭŀȅŜǊǎ ǇǊƻǾƛŘŜŘ ŀ ǎǇǊȅΣ ƭȅǊƛŎŀƭ ŀŎŎƻƳǇŀƴƛƳŜƴǘ ǘƻ 9ǎŦŀƘŀƴƛΩǎ ƪŜȅōƻŀǊŘ ŦƛǊŜǿƻǊƪǎΣ ŘŜŎƻǊŀǘŜŘ ǿƛǘƘ Ƙƛǎ ƻǿƴ 
cadenzas and the addition of two horns, which underlined the buoyant, hunting mood of the outer movements, graceful yet full 
of harƳƻƴƛŎ ǎǳǊǇǊƛǎŜΦ ¢Ƙƛǎ ŎƻƳǇƻǎŜǊΩǎ ƻǳǘǇǳǘ ƛǎ ǎǘƛƭƭ ōŜƛƴƎ ŘƛǎŎƻǾŜǊŜŘ ŀƴŘ ŀǎǎŜǎǎŜŘΥ 9ǎŦŀƘŀƴƛ ƛƴŎƭǳŘŜŘ ǘƘŜ ƘƻǊƴǎ ƛƴ ǘƘŜ ƭƛƎƘǘ ƻŦ ŀ 
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