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“With its Greek authors, director Rodula Gaitanou and stage director takis, the Babylonian opera has found a whole new point of 
view. The performance as an interpretation, visual and stage events as a whole is 'poor' theater at its finest. The staging, made from 
recycled bottles, is stunningly well done. Nabucco in full scale is a treat for all the senses. Without compromising ideas.” 

“I dare to predict: this summer's new production of the Savonlinna Opera Festival, Nabucco, will be the new Aida - the 80s version 
that everyone around Finland was almost ecstatic to see again and again.  The Greek pair Rodula Gaitanou and takis have been working 
together for a long time [...] because they think along the same lines. They both also want to say something weighty, not just illustrate 
old works.  Director Rodula Gaitanou uses the choir with skill. The 80 or so singers transform themselves into a group of eco-warriors, 
sometimes cheering each other on, sometimes forming a familiar chain, sometimes smiling with determination, sometimes into 
senior, sputtering technocrats. The audience fell in love with the new production right away. The applause continued for a long time. 
The whole is harmonious and extraordinarily beautiful, and not only that. The theme of this interpretation, saving nature, is also true 
on stage. Now we don't just talk beautifully in theory, we do what we talk about.”

 
“Director Rodula Gaitanou and choreographer Lauren Poulton bring an entertainingly caricatured grandfatherly energy to the 
technocrats portrayed by the chorus, using proverbial aids as interpretive tools - the various walking sticks and canes that rich old 
people use to hobble away.” - 

 
 

 
“The incarnation that opened Saturday night at St. Paul’s Ordway Music Theatre is the most entertaining and energetic “La Bohème” 
among the half-dozen I’ve experienced, and quite possibly the most well sung, as well. Boasting a very creative design scheme and 
performers throwing themselves into their roles enough to inspire tears both onstage and in the house, it’s a production ideal for 
audience of all experience levels. 
… Director Rodula Gaitnaou has clearly convinced her cast to tap into their sense of fun, for these “bohemians” are a lighthearted lot, 
laughing at life and giving the impression that they’d be in a celebratory mood even if our story didn’t begin on Christmas Eve. … The 
audience is treated to the most vibrant Parisian street scene I’ve found in a “La Bohème”. There’s a little subplot going on in every 
direction you look, even as our eyes and ears are drawn to the cauldron of desire and jealousy brewing between Rodolfo’s painter pal 
Marcello and the proudly promiscuous Musetta.” 

 
“21st-century retelling of ‘La Bohème’ succeeds on universal themes… Stage director Rodula Gaitanou adds a few key details that help 
bring this “La Bohème” into the 21st century. For one thing, Gaitanou transforms a military parade that takes place in Act II into a 
“yellow vest” protest like the movement popularized in France beginning in 2018. That artistic choice contextualizes the income 
inequality at the route of the struggles of the main characters. Additionally, while the production sticks with the heterosexual coupling 
of the original opera, Gaitanou adds LGBTQ characters into the chorus scenes and gives a featured moment (though a silent one) to a 
trans character in the third act.” 

 
“Giacomo Puccini’s triumphant opera, La bohème has finally returned to the MN Opera in a beautifully staged production… “  

 
“An overall incredible production”  
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“The first key to this success is the particularly successful production of Rodula Gaitanou. An ingenious device allows a clear 
visualization of the different spaces: a large ring marks the dividing line between the worlds, while silver curtains separate humans 
from aquatic creatures. In the garden, an elegant ornate iron spiral staircase also allows the characters to evolve vertically. The staging, 
already very beautiful, is completed by superb costumes and, in Act I, by videos evoking the undulating surface of the water, through 
which an immense moon shines through. Under its light, the undines twirl in their flowing outfits, the three singers mingling with the 
dancers to illustrate the bubbling of the waves.” 

 
“A real staging challenge, the versatility of the underwater movements requires a certain amount of magic. Director, Rodula Gaitanou 
confronts this scenic tour de force with a symbolist and poetic décor. … Generous, powerful and evocative, this Rusalka received a 
deserved ovation from the Liège public, always so receptive.”   

 
“Antonín Dvořák’s most important operatic work finally enters the repertoire at the Opéra Royal de Wallonie-Liège, where strangely 
Rusalka had never been performed, and it does so with a much-applauded new production by the Greek director Rodula Gaitanou.” 

“Rodula Gaitanou has created a very wise production at the Royal Opera of Wallonia-Liège which makes the undine Rusalka the 
heroine of an austere and symbolist fable.” 
 
“Rusalka by Antonín Dvořák created in Prague in 1901 had never before been performed at the Opéra de Wallonie-Liège. It is now 
done, and done well. … It must be said that Rodula Gaitanou’s staging enriches the tale with its scenic images. Beautiful image, relevant 
and coherent. … The Rusalka enchanted and rejoiced with her tragedy. It is a success.” 
 
 

 
“The performance of Greek director Rodula Gaitanou is captivating. She manages to clearly structure the opera … with its labyrinthine 
storylines. … The four acts flow smoothly into each other, sometimes with a single solo performance, sometimes with all the s ingers 
and extras. The tempo changes and the color changes of the costumes are part of it as dramaturgical impulses. The piece does not 
sway back and forth, but develops grippingly towards the finale … The Hatchet falls. Silence in the monastery courtyard. Then  warm 
applause and a standing ovation.”

“Since the eponymous hero and numerous other opera characters actually lived, it is only right that director Rodula Gaitanou brings 
to the stage in her all-round successful production exactly what Uberto Giordano and his librettist Luigi Illica specify in score and 
libretto.”

“Gaitanou’s elegant production updates the setting to the 1950s and places it in upstate New York, a decision which helps to underline 
the timelessness of the opera’s themes.”  

 
“Vanessa feels like a wholehearted embrace: bolder and more contemporary with Rodula Gaitanou’s daring stage direction … the 
loneliness and isolation of its main character resonated more keenly, the effect enhanced because her icy vigil is self-imposed.” 

 

http://www.rayfieldallied.com/


 
 
 

Selected Reviews 
 

 

 
Rayfield Allied            Member of the International Artist 
9-12 The Stableyard           Managers’ Association 
Broomgrove Road 
London, SW9 9TL, UK           Rayfield Allied acts as agent only and can 
www.rayfieldallied.com           accept no responsibility as principal 
E-mail info@rayfieldallied.com  
Telephone +44 (0) 20 3176 5500 

“Rodula Gaitanou’s production of Richard Strauss’s Ariadne auf Naxos is a hugely entertaining treatment of an opera that brings its 
fair share of problems to any company... the whole show took wings…” -  

“Rodula Gaitanou’s relocation of Strauss’s opera to Rome’s Cinecittà studios brings many gains...” 
 
“Some directors fail to link the work’s two parts adequately, but Gaitanou proves remarkably consistent here. We watch the cameras 
roll as the interaction between drama and harlequinade plays itself out with great subtlety, and routines rehearsed in the Prologue 
are subsequently seen in full.” -  

“Rodula Gaitanou’s relocation of Strauss’ opera to an Italian film studio produces great entertainment... Simply gleams...” 

 

“Opera North’s Ariadne auf Naxos, first seen in Gothenburg, is a smart, satirical staging with two vocal set-pieces to die for... 
effervescent...” 
 
“Rodula Gaitanou’s ingenious staging for Opera North, first seen in Gothenburg, makes the most of the 1916 version, which places a 
first act about the chaotic creation of the opera as a prologue to the opera itself.” -  

“Rodula Gaitanou’s ingenious scenario for this co-production… Gaitanou must have micro-directed this multi-talented cast, so 
compelling was the detail. With Zerbinetta leading the way, Hofmannsthal’s transformation could hardly have been more 
persuasive…” -  

 
“Rodula Gaitanou was extremely successful at engaging the soloists in exciting relationships with each other as well as leading the 
choir in a masterful way.”

“Rodula Gaitanou's directorial work strongly encourages intense interaction of all the characters on stage. The focus is clearly not 
only on the main characters, but extends onto the individual choir members. Static standing around can therefore only be 
encountered when explicitly used as a special effect.”

“Rodula Gaitanou’s inspired guidance, keeps this version of ‘Carmen’ moving at a pleasing pace, allowing the accomplished players to 
fully exercise their talents.” -  

 
“Gaitanou’s interpretation breaks away from the trendy projections that have run rampant in theater and opera in recent years  in 
favor of a minimalist set, and more subdued colors. As a result, Bizet’s story of seduction, lust, and betrayal is allowed to breathe 
fresh air… Gaitanou has underscored Bizet’s themes of race, class, and gender without capsizing the production’s uptempo pacing.” 
– 
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“Rodula Gaitanou’s revival of her successful 2018 La Traviata surpasses the original… In 2018, Opera Holland Park enjoyed a major 
success with Rodula Gaitanou’s minutely observed period staging of Verdi’s classic La Traviata… Gaitanou delineates the society in 
which thoughtful, sentient courtesan Violetta lives and dies with pinpoint precision… As with Holland Park’s 2019 double bill of Il 
segreto di Susanna and Iolanta, this is world-class opera.” 

 
“Rodula Gaitanou's production roars back with splendid singing and emotional conviction… Gaitanou lays a light but skilful hand on 
a work that, even in non-pandemic times, needs no fancy manipulation from concept merchants impatient of its power and fame… 
Gaitanou makes the most of the almost panoramic vistas and racetrack lengths the long, shallow set permits her.”  

 

“Revived on its remodelled, wide-angled stage, this La traviata is even more powerfully affecting than three years ago, yet there are 
surprisingly few changes. Most noticeably, only the final scene is moved down onto the new stage apron, bringing Violetta’s death 
closer to the audience – an effective touch at a time when people might listen to this work with increased empathy.”  

 

 
“A brief word on Bergen National Opera’s thrillingly stylised semi-staging of Mozart’s last opera, La clemenza di Tito… Rodula 
Gaitanou’s smart, vivid direction — relayed on Zoom from London while the cast rehearsed in Bergen — makes a virtue of austerity, 
projecting the drama grippingly in an abstract setting of squares marked around an oblong space, representing Tito’s seat of power…  
An astonishing achievement for one of Europe’s pluckiest small companies.” 

 
“Artistic Director Mary Miller who, together with conductor Edward Gardner, enthuses about Tito…  The production, directed 
by Rodula Gaitanou, entirely bears out their enthusiasm….  The result works amazingly well: Gaitanou succeeds in turning [the 
Grieghallen’s] imposed limitations to her advantage.  The work’s complex web of personal  and power relationships is made perfectly 
clear…  Gaitanou’s finely integrated staging….”  

 
“…a defiant account of Mozart’s final opera that’s beautifully cast with six Norwegian nationals and intelligently rethought by London-
based Rodula Gaitanou from her aborted original plans of a year ago. The result is a triumph of simplicity and clarity, light on pomp 
and glitter but forensically presented to reflect our times.” 

“Now BNO is back in the Grieg Hall with a version of Mozart's opera that is certainly different from the one originally planned, but 
which nevertheless works very well, both theatrically and musically. Greek Rodula Gaitanou, who has directed the show on zoom from 
London, is best known for beautiful, colourful and easily updated versions of 19th century opera classics. With the staging in the Grieg 
Hall, she has had to work with completely different means to establish a performance that satisfies the official requirements for 
distance and safety during the pandemic. Gaitanou and her staff have solved these problems by dividing the darkened stage floor into 
clear, luminous fields with solid spacing… The result has been an elegant, stylized stage image and a tightly choreographed movement 
pattern - which at the same time makes good sense in relation to the opera's narrative.”

 

 
“A stripped back production, a director working remotely and a young Norwegian cast, but Mozart's final opera retains its 
extraordinary power…  Gaitanou's production made a virtue of necessity and concentrated on the interpersonal relationships in a 
very abstract space. We saw the characters as individuals separated physically as well as mentally from each other. And after all, the 
engine of the plot is the fact that many of the characters entirely fail to say what they really feel, whilst Tito confuses by being direct 
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and refreshingly honest….  Despite the warnings of it being stripped down, I enjoyed the production immensely. Rodula Gaitanou's 
interaction with the singers might have been done remotely, but there was a clear sense of thought and deliberation to what was 
presented. What we experienced was far more than a super-charged concert performance. When things have returned to a 
semblance of normality I do hope that Bergen National Opera invites Gaitanou and the cast back to revisit the production. They 
deserve it.” 

“Rodula Gaitanou's production of Un ballo in maschera for the Staatstheater placed the action in Mafia territory, making Riccardo 
into a capo who was on the radar of the FBI. Set in the 1990s, with costumes by Goje Rostrup, the production was well crafted and 
essentially conventional, remaining respectful of the material, placing the Riccardo-Amelia-Renato triangle at the centre of the action 
and tracing Renato's tortuous emotional journey to especially convincing effect.”   

“The young Greek director has created a wonderful, simple staging, aided by takis’ beautiful designs and Simon Corder’s elegant 
lighting. The set features mobile wooden platforms which turn from town square into bandits’ hideout and, most effectively, into the 
windmills which Don Quichotte mistakes for giants. Gaitanou tells the tale straight, with a little updating; the knight errant’s horse, 
Rosinante, is replaced by a bicycle, while his sidekick, Sancho Panza, rides a moped. The opening festival is represented by a circus, 
with Dulcinée the star attraction...  Kudos to Gaitanou for allowing both entr’actes to be performed with the curtain down – not every 
overture or intermezzo needs to be cluttered with stage action. Her production is a delight and I could have happily watched it all 
over again as soon as the curtain fell.”  

 
 
 
 
“Rising star director Rodula Gaitanou joins with designer Takis and conductor Timothy Myers to give Wexford a successful season 
launch with this entertaining staging of Massenet’s Don Quichotte…The result is a production of one of the French composer’s finest 
pieces that balances perfectly the mixed package of humour and sentiment ….”  

 
“Director Rodula Gaitanou’s handsome production is visually spectacular and effectively balances both the comedy and pathos. The 
duo sally forth not on steeds but on decrepit motorcycles. Beautifully lit skyscapes frame the middle acts.”  

 
“Though Rodula Gaitanou's staging is rich, with an elaborate happy-making circus-style Act 1, the emotional through-line retains its 
simplicity.”  

 
“Rodula Gaitanou’s direction managed to successfully convey the drama in an engaging and meaningful manner, bring the characters 
and their relationships alive, while visually delighting the audience, but it also managed to deal with each individual act as a story in 
its own right, carefully building the tension to its climax, so that there was always a sense of completion as the curtain fell. Moreover, 
it was achieved without letting go of the underlying dynamics, which peak with Don Quichotte’s death in the final act.”

 
“…the new staging of Don Quichotte. The last, even so, proved to be the festival hit, thanks to Rodula Gaitanou’s moving direction of 
a fine young cast… Gaitanou’s sure-footed staging, in skeletal sets by Takis…proved entirely faithful to a work that should be better 
known.”  
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“An attractive and colourful production by Rodula Gaitanou updated the setting agreeably – Quixote’s nag Rosinante became a rusty 
motor scooter and the windmills were turbines. The performance radiated a pleasant glow…”  

 
“Holland Park’s mini-Glyndebourne is now open for business, and in Rodula Gaitanou’s production of Verdi’s Un ballo in maschera it 
has a winner. The big directorial decisions have been spot-on…”  

“Rodula Gaitanou’s thoughtful new production for Opera Holland Park treads a delicate line between heart and horror, keeping its 
feet even as the story and its protagonists start their dizzy whirl into the climactic final dance-to-the-death… Gaitanou’s direction is 
sensitive and sympathetic, capturing the opera's widescreen spectacle and its intimate awfulness.”   

 
“The Greek director Rodula Gaitanou has made OHP’s intractably wide stage seem like a walk in the park. Her staging of Un bal lo in 
maschera is one of the company’s finest, so much so that last year’s memorable La traviata now seems like a dress rehearsal for the 
main event. This is a director who understands how to use three dimensions, how to energise characters, how to create convincing 
stage logic from improbable situations and how to guide the eye of her audience through a busy expanse of space. None of these 
things happen by chance…They require an eye that’s steeped in operatic stagecraft and the kind of aesthetic sensibility that enables 
her, for example, to think of masks as recurring symbols of human secretiveness, from fencing helmets to travelling disguises to the 
faces at a masked ball.”  

 
“Set in what appears to be the 1940s (as opposed to 1792 Sweden), Rodula Gaitanou’s Un ballo in Maschera is a brilliant take on 
Verdi’s opera. Perhaps the biggest surprise is the appearance of a hospital in the second act, instead of at the gallows outs ide of the 
town at midnight. In Gaitanou’s reading, Amelia is being given a ‘cure’. Gaitanou sets the opening scene as a fencing class…It all works 
well. Ballo is a difficult work to stage persuasively, and Gaitanou’s thought-provoking insights will withstand many a viewing, revealing 
layer upon layer of depth.”  
 
“Rodula Gaitanou's direction generally focused proceedings to the middle of the viewpoint. Her placing of the work to about 1940 
worked well, and blended tradition with some neat ideas – not least casting Oscar as a feisty and charming young woman rather than 
the usual annoying teenager. Gaitanou’s handling of the cast was exemplary, and the characters totally believable as they became 
increasingly mired in their complex relationships.”  

 
“…the video direction… captures both telling detail and the ‘wide-screen’ sensation that Holland Park’s stage can offer when suitably 
filled – as here in Rodula Gaitanou’s lively, consciously cinematic production…  it aptly combines brooding menace with Knockabout 
comedy…”  

 
“Both operas, though, were punchily staged by Rodula Gaitanou and skilfully designed by Cordelia Chisholm. Keeping the setting as 
San Francisco — Chinatown in 1900 gave way to 1950s Little Italy — made thematic sense, suggesting two equally claustrophobic 
worlds, and Gaitanou’s violent embellishments to both denouements rang true.”

 
“Director, Rodula Gaitanou’s approach to the opera’s relentless sensationalism was to ramp it up and make the ending even more 
shocking and gory. In the libretto Uin-Scî, the learned doctor and father of murdered Uin-San-Lui, merely strangles the villain, props 
him on a bench and pretends to talk to him to avoid detection by the passing policeman. Not content with exacting revenge, 
Gaitanou’s Uin-Scî starts performing a gruesome surgical removal of the villain’s heart which he bears aloft in gloating triumph before 
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the policeman catches him in the act at the end. It had the audience gasping audibly...Gaitanou’s modernisation was tasteful and 
clever and even the changed ending…” 

 
“Director Rodula Gaitanou made the final revenge killing even more bloodthirsty than intended by the composer and librettist, though 
in broad terms her punchy production remained close to the spirit of the piece... a corner of Little Italy, the site of Gaitanou’s equally 
accomplished production of Mala vita (Wretched Life, 1892), the second half of the evening’s double bill.” 

 

 
“Rodula Gaitanou's staging of the two pieces was often guileful.”  

 
 

 
“Top marks, then, to Richard Mills...Together with director, Rodula Gaitanou, he has shorn the work of its ballet music to “achieve 
clear storytelling, strong drama and unfussy, lucid staging”. To a large extent, they have succeeded in their aim. The resulting length 
of this production is a bit over three hours, but time passes quickly as the dramatic pacing rarely flags.”  

 
“Rodula Gaitanou directs in a way that is paradoxically restrained and bold, an attitude that filters into every aspect of the production. 
She encourages her villains to push into the grotesque but then reins in some of the opera’s most melodramatic turning points. It’s a 
tricky balancing act, executed with great skill...Gaitanou and Mills have tapped into the work’s magnetic power, and unleashed 
something truly resonant. Lovers of the form are going to rush from all corners of the nation to join this fight.” 

 
“The direction of the third act is flawless.”

 
 
“This is the most distinguished new Traviata to reach London in years

 
“…a remarkably complete depiction of the work’s central themes.”

 
“A highly successful and engrossing production by Rodula Gaitanou

 
“Rodula Gaitanou’s La traviata is an exceptionally intelligent affair.”

 
“Gothenburg Opera's dazzling production” 
 
“Pure Magic!... If I could only use one word to describe this new production the word would be “inspired”. Director Rodula Gaitanou 
was an inspired choice for the Gothenburg Opera and together with a superb team she created one of the most memorable and 
beautiful opera productions I have ever seen.”
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